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Born in Deyang County, Sichuan Province.

Enrolled in the Chengdu Professional Training School of Art,
Sichuan Province.

Ye Yushan graduated from the Sculpture Department of the Sichuan
Institute of Fine Arts and became a teacher in his Alma Mater.

Ye was enrolled in the sculpture research class, the Central Institute
of Fine Arts, Beijing.

Ye designed and completed the statue of Chairman Mao Zedong for
the Chinese Revolutionary Military Museum, Beijing.

Ye graduated from the sculpture research class in the Central Institute
of Fine Arts, Beijing; and then returned to the Sichuan Institute of
Fine Arts as a teacher.

Ye organized and took part in the duplication and re-creation of
“The Rent Collecting House,” and completed “Taking the Luding
Bridge by Surprise.”

Ye was appointed the group leader for the design and creation of the
statue of Chairman Mao Zedong which was completed and erected
inside the Chairman Mao Memorial Hall. He was then selected as a
delegate to the 11th National Congress of the Chinese Communist
Party.

Ye was appointed deputy director of the Sichuan Institute of Fine
Arts and promoted to become associate professor.

Ye visited West Germany on an investigation tour of fine arts
education. He was elected vice chairman of the Sichuan branch
under the China Association of Fine Artists. He also designed
“Chairman Mao in Northern Shaanxi.”

Ye designed a group sculpture: “Spring, Summer, Autumn, and
Winter” to be erected at the Changjiang River Bridge. He completed
the enlarged clay models which were delivered to the factory to
mould in alloy aluminum. Ye also started designing “Monument to
the Martyrs at the Gele Mountain.”

Ye