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k,:f/ The Exénch Revolution in the 18th century led to th€ declaration, “Every power of a nation comes from her
_citizens,” but it was only very recently that public buildings came to be established as genuine service facilities

for citizens. Public buildings, which were formerly closed, overwhelming, and dominating symbols of national {

- (/ authorities, have now become friendly places, appealing to citizens with such«atch phrases as public interest, g E

&7 / openness and transparency. The,glazed dome of the Reichstag, designed by Norman Foster, is an eloquent i ‘
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example of a contemporary public building that contrasts sharply with public buildings of earlier times. The i [

glazed dome functions as”a?iwaﬁgeurvatory.'wiﬂtﬂh'&)ﬁmmanding views of Berlin’s downtown area. The dome also
symbolizes the nation’s services to its citizens. On the other hand, the Czech National Library, designed by

Future Systemis, which recently won an international competition, tenaciously challenges conventional+ideas

P P about public-buildings. The library is quite different from conventional national libraries representing their ]
nation’s-knewledge:-its-form-and-eolors-are-rather-revotutionary-Such-a-global-trend=forms-the-background-for---
diverse proposals for public buildings.

;‘r(/ The plinth building added to the Walter Bos Complex, which is the largest branches of Netherlands Central
”‘4 Tax Office, look quite different to the vertical towers of authoritarian public offices. Since most of the facilities
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are. ,énpféined below the surface of the water, the building itself is not visible from outside. Furthermore, the

dragon pattern relief on the exterior stainless-steel wall rising above the water is combined with an inside wall

with a soft, canvas-like color tone to enhance the artistic nature of the building.

In the same context,-if you happened to see Ave Fenix Fire Station, you might not be able to easily
recognize it as a fire-fighting facility. The elevations, galvanized with chrome, and the inside space, with ceilings
punctuated by skyllghts of dlverse sizes on all fo r levels seem to present exaggerated gestures of welcome to
people. T

In contrast to such buildings, public buildings for a certain group or region, rather than the general public,
are obliged.to be of human scale with their eye lines as low as their users. Sjakket Youth Center, located in a
Copenhagen suburb, is a cultural center for immigrant kids. An existing warehouse was renovated to contain a
vartety-of-progra g-generation-can enjoy:~Fhe-architeet-answered-the-question*‘How-do-you-ereate
something that even street kids would find cool?” by incorporating the graffiti on the outside wall of the existing
building as a new design element.

San Sisto City Mediateque for children, which looks like a UFO, has been made to the same cause. In this
round structure with pink wmdows chlldren can enjoy reading as 1f 1t were a game. By JeongSeon Lee
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Walter Bos Complex
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The Walter Bos complex houses are one of the largest branches of the Netherlands Central Tax Office.
The original ensemble was built in the 1960s and consisted of four office towers surrounded by parking bays
and temporary buildings. By the late 1990s, the complex needed bringing up-to-date and a new masterplan
was commissioned. Our brief was to extend all non-office areas, establish a clear circulation system between
departments, reorganize the logistical and technical infrastructure and create additional collective services
for staff and public such as restaurants, conference rooms, a library, a sports and training centre and parking
facilities. About 3,500 people are to work in the complex.

The masterplan added two new office towers to the four existing ones. To unite the six towers in a single
comprehensive ensemble, we proposed a long plinth building stitching the towers together and housing all
collective services for the staff. In order to retain the open character of the site, we designed the plinth building
as a sunken structure that opens up at two large underground patio gardens. The roof of the sunken building
is covered by an expanse of water, a reflecting pool that gives the grounds a natural base and extends the
park surrounding the complex. All central facilities are located beneath the pool, around the two large sunken
gardens, as is the promenade link between the towers.

Since the building is below ground level, there are no facades. The main architectural element to be
seen from the street is the large reflecting pool with a clutch of stainless steel clad cones rising from it. These
cones introduce compelling sight lines and diagonals to the complex and bring daylight into the underground
areas. Their steel skin has a relief imprint of dragons designed by the Dutch artist Rob Birza as part of the
commissioned artwork. The underground facades facing the garden are of black textured concrete, a strong
frame for the green gardens. Inside, floors, ceilings and walls are of fully prefabricated panels with a continuous
stone facing. Against this hard stone backdrop, wall furnishings also designed by Rob Birza present a soft
colourful finish. The cones are intimate spaces with warm wood panelling and zenithal light.

