i

N

P




ExgFHtaMFLR
“IEE W ERMM R A B REXB L EM T IE A

+t % BT D PE

Ancient Greek and Roman Mythology

* Hm:GRIE HEE ERRK
ABHEREESSE:

TLENAE  JRBEEN MR ERIE (HES A SE)E)
Xof 257 B S 4 45 T ik ) L A U

ERUE R SR ok B

IO B XIBEE

ﬁi N EEX
;&'. !,".‘<

i 14 vl

l

——A 1 I

Wi

N Aei 1 F iR

e/ PEKING UNIVERSITY PRESS




EH 74 B (CIP) ¥iiE

HAE T LM/ HRIKER. — b bR RE, 2013.1
(21 {42 CBIN AR IC R FNFEIEH AT )

ISBN 978-7-301-21775-7

L ILHE- L QEE—BSER—HM OMiE—ERE—H & OMiE—ER
HE—HFL 1V.H319.4:1

[ iR A ] 451E CIP B (2012) 45 300945 5

B B EFET DHIE

FEREE: BRI HEY WHRK TR

AL G AN A

br ¥ 4§ 5. ISBN 978-7-301-21775-7/H - 3206

HR K AT AER RS R

Hh b JE 5T ¥ Y X B A B 205 5 100871

] fik: http://www.pup.cn FVRE IS @ JLRRE H AR

H F 15 48 : zbing@pup.pku.edu.cn

) i BRI 62752015 K ATER 62750672 %A 62754382 1 AR H 62754962

BRI LmE e lde U

Z W EHHERE
T8TEEK X1092 K 16 FF4 15EIK 358 T
20134F 1 ASE1AR 20134F 1 A% 1 IEDRI

E #r: 36.00 7T

REVFAT, AR LME T RE R SR RA B Z WA RESH N A
JRAUBRR , BILF 2 METE: 010-62752024
7548 : f{d@pup.pku.edu.cn




il

Bl

(FHRET LPEYVEAENBRIEKFEANRT T  REBRYFALHAFABEEFL
LA BHEATRIEXBRAEFRT R EY AR R EATRIEEMZ— A RESBEF
GHFERFAR—FL IATHRAFHFRAR—F L EABARAASHFRARRKER
RO ELHRIEY ., KERINEMPHRRRABEAATEZHELEXFREEL,

MAKRBEEHTORELRE, RBEFLKRAR MO ABRA F07HREEREL
ARHFRLECERABRALSNER, FRFIPNENXZHGITEEE LEKFT R P D
FPRBRFRT,ET NEHFANE RAETHENAET S, T LARRELRL, FHA
FRBRAGHE BRFENZRELHEAFRAL IO F AL RERT SR &M R
CHR N1 e FEREAREARASF PR T,

4h3r bk B M, B R FAAAFAR “RiELT LABNEATRIEIXBKFHERRL”
AR BARIEHF(CBDE A AR F, AL T o THEER .

(—) BHETHFEA AEREELHFORELEMN, ERAEF L EKIZRAAF
Fo B FHROMRT, TRELARITEPCRG T E AT 5% E— 05 THAEREMX,
FHARRELETRBOBRES, T RF AN G, R HFEGEZT R,

(D) FAREALEHH, ATREELRFETHE, ARRCEREASLBAR X
ENZAE T RN HKFRETRFIANG S, AEEAN, ZHRFBRFLAE; A+
AR ARIE, EERAETIRPRGETHE, T RAFEGRE,

() EARFHFFTETR,LARJBIREFEESEFR. REASTKEEFEF XL
8RB B P IRS MR RS E F R A FAEETHET A X ESFK X 4
F N AEFH REEFT ERERFRFAZIARNEDEFHAAZHKEIANLE S, BREF
AR RAE, MR AN AR ERF AN A TR RACHEAFELSER,

ARAKFRTRTRERELT LRERKFRARAACHREBEMN KT T EEELARY
BB PR Rt B ik B T HARRSFAE T HANS SRR REL, X
KBRBEARFH FRATTANMGAFE, AU TARET LABHBRAARBREY
‘AR BT RAMRERA;RAFATELSRET LABRENY ABIRILRE; 2%
ATHREBEARAE b AL AL KM A, F B B AR FR (F2)E L+ H
M F AP A A KB AR, RAEKF L AT, AAT AR, 2 EERFEGETH
Ry RFANRR REFANELS IR, AHHORBERNILEE LHF 6 ERITHR
B 47,

