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Foreword

Qinghai is the cradie of many ethnic cultures such as Tibetan Buddhism. Qiang ethnic cul-
ture. and the culture of Painted Pottery Era. The rich tradition and harmonious coexistence of
multi — ethnic culture have been an attraction of many artists through the centuries. Mr. Cong
Zhiyuan is one of the artists who was fascinated by this rich cultural environment and the glori-
ous landscape. therefore he continued to choose this land and people as his subjects in his high
— esteemed artistic works. We are fortunate that we are able to present his works to you at
Qinghai Provincial Museum from July through August, 1998. There are 20 pieces of I\;Ir.
Cong’s recent work, which also exemplify the characteristics of his work.

Mr. Cong is a Professor at William Paterson University of New Jersey. He went to the U-
nited States in 1988, to study printmaking art under Professors Pozzatti and Lowe, at Indiana
University. He was a graduate of Nanjing Arts Institute. During his study at Nanjing, he has
received strict artistic training from world renowned artists such as Liu Haisu and Chen Dayu.
Mr. Cong’s artistic talent was noted in 1974, when he received the highest achievement award
at the Fourth National Artistic Contest in Beijing.

Mr. Cong began to explore the Qinghai region when he was an art student at Nanjing Atr
Institute and pursued it to this date. In May 1993, he led a group of artists and scholars from
the United States to visit us. This trip of 1993 has inspired him with creation of two mystic
philosophical paintings titled “Happy Buddha” and “Ruler of the Law”. In addition, there was
an establishment of cultural exchange program between the museums of Indianapolis and Qing-
hai province.

As an artist I feel privileged to introduce the uniqueness of Mr. Cong’s painting. The very
first painting caught my attention was the, titled, “Water.” This was one of his early works,
as a part of his master degree profiles. In this painting, he demonstrated his talent in harmo-
niously blending of the elements of human emotion, life events and naturat environment. In
this painting, Cong depicted a young long — haired Tibetan lady carried a barrel of water,
walking through amid waved grass, which resembles the sea wave, toward the tent, the
dwelling, where smoke is transcending. The title, “Water”, the picture could be transcend to

human longing for vital element—water.



In his reproduction of the murals from Dunhuang Grottoes, Longmen Grottoes, Yongle
Palace, Qutan Lamasery, Mr. Cong has demonstrated his pertection in line and color technique
according to the traditional Chinese painting. In regard to his work on the reproduction of mu-
ral arts, Master Liu Haisu has met with Cong in Los Angeles in February 1991 and made the
following encouraging remark: “ Your reproduction work of mural from those grottoes has
shown your mastering of traditional techniques. I am so happy about your great success in the
reproduction of the Yongle Palace. Your achievement in this area of work, in my opinion, is
far exceeding the works of Master Zhang Dagian then at Dunhuang.”

Cong has not only mastered the traditional technique in Chinese Paintings, he has further
explored and studied the psychologieal corrclation between color domination and ethnic aesthet-
ics. The printmaking works represented such ideology are: Igneous Culture; The Civilization
of Bronze Age; Overlap of Religions, and the Thinker Under the Great Wall. His article de-
picting such ethnic aesthetics, published in Vogue Color, 1.2. 1989 Shanghai' and were well
regarded.

As a curator, | believe Cong has achieved a considerable aesthetic, philosophic maturity,
with which he is very comfortable and capable to covey his ideas as well as his strong passion in
his artistic endeavor. He is capable of selecting the contemporary Westem events, utilizing
Eastern mystical aesthetics and effectively conveying his deep emotion in his late art works, ex-
ample being his printmaking art, titled “Basketball”.

In conclusion I would like to quote from Master Liu Haisu’ s compliment on Mr. Cong, “I
am quite intrigued by you art works, I have noticed the influence of the contemporary artists on
your works. I like to see your name someday appear among the artists such as Matiss, Picasso,
and Modigliani.”

Zhang Yongxi
Director, Qinghai Provincial Museum
(Translated by Dr. Hubert Chang)

1 The relationships between Chinese philosophy and the national psychology of color of

traditional painting.
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ZHIYUAN CONG
Born in Jiangsu: China, 1955.