The public entrance to the complex is centrally located at ground level amidst the water landscape. The
reflecting pool works as a barrier to protect the high-security grounds from intruders. At the same time, the
water is a buffer tank used for cooling the building. Internal routing for the staff is organized as a promenade
along the sunken gardens, much like the cloister walk of a monastery. In this way, staff can always find their
bearings when moving through the vast complex. The elevator bays of the towers are located at points along
this route. Besides the circulation for staff, there is a secondary logistic route of rear corridors for goods and
catering. These corridors connect to the loading bays, kitchens, storage and archive areas without interfering
with the staff routing. A third circulation system is the infrastructure for the data systems, the most important
element in Tax Office operations. The enormous bundles of data cable are organized in a separate underground

duct corridor linking the central computer building to the various office towers.
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1. AT1FcH entrance building 2. 1 F %37/ underground patio gardens 3. #EJE ) /K i water roof with light cones 4. J5 A5 I/ B existing towers
5. FiHAn/ 4% new office towers 6. {7 A I entrance to parking garage 7. H/Lj75 energy building 8. AL AR computer building 9. TE[E gardens
10. #7138, forwarding area 11. B#87£[d sculpture garden
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1. AFIH#% entrance building 2. 3 F K 3F4EH underground patio gardens 3. B/ (IH#%) Kitchen (existing towers) 4. 53 (F#E) kitchen (new towers)
5. Jif 31X kitchen area 6. 4 restaurant 7. &1 710> meeting centre 8. %3] #f1.L» learning centre 9. JZE) 1.0 sports centre
10. [ 4542 (A .0 library multimedia centre 1. R %5[H] technical spaces 12. 1T %4343 bycicle parking 13. #J# parking garage

#1 "= /2 second floor below ground
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Ave Fenix Fire Station
Ave Fenix ;EiBhig

At 103
At 103 EFFRr

English writer Thomas Quincy talked in his classic (Confessions of an English opium-eater) of the pleasure
that, after making sure all possible victims and risk were absent a burning building can provide one century after
Austrian pyromaniacs of Coop-Himmelblau used fire as a material in their firsts architectural interventions and
Swiss French Bernard Tschumi theorized, radical architecture that produced a pyrotechnical pleasure so useful,
he stated, as lighting matches.

Reality, tragic in itself, provides us with less extreme pleasures than those written by the confessed opium
eater Englishman and the neo avant-garde European architects, but probably more useful. Without avoiding
some justice symbolism, state and municipal officials in Mexico City have decided to build, in the same site
left by a terrible fire that left behind no good memories, a fire station and they have also wisely selected the
project by and invitation only contest. To the symbolic gesture we have to add, the usefulness of intervening in
Insurgentes Avenue, one of the Mexico City’s most important with urban equipment that, again-after many years
of, in the best of cases, esthetic neglect-has been proposed as a contemporary architectural gesture conscious of
it’s conditions and of it’s possible effects.

Due to the site’s conditions and the program, which includes besides the proper said fire station a space
meant for capacitating and consulting for the general public, the chosen project for the station presents itself to
the exterior like a simple elevated box that almost disappears behind a facade that appropriates it’s context in
a game of reflections, floating over the maneuver and tank-truck area, this last one extends towards the street
or, in the inverse lecture, incorporates the urban space while generating it throughout the analyses of the truck
movements.

Inside the chromed box, both uses alternate and complement each other, organizing themselves through
| planes with perforations that vary in size providing light sources as well as communication between floor levels,
| as well as the classic steel tubes where the firemen slide down during an emergency. That way, making them
share space thanks to the crossed sights in the patios but without mixing them the proposed solution achieves to
intertwine both uses - the station and the so-called curiously bomberoteca (library for fire men) - also connecting
’; them, thanks to the height of the first level to the street and whatever happens there. Once built the fire station,
and emergency call will come and with a less guilty pleasure than the one Thomas Quincy had with a burning
house, watch with delight the complete and complex performance of this urban piece that takes the most needed

urban equipment as a reflection and architectural action theme.

Written by Alejandro Hernandez