ZREFNER AL R, ATRREFAEIRFTHREACHLER,

(—) MET HEL LABRBEASZIRILERLLE T REROSGRLKRE, R4
AFAETHRE—T G . BETHARBEX, TAT ASIRILREE T HERE
AR BE E E RHAERBEAL B X E A EET B, AZRBRALTL£ER L
A EE A RATIE EFRAALIA KEH L EE A RARE EER-L L,
WA AL A AL B AL P B AL S AL R PR (R 2)5 L E 4B F Labis, 5T H



Ancient Greek and Roman Mythology
RRAF A R Bk RN E R, ATRIERERRKEZ R LN FHAL, B b
iAo ET RN, ARESFREABNAEGRRAZKFFETHFANLES,
B AERFRAFEBLETEARD  TREAF AN RO REFLENEESFRAFEL
A ER, MARAR LR R R EE L F A R ERE EES T AR FA,

(D) 24 AL THLERGN £ 32 A IARE AR FRREFT R, £ CBI#
PRI GF T, ELAATRIERKFH AR —RBLTINE—FF RIFET£E
Fok B 6L B ALSIAFRE, FoFFF BB RS A B L PR
1 IR IE(RB)E X THFET LAVEEFRE, AZRIEEMHEKETHRGAR
BX,AAARTHFALS, X THAOZB MR, XN EDHLFE EH, TREFPZ
B TFAN 2k, RIPEFLT FEARENEEHRETR, AT RZHRAAEG L
BT, #MLEELEEIR,

() EDTHFFEAEFFTENRE BT RHEGOHFHR, EATRIEHKFE
R F T, FFNRFELS KFF R KFFRAANEH, BEFMKD MmERHFE
FHPRDNFEEHFT R AN AFEFX X ST A FEH RERET SRR TFE
FHZABNEDE FHAAERFTANES, R F AR ZRFAE QT HA0 &M,
REFAGEZHR, RITEHRAFEEET R, A F ZHITRCBUE + 1169355218
PRIAR G M IR Bl 3 B A IR A R AR R R A T AR, FRRIEIENR, N AIRIEH
BPREANFAENEER A RFET RN EI L ERYH, M AL ZAET $ 5 &
R Fa; EBH F 1T ERERAE AT, ik b R R E ; A BIRIEEF T F 4w
R F3] FAET EXRABRBEY A,

(W) #&EH THIFOHAAERAPAFAT BRI T FAGHARR, REFEAL, AR
5T R BRI F FILARAT T RV, R T EARF L HB AR, FH &R A A B K
FALREREXRG, RELCEBREHAAXLI02E, LR . BRAFAFTLRA2E,
A B 7 5 K37 World Englishes B A $1i& £ 45 BRI (SME 5 shiE# ) (P B oMHE) (%
ARERLLB)FAEAMRARIT B,

HFREFREAK, HRRREAFARFNRBAR S, £2008453 A% =B F Eshiz
HEFXAGAT AL, 5000 M EHFT F ARSI HRHBRFIIAXEL T 43, L4
FIRBRARBRAARRAARL A FEOBMER", £2008F5 Ath“E —BAEREEEL L
RAZEZHARIE L FLRRFE L E R L AEFHITLEBAE LT THENF
R, 22008 F7 At PERERFARALARMEEFL L, KEMZI AR ARLEL
T RORBAR A, AR ELEFIAMELEL—F L 3INMNFL IAZEL, £20084511
AEFEEERFAREFEL ARBRIIARE LS ERHRAL A, W4 FIF6 B4
FUTTHAFN, £20085F10 A 12 A, AAKFERRE S ARG KA EEF RS
AR —F R I TERERERRL—FL AR T TEHANEELARR RS
BRE, £2000F5 AR RAEREL LR AITEZEARE, ARAKERREF LR
B RRATMNS £ EFHK, 2009410 A “F BREHFFLL2009 52" b b EkEiEHK
FHREEK FPESMERFARLPC I EIKFHBE R DI ER LRSI ETLILR
HHEHBATEMOBFARITRIOREL T HEFTEAHH, 201155 A 2012454

- B .