EDUCATION:

Indiana University, Bloomington, USA, M.F.A. Printmaking, 1994.
Nanjing Arts Institute, Nanjing, China, M.F.A. Chinese Art, 1986.
Nanjing Arts Institute, Nanjing, China, Chinese Painting, B.F.A. 1980.

ACADEMIC EXPERIENCE:

William Paterson University, New Jersey, Professor of Art, 1994 —

Indiana University, Bloomington, Indiana, Instructor of Chinese Painting, 1989 — 1994
Chicago Art Institute, Chicago, IL. Guest Artist, 1992 Summer.

Nanjing Arts Institute, Nanjing, China. Professor of Art, 1980 — 1988

OTHER PROFESSIONAL WORK EXPERIENCE:



The Printmaking Council of New Jersey (PCNJ), Bord of directors,

Co — Chair of the Exhibition committee, 1997.1 — .

Qinghai Provincial Museum, PRC, Consultant, 1993.10 — .

Asian Art Department, Indianapolis Museum of Art, Consultant and Project coordinator, The

National Endowment for the Humanities Project: “Mosaic of Asian Culture: Art from Qinghei

Province, China.” 1993.6 —1994.12.

HONORS AND AWARDS:

The grant for the project: “Developing a Chinese Art Studio Curriculum at WPUN]J, ” China
and Inner Asia Council, the Association for Asian Studies, 1996

Best in Show, “Imaging New Jersey”, Printmaking Council of New Jersey, 1995.

Irving and Lena Lo Scholarship, Indiana University, 1990 —1994.

The First — Place Award, The American States Arts Competition — — 1993 Exhibition.

The Middle West Doctoral Scholarship, Ixian Culture Education Foundation, 1993.

C.V. Starr Scholarship, 1990.

Outstanding Works Award, National Committee of the International Youth Year, Beijing,
1985.

Liu Haisu Scholarship, Nanjing College of Arts. 1984.

EXHIBITIONS:

1998 Solo Art Exhibition, Qinghai Provincial Museum, Xining, PRC; New Jersey Arts An-
nual / Fine Arts — 1998, The Montclair Art Museum, USA. 1998 National Print and
Drawing Exhibition, Clemson University, SC; National Printmaking Exhibition: Posi-
tive / Negative 13, East Tennessee State University, Johnson City, TN; Group Show,
Elizabeth Wang Gallery, NYC.

1997 Solo Art Exhibition, Bergen Museum of Art and Science, NJ, USA; Group Show,
Asian Art Exhibition, Hubbard Gallery, Frankfort, IN; Group Exhibition, Nanjing
Arts Institute, Nanjing, PRC. Group show, Ben Shahn Art Gallery, NJ, USA.

1996 The Aljira National 2, Juried Exhibition at Aljira, A Center For Contemporary Art,
Newark, NJ, USA;

Solo Art Exhibition, Elizabeth Wang Gallery, NYC;
Solo Art Exhibition, Lane Community College, Eugene, OR.
1995  Solo Art Exhibition, Ben Shahn Galleries, NJ, USA;
Solo Art Exhibition, PCN]J, Somerville NJ;
Two Persons Art Exhibition, Portland Art Gallery, IN.
1994  Selected Exhibition, Contemporary Galleries of Indianapolis Museum of Art, IN,



USA;
The American States Arts Competition — 1994 Exhibition, ASIC, Indianapolis, IN;
Group show, J.M. Mallon Galleries, Indianapolis and Portland Art Gallery, IN.

1993 The American States Arts Competition — 1993 Exhibition, ASIC, Indianapolis, IN,
USA;

Pressed and Pulled: the 2nd Annual, Georgia College Printmaking Exhibition, GE;
MFA Thesis Exhibition, 1.U. Art Museum, IN.

1992 Indiana Arts Competition — 1992, ASIC, Indianapolis, collected by the company.
Indiana Statewide Student Judged Fine Arts Exhibition, School of Fine Arts Gallery,
[.U., Exhibition of Copies of Chinese Ancient Mural Painting, Indianapolis Museum
of Art.

Solon Show, Earlham College, Richmond, IN;
Solo Exhibition, The John Waldron Arts Center Gallery, Bloomington Area Arts Coun-
cil.
Solo Exhibition, Meadow Wood Art Gallery, Bloomington, IN.
1991 Solo Exhibition, Hindman Designer Gallery, Indianapolis, IN.
Group Exhibition, Fine Art Gallery of Vincennes University, Vincennes, IN.

