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This is a textbook for learning and teaching Chinese drama. It is aimed
at those college students who speak English and who want to learn some
_basic fact about Chinese drama so that they can better appreciate this
unique Chinese artistic form. It can also be used for those who want to
further their knowledge about Chinese drama and to learn more about
Chinese culture.

It has been my teaching philosophy that a textbook should combine
coverage of knowledge with an introduction of scholarship. As a result, this
book not only provides a comprehensive discussion of Chinese drama from
its history of development, its variety and geographical distribution, its
performing characteristics, to analysis of its social functions and evolution
of Chinese theater, but also tries to introduce some modern scholarship on
Chinese drama, and to provide a few discussion questions at the end of
each chapter, the purpose of which is to stimulate student interest, to
facilitate class discussion as well as to further a reader’ s thought on the
subject.

Since this is an English-Chinese bilingual book, I have handled the two
languages therein with slightly different emphases. The English version is
mainly for English-speaking college students. I have tried to express ideas

and concepts in a way that is clear and lucid so that the content is easy to



understand from their perspective. In translating the excerpts from some
Chinese dramas, on the other hand, I have also tried to render them in
everyday and standard English accessible to most college students. There
are also quite a few notes I have supplied just to make a passage, a phrase,
or certain cultural phenomenon better understood by people of different
cultures. The Chinese version, on the other hand, is mainly for teachers’
reference or for readers with more advanced Chinese. I have tried to
simplify as much as possible the language so that it is accessible by foreign
students. But since the subject itself involves narration of ancient Chinese
culture and citation of ancient literature, some knowledge of classical
Chinese may be needed occasionally when it comes to some passages with
a bit of classical Chinese syntax and classical Chinese phrases and idioms.

I would like to acknowledge my thanks to Washington and Lee
University for its Lenfest Summer Grant, which has enabled me to
complete my manuscript in time. My thanks are also due to Peking
University Press and to its editor Ms. Shen Lan for their trust,
encouragement and support over the course of writing this book. All the

remaining errors are, without doubt, entirely my own.

Author

December, 2011

in Lexington, Virginia
U.S.A.
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