o=



B B

A, PEARFTETFAALLENBFT HEASNEE S AN EARILHIMHERFRX
W F AT EAGIERFNEXFAFTL, ZRAAERRFET 545 X0 & 5+
WAy iz e 4%,

B, A ARRCEELEREL LHFABIIR; EXE, EMATEEFTLHHK
FRRA, Y TREEZNEL,FIATRELT LOBEFEE RETHFER, LT R
EEFLEFHRET EPRREA,

ARAFFREIEPRITLEERERGLE XFFFB, oS HEEL,
FFAHIE XIARFHAL B B RARBR HBHERFNEMNS THXE B T
Fo B, oS Bt K E 5P E & F IR KT B IR R EEHR A BRESIR R LA B4
FHRDZH, BB RSB EFRHESAINELK ERESN L KRR THEARNAERE
FIHFPALTHRDEE, B K ESEEFRAMLKES L Kfe THEA RANL T od 25 H
B, Bt K& SN E B F IR LB FROAAT LA LB AR FA109 M5 B AR H AR 09 3%
A%, AL LREA#ARMNARRERXFRERBEFTHFAAGBAASE RN, &
A Bt 09 R AT K F RIRAL S A L6 SRk AL 3R BH 2R IR A R A ST AT A A
Bl , & A A 2F 3235 & R 69 K iE e L, X EHM R T 4k 4o sbiflig 3 d

(FABT LAAEV TN FAFREKIAATFREAMORFE, RESEKB LT LA
MR FE LESEATFRBAMAERELT L F AR ERTFFTIRA, B4
RAABMELEAT EEHE:

(—) TR T HAEMEEEL

AEMITHT ARG EZTHAEALRB GO AEMZREL, A0 AR
HFEREABF T, AETHALEE AP ETRAENLAATFINEE BEABY
LAp gty TAMMRFAM B F T HFRBR TR L PR EHM, AR AR Pl d R
BAEBRERFEHLINFZIEAETHE G,

(Z) AT FRAEHNIENE .

(EHRBF LAFE)VRET ISALL, AETFIFKT LiEHEL 2 IEALY
HEFRLIMFEEXFADFEHAR, BHREATREFAE HEETHHE, AF A
RBTHRENEZTWN, AN B THMERETEMIT T TRENSLASE, AX K
A S il Ak Ao B R, G FF A R EFRL, AN M T S AN E
R, AP P BIE T AL A SR AL SR M, R BHA LB FRAF

(2) R T A8 404

AHFMEI T MR E Mk, 5 — £ T8 24K A 23 &35 Before You Read. Start to
Read. After You Read .Read More v9 K A8 3k , R th T AF A 4 P00 o) B, f HAL 5 18 #)Fi4%
BIBM T A DA B FEF) ., £ Before You Read 3( %, F A @ AW TR A THRE,
BK 5 5] 5 2 Start to Read 3 9 /3 £ 402 WA, 36 B 40 @ ; £ After You Read 3% &
3 3 25 3] A 2T 7T A A 4G 4B H L s Read More 424884 # X, = 4 3 84 M ik A 2 38 0 A
B A, XA A KNP AN SR ERE LR L RN 25T H,

()&t 7T $ G N%EES

ERPRNEF T ORI, B L EERFAEGETHERESE R, A&
TAHEZHOGLG%T , IEGIAREFE ML Rm, LE SN %E TN, B

—iii-— @



Contents

Unit 1

Unit 2

Unit 3

Unit 4

Unit 5

Unit 6

Unit 7

WHY MYBHOIOQY -« «xceessssessnnnnsssssssssmmnnneest ettt sttt sttt 1
Text A Why Mythology ==-«vs+rsrsmsssossamumnsasscms tass xad saes sansnse coxssssosaseommannns sonss )
Text B WhatIsaMyth?---"-'-----------'--'-------"; .............................................. 9
Text C  Myths and Mythology «++++++++ s sssssemmmmmmmmimminiiniiitiitttesssses e 11
The Olympian GOdS (I) «+«x=srsrssrsarsesssrsnssanttastesi et 15
Text A The Olympian GOdS (I) .................................................................. 15
Text B Zeus’ Consorts and Some of Their Tribulations «««+««+xeseeeereereeseeeseaeeenacenes 24
Text C Atheng «-teerrererresesseettiettisaietisestattusettssceicescesacsnetstcsctsssstrsrstrstenes 27
The Olympian GOds (Il) ««+«++ssssssssersrenssensmsiiiiiiit e SRR 30
Text A The Olympian Gods (II) .................................................................. 31
Text B Artemis and ACLAEON == te=srrerererereeeteeettiritttttitttettetititititnctitatitttanas 40
Text C Venus and J N [0 8 Lo R R R L R LR R 41
The Gods of the Underworld ..................................................................... 43
Text A The GOdS Of the Underworld ............................................................ 44
Text B Persephone ................................................................................. 52
Text C Cerberus: Three Headed Dog in Greek Mythology «=«««=««seerrersremserceneeaneeen 55
Other Gods .......................................................................................... 57
Text A Other Gods ................................................................................. 58
Text B The WOoOd-FoOlk  srrererrerereererieniiiieiiieiittciiiitieciecttitsettrecccccccncncncns 66
Text C The Judgement of Midas .................................................................. 68
MythS OF OFIGiN ««-++++s=+sssrreserrimueree ettt 71
Text A Myths of Ongln ........................................................................... T2
Text B The Vampire Origin SLory -+++++essessessessssmsutetirimiiiiiiii 79
Text C The Mythology Chiron—the Wounded Healer «--=++-==+ssssseesssnmeeasiniuinaanns 83
Cods Gt MOMale  ~=rivs ssessvmsssssmvsumrsssesmes o8 bsustoey st sasssnans snsves s exsnsuessons 85
Text A Gods and Mortals ........................................................................... 85
Text B Atalanta and the Golden Apples ««««««w«««+sssssssssssssrsrmttiinitiiii 94