1990 Solo Exhibition, the First Presbyterian Church, Columbus, IN;

Exhibition of Printmaking Graduate Students Art Work, School of Fine Arts Gallery,
I.U. 1989 Solo Exhibition at CCAC Gallery, IU, Bloomington, IN.

1987 The National Military Arts Exhibition, Beijing; collected by the National Military Mu-
seum. Military Arts Exhibition of Jiangsu Province, Military Arts Gallery, Nanjing.
PRC.

1986 Solo Exhibition, Fine Ar;cs Gallery, Nanjing Arts Institute, Nanjing.

1985 National Young Artists’ Excellence Work Exhibition, National Museum of Art,
Beijing. The 3rd Jiangsu Province Young Artists’ Work Exhibition, Nanjing Gulou
Gallery

1984  The 6th National Exhibition of Fine Arts, Zhejiang Province Museum of Art,
Hangzhou, Jiangsu Province Judged Finger Painting Exhibition, Jiangsu Province
Museum of Fine Arts, Nanjing.

1982 Jiangsu Province Judged Fine Arts Exhibition, Nanjing; collected by Jiangsu Province
Museum of Art, Nanjing.

1981 Jiangsu New Year Pictures Exhibition, Jiangsu Province Museum of Art, Nanjing.

1980 The 2nd Jiangsu Provincial Young Artists’ Work Exhibition, Nanjing.

1975 Group Exhibition at Jiangsu Province Museum of Art, Nanjing.

1974 The 4th National Exhibition of Fine Art, National Art Museum, Beijing; collected by



the Nanjing Museum and by Jiangsu Province Museum of Art.

1972 Nanjing City Museum.

PUBLICATIONS:

1998 “Summer Midnight”, Orientations, Hong kong, March, 1998.

1997 “The Painting of Basketball Series by Zhiyuan Cong” Garden of Arts, Nanjing, Spring
No. 2.

1996 “Printmaking in America — Lithograph, Workshops and Artists,” published in China
Printmaking. Beijing, No 8. 1996.

“Nature and Spirit — Zhiyuan Cong,” (Catalogue) East West Creative Communica-
tions Inc. New York, 1996.

1994  “Cultural Crossroads” Portfolio — Zhiyuan Cong, “ Hoosiers In Paradise” Front cover
page, Arts Indiana, March 1994.

1989  “The Relationships between Chinese Philosophy and the National Psychology of Color of
Traditional Paintings, ” published in Vogue Color, Shanghai. “Zhiyuan Cong: Selected
Paintings, " Arts Indiana, October.

1986  “Influence of Successive Social Systems on the Psychology of Color in Traditional Paint-
ings,” and paintings titled “The Old Man and His Orchard,” “Cycle, ” “Water,” pub-
lished in Garden of Arts, 12 (1986), Nanjing. “The Psychology of Color in Traditional
Chinese Painting and Its Influence on Contemporary Painting,” published in Jiangsu
Arts, 4 (1986). -

1984 Selected Works of the National Young Artists. Tianjing People’ s Publishing House,
Tianjing, 1984 \'

1981 “Portraits of Four Poets of the Tang and Song Dynasties,” “Zhu Suzen, A Poetess of
the Song Dynasty.” Jiangsu People’s Publishing House, Nanjing, 1981.

1975 “A Chinese Peasant Family,” “Bumper Harvest.” Jiangsu People’s Publishing House,
Nanjing, 1975.

INVITED LECTURES AND DEMONSTRATIONS:

Lectured and Demonstrated at Chicago Art Institute; Indianapolis Museum of Art; [.U. Art
Museum; Bergen Museum of Art, NJ; University Oregon; Ball State University; Nanjing
Arts Institute, China; Lane Community College Eugene, Oregon; Indiana University, Bloom-
ington; National Taiwan Normal University, Taipei, Taiwan; Depauw University: Illinois In-
stitute of Technology; Earlham College, Richmond; Vincennes University, IN, Chicago Pub-

lic Library; Bloomington TV Station; etc. .
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