Text C  Orpheus and Burydice ==+++++++++++++seeresnmmnmmnnmnnetentntiitiiiiiiiii 95




LABFLHHE

Ancient Greek and Roman Mythology

Un|t 8 The Age Of Heroes (I) ........................................................................... 100
TextA The Age ofHeroes (I) .................................................................. 101
Text B Hercules: An Ageless ICOD ............................................................... 110
Text C  Perseus and Medusa «-+e-ete-eseerarmrmrmranmrsnanieatrtat ettt 113
Unit 9 The Age Of Heroes (||) ........................................................................... 115
Text A The Age Of HCI'OCS (H) .................................................................. ] 16
Text B Jason and the ArgONauts:-«++++++«««esesssssrrmnnssssmmmmmiatiti ittt 126
Text C Oedipus Complex ........................................................................ 128
Unit 10 The Trojan VNV AE s crrr e r ettt i it et sttt 131
TCXt A The Trojan War ........................................................................... ]32
Text B Troy ....................................................................................... 141
Text C Helen of TEOY - +ve+eeermssnessanssun sttt sttt sttt sttt 144
Unit 11 After. the Trojan War .............................................................................. 147
Text A After the Trojan WAar «+««««««ssssssssssessssetesttttttiiiimiiiiiiit e 148
Text B Odysseus ................................................................................. 157
Text € ROINE v wwrrrrrererrmernneeeste ettt tittaeeattateaiantaetatttaeeaaanneseannes 159
Unit 12 Apollo and Daphne «++++««xesseserrrmmsmmtiiiiiiii i 163
Text A ApOlIo and Daphne:+++««««=+ststtrrrmmnssettmmmuuittiiiiiiiii 164
Text B ApOllO ....................................................................................... 170
Text C ApOllO and Delphl ........................................................................ 173
Unlt 13 Echo and Narcissus .............................................................................. 177
Text A EChO and Narcissus ..................................................................... ]78
Text B Echo and Narcissus’ Story in Metamorphosges =++««=+++ssseessrrsarnnnniiniiiian 184
Text C  Understanding Narcissism -+ ++«««««««=-ssssreeruseettmmiiiti 185
Unit 14 Pygmalion .......................................................................................... 188
Text A Pygmalion ................................................................................. 189
Text B Bemard Shaw' s Pygmalion ............................................................ 195
Text C The City of Paphos ........................................................................ 196
Unit 15 Eros/Cupid and psyche ........................................................................ 199
Text A Eros /Cupid and Psyche .................................................................. 200
Text B Voluptas and The Kharites ............................................................... 206
Text C Beauty and Beast crrrecrerreeretitiei ittt ittt r i 208
Key to Exercises ............................................................................................. 211
Bibliography ................................................................................................... 230
2



Unit 1

AR

Why Mythology?

€ =y
A myth is story that has never happened and is always happening.
— Howard Sasportas

Myth is an eternal mirror in which we see ourselves.
— J.F. Bierlein, Parallel Myths
=

Unit Goals

e To know the basic definition of “myth”

e To understand the significance of learning classical myths

e To have some knowledge of Greco-Roman mythology

e To learn the useful words and expressions that describe myths and mythology
e To improve language skills and critical thinking through the content of this unit

“'_ Before You Read

1. What is a myth? The following is a list of stories that you are very familiar with. Are they
myths, fables, legends or fairy tales?

Cinderella The Wolf in Sheep’s Clothing

The Hare and the Tortoise King Arthur and the Knights of the Round Table
Pandora’s Box Beauty and Beast

Robin Hood King Midas and the golden touch

2. Do you understand the following words or phrases? They are all derived from classical
mythology. Please work in pairs to find out their meanings.

Words from mythology Meaning

chaotic

hypnotic

narcissistic

the Trojan Horse
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Pandora’s box

Apple of discord
Achilles’ heel

Start to Read

Text A “Why*Mytholog

“Myth may be defined as those paradigmatic events, conditions, deeds outside ordinary
human life yet basic to it. Set in a time different from historical time, often at the beginning of
creation or at an early stage of prehistory, Myth provides models of human behavior,
institutions or universal conditions.”

—Octavio Paz, The Labyrinth of Solitude

“+-myths evolved because people needed a way to explain where fire came from and why
there was evil in the world.”
—Sharon Creech, Walk Two Moons

“Contemporary man has rationalized the myths, but he has not been able to destroy
them.”

—Tom Wolfe, The Electric Kool—-Aid Acid Test

“Hey, Thompson, I read your thing,” said Emilie.

“My thing?”

“Yeah,” she replied. “You know, that thing you wrote on the Internet about why we have to
study English.”

“Wow!” 1 said, surprised that a ninth grader would willingly, and for no reward, read a
seven-page treatise written by one of her teachers.

“But I still want to know why we have to do mythology!” The word mythology came out with
the utter distaste of vomit. We had recently completed an extensive unit on Greek mythology, and it
was apparent that Emilie still had not forgiven me. “Why do
we have to learn mythology?! What good will that ever do

”

us?

Why is it important for students to understand
mythology? Are they ever going to be tested on it? If so, does
the test relate to anything even remotely connected to real
life? Will knowing it ever help them get a job? Or, does any of
that even matter?

There are different reasons people learn. One is purely to
graduate from school and move on with life. That is the least

2
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Unit | Why Wythology?

important one. The second is to “succeed” in everyday life. The most important reason people learn is
to spiritually uplift, to motivate, and to help us find purpose in our lives. The study of mythology does
all these things.

Why do we have to study mythology? (The Academic Response)

Knowing Greek mythology is necessary to understand the countless allusions that appear in
poetry and literature throughout your schooling and in the reading that you will do every day for the
rest of your life. If you have ever been tantalized, if you have ever looked in an atlas or known
someone who had the Midas touch or an Achilles heel, if you’ ve ever seen the movie 7Titanic or
listened to an old rock band called Styx, if you have ever been in a panic after reading Frankenstein
(the Modern Prometheus), if you have ever opened Pandora’s box, if you have ever been on an
Odyssey or heard a siren, if you have ever made a Herculean effort to complete a Sisyphean task, or
slept in a procrustean bed, you can thank mythology. Modern language is suffused with so many
mythological references that it would be almost impossible to communicate without them. To fully
understand and appreciate the richness of powerful literature, you must understand mythology.
Shakespeare’s plays are full of mythological references. Mercutio, the quick-witted rabble-rouser in
Romeo and Juliet who calls Dido a Dowdy, is aptly named after the god Mercury, and Juliet reminds
her young husband, “...at lovers’ perjuries they say Jove laughs....” Later in the play, she wishes
Phaeton’ s chariot would move the sun more quickly across the sky so that night (and her Romeo)
would arrive. If you do not know Mercury, Dido, Jove, or Phaeton, you don’t fully understand the
content of the play or the richness of the language. Part of the reason young audiences struggle so
much with Shakespeare is not because they cannot understand the words, but rather that they can’t
understand the mythological allusions. There are countless such references throughout all literature.
In fact, Emilie’s favorite book even contains a chapter called “Pandora’s Box.”

Why do we have to study mythology? (The Everyday Life Response)

Myths are still relevant. Although it is true you are not likely to see Zeus casting lightning bolts
down Main Street, it is also true that the human condition is reflected in the characters presented in
mythology, and we can learn from those characters. Pride is not a quality unique to Agamemnon, nor
is sulkiness unique to Achilles. The disastrous consequences of these qualities are personified in these
mythological characters, and if we see those qualities in ourselves or in those around us, we might
learn from their example. The infidelity of Zeus and the suspicion of Hera do not make a good
marriage. But was this true only in ancient Greece? Nope. It is still true today, and in a society where
more than half the marriages end in divorce, it cannot hurt to study these ancient examples and try to
improve upon them in our own relationships. Yes, we are
part of the modern world and myths are ancient, but if we
continue making the same foolish mistakes that Zeus made,
are we truly any more civilized?

Although today we no longer need magical
explanations for why the sun shines, why winter comes
once a year, or why there is evil in the world, we can
benefit from understanding human nature. Regardless of
what job you end up doing, who you end up marrying,
where you end up living, you will have to deal with other
people. The characters in mythology all represent human
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qualities, the virtues and flaws that make us real. How then do myths help us in everyday life? They
illustrate for us those virtues we would do well to develop in ourselves and the idiosyncrasies we
would do well to beware of in others. Understanding human nature is a key to success in any venture
that involves people, and myths help us do that.

Why do we have to study mythology? (The Cosmic and Most
Important Response)

Myths challenge us to question ourselves. If you do not think this
is a good thing, then you aren’ t very secure in your own beliefs and
philosophies. If you are a student of the Old Testament, you will find
that much of what is there is similar to the stories of mythology. In
fact, a fairly clear argument can be made that much of the Bible is
based on mythology. The Christian story of creation, offerings and

animal sacrifices to God, and the idea that God once was directly
involved in human affairs and regularly communicated with humanity (the burning bush, the Ten
Commandments, Moses’ miracles) are all ideas which appeared in classical mythology 2500 years
before any Christian scriptures were written down. That is hard for most of us in the Judeo-Christian
world to stomach because it implies that our scriptures are the works of a bunch of ancient poets. And
what if they are?

It is a dynamic world we live in, but many of our greatest stories, fondest entertainments, and
legendary traditions started with mythology. Myths serve to show us that although the world and our
knowledge of it may change, humanity remains the same. We are still searching for answers to
unanswerable questions: What happens when we die? What is our purpose for being? Why are we
here? Just as the ancient myths answered such questions for ancient peoples, modern religion and
spirituality attempts to answer them for us now. Mythology was once considered religion just as
Catholicism, Judaism, and Moermonism are now. Mythology was as firmly believed as modern faiths.
We may scoff at that, but does it trouble you to consider that human progress may one day turn our
modern scriptures into myths that future generations will scorn? The study of mythology reminds us
that we, as individuals, must think clearly about who we are and what we believe. Mythology
challenges us to ask the difficult questions, and if we rise to the challenge, we find the answers within
ourselves.

And if all that still does not satisfy you, Emilie, then the only other reason I can give for
studying mythology is that it is fun. Even though we doubt the reality of the myths, it’ s fun to believe
that Zeus, Poseidon, and Hades are out there somewhere making thunder and causing earthquakes,
and keeping us a little bit scared of all that stuff we do not really understand. Studying mythology is a
way to hang on to the magic of childhood.

Does that answer your question?

(Excerpted from http://www.davis.k12.ut.us/ffjh/thompson/whymyths.pdf)

Proper Nouns

1. Midas ['maides] : YRk, F BEAE R AY), BA S0 R4 AT,
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. Achilles [o'kili:z] : FTWE BT , fo7 b 50 Rp BRI AR ) Hr B S R e o

. Styx [stiks] : 7 & FIE HH AR

. Frankenstein : 5 > 45 i , S E/ER SR PrE R & /M 4, B—NMAEREY) .

. Prometheus [prou'mi:0ju:s; -0ios] : -5 AAEH , 7 fE A R A , (R ER BRI 32 BIAETT

. Pandora [pzn'do:ra]: i £ .

. Siren ['saioron]: ZET-, HEMIE T HIARZ K

. Mercutio: Ty & , 751t AR RICE ER 5 2RI ) A Z — , BF BEIREI I A

. Dido ['daidou] : 2k 4=, f£ 8 H B3 K JE 4 F i RS B R I £ , SIRTEFTITEA ARG M, 76
wHFEE AR

10. Mercury ['mo:kjuri]: 8 -] , 5 Dhig i — , 767 i AE T AR bk B 88407 , R AR (R 8

11. Jove [d3ouv]: 5% & T MK FEHF

12. Phaeton [ 'feioton] : 3% JEL[A] ( XL/ Phaethon) , 7 & #1i5 LA AW, o4 THER] A & A6 K FH

L AfERKHZE B C B3, 2122 SULSK T K,

13. Zeus [zju:s]: B3, A BE AR EM

14. Agamemnon [ &go memnan]: P 4% , FRi& RS h A a0 S5t

15. Hera [ ‘hiora] : #5%7 , F FEMIE I R)E , HHTHET o

16. The Old Testament: X Z:(IHZ)

17. The Ten Commandments: 1+, X2 Fic#k, BEVEAEG S 1L B3R T BAF 9+ 4.

18. Mormonism : | ] %, HIF N2 R4 BROREES R AR e 3 4:.

19. Poseidon [po'saidon] : i ZEA , 75 i HE B

20. Hades [ 'heidi:z] : B354 , 75 i id R R R 224
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After You Read

Knowledge Focus
1. Solo Work: Decide whether the following statements are true or false.
1)( ) Knowing Greek mythology is helpful to understand the allusions that appear in English
poetry and literature.
2) ( ) The most important reason why people need to study mythology is that it helps to find
purpose in life.
3 ) Without a basic understanding of mythology, it is almost impossible to understand
modern language and literature.
4)( ) Shakespeare’s plays are full of mythological references.
5)( ) Mythological characters are often flawless, who are virtue examples of modern people.
6) ( ) The story of Zeus and Hera’s marriage makes sense only in ancient Greece.
7 ( ) Myths help us in everyday life because they illustrate those virtues we would do well to
develop and the idiosyncrasies we would do to beware of in others.
8) ( ) According to the author, the stories of mythology are very similar to what is written in
the New Testament.
9) ( ) We can learn from myths that the world is changing, and humanity changes as well.
10) ( ) Studying mythology is a way to continue our childhood magic and fantasies.
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2. Pair Work: Discuss the following questions with your partner.
1) What is Emilie’s question regarding mythology? Why does she have such doubts?
2) What is the academic response for why we have to study mythology?
3) Is modern language related to classical mythology? Give examples to explain.
4) According to the author, why do young audiences today have difficulty in understanding
Shakespearean language?
5) How is mythology relevant to our everyday life? Give examples to explain.
6) What lesson can we learn from Zeus and Hera?
7) Why does the author say that the characters in mythology all represent human qualities?
8) What is the most important reason for studying mythology?
9) Why does the author say that it is also fun to study mythology?
10) What is your personal reason for learning mythology? Of all the reasons given by the author,
which one do you agree with more?

Language Focus
1. Please explain the following words/phrases with the help of dictionary.

New Word/Phrase Meaning Origin

1) tantalize

2) a Herculean effort

3) a Sisyphean task

4) a Procrustean bed

5) to open Pandora’s box

6) Midas touch

7) Achilles heel

8) on an Odyssey

9) hear a siren

10) Titanic

2. Fill in the blanks with the words or expressions you have learned from the text.

treatise distaste uplift suffuse sulkiness
personify infidelity stomach scoff at allusion
1) In Greek myth, love is by the goddess Aphrodite.
2) Her novels are packed with literary
3) He cannot the idea that Peter might be the next chairman.
4) Our professor asked him to write a on the subject.
5) Art was created to the mind and the spirit.
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6) She closed her eyes to her husband’s

7) He could not put up with her moods, her , and her bad temper.

8) The evening sky was ' with crimson.

9) Years ago, people at the idea that cars would be built by robots.
10) She looked at the advertisement with before walking quickly on.

3. Fill in the blanks with the proper form of the word in the brackets.

1) Pluto is the ___ (mythology) king of the underworld.
2) He becomes more (appreciate) of the meaning of life and its permanent spiritual values.
3) The New York’s circulation remained the same but the number of all pages dropped

(disaster).

4) She had a nagging (suspect) that she might have sent the letter to the wrong address.

5) As to how long this war will last, it is an (answer) question.

6) Saint is used as a title of respect for a person renowned for (spiritual) and
high-mindedness.

7) Was King Arthur a real or a (legend) character?

8) They are openly (scorn) of the new plans.

9) The Chinese are usually described as a (virtue) and hard-working people.

10) If only he would show a little (human) for once!

4. Fill in the blanks with the proper prepositions or adverbs that collocate with the neighboring

words.

1) Researchers are trying to relate low exam results large class sizes.

2) He was a panic that he would forget his lines on stage.

3) This book is suffused Shaw’s characteristic Irish humor.

4) The new school was named the famous Civil Rights leader.

5) After working her way around the world, she ended teaching English as a foreign
language.

6) For the entire last year, he was involved writing his doctoral dissertation.

7) He searched his pockets some change.

8) She asked us not to be noisy fear of waking the baby.

9) In this dictionary “reality” is defined “the state of things as they are, rather than as
they are imagined to be”.

10) The company rewarded him his years of service with a grand farewell party and several

presents.

5. Proofreading: The following passage contains ten errors. Each indicated line contains a
maximum of one error. In each case, only ONE word is involved. Read the passage and
correct the errors.

Greek mythology is the body of myths and legends belonged to the ancient (1)
Greeks, concerned their gods and heroes, the nature of the world, and the origins and (2)
significance of their own cult and ritual practice. They were a part of religion in (3)
ancient Greece. Modern scholars refer to, and study the myths for an attempt to throw (4)
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light in the religious and political institutions of Ancient Greece, its civilization, and  (5)

gain understanding of the nature of myth-making itself. 6 ..
Greek myth attempt to explain the origins of the world, and details the livesand  (7)

adventures of a widely variety of gods, goddesses, heroes, heroines, and mythological ~ (8)

creatures. It has exerted an intensive influence on the culture, the arts, and the (9)

literature of Western civilization and remain part of Western heritage and language. (10)

Poets and artists from ancient times to the present have derived inspiration from

Greek mythology and have discovered contemporary significance and relevance in

these mythological themes.

Comprehensive Work

1. It Came from a Myth.
Mythology is everywhere! Daily you run across instances of words and expressions that derive
from ancient myths. Study the following names/words, and discuss how they are related to
classical myths.

About Which Mythological | Why Does the Term

e Mee Todig Character? Fit?

Amazon

Atlas

Chaos

Iris

Nike

Oracle

Phoenix

Psyche

Sirens

Styx

Titans

2. Translating and Writing Practice
The following statement is remarked by Thomas Bulfinch, an American writer, on the significance
of studying mythology.

Our young reader will find it (mythology) a source of entertainment; those more advanced, a
useful companion in their reading; those who travel, and visit museums and galleries of art, an
interpreter of paintings and sculptures; those who mingle in cultivated society, a key to allusions
which are occasionally made; and last of all, those in advanced life, pleasure in retracting a path
of literature which leads them back to the days of their childhood and revives at every step the
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associations of the morning of life.

Thomas Bulfinch, The Age of Fable, 1855

1) Please translate the above statement into Chinese.
2) To what extent do you agree with the author? Please write a composition of about 250 words to

express your opinion on this topic.

f

Read More &

Text B WWhatllsta'Myth?

The Oxford English Dictionary defines myth as a synonym for “untruth”, “falsehood”, or “lie”.
But the word has a long history and an equally long range of meanings. The English word comes
from the Greek mythos, which Liddell and Scott’ s Greek-English lexicon defines much more
variously than OED defines myth, with most of the meanings of the Greek word corresponding to the
English story. Only towards the end of the entry is the issue of truth or falsehood explicitly raised;
and it is raised in such a way as to cast doubt on the possibility of making any simple, straightforward
distinction between the two.

What Is Truth?

The ancient Greeks were capable of treating “truth” and “falsehood” as
mere opposites; but they were also capable of seeing an intimate connection
between the two categories.

The Greeks told many stories about characters who inquired after the
truth, and about others who were inveterate tricksters. Achilles, the hero of
the Iliad, declares that he hates like death the man who keeps one thing
hidden in his heart, but speaks another (Iliad 9.310). But Achilles speaks
these words to Odysseus—hero of the second great epic poem of archaic

Greece, the Odyssey, a poem in which the hero tells many extravagant lies,
all of which stand in complex relation to the truth.

Many people from all over the ancient world consulted oracles, and one of the most famous was
the oracle of Apollo at Delphi in central Greece. This oracle was regarded by many as the most
authoritative in the world; but its prophecies were typically so worded as to be completely
misleading. A famous story concerns the Lydian king Croesus, who asked the oracle whether he
ought to make war on the Persians. When the oracle answered that, if he did so, he would destroy a
great empire, he went to war — and in the process destroyed his own empire (Herodotus 1.53).

Hesiod, one of the earliest Greek poets and the first surviving Greek mythographer, commented
rather enigmatically on the complex relationship between truth and falsehood in his own craft
(Theogony 25). In doing so, he gave early expression to what remained in later times as well a very
uncertain relationship between “truth” the representation of truths in stories.

These few examples illustrate the complexity of the relationship between truth and falsehood in
Greek thought generally, and locate this relationship especially in the telling and interpretation of
stories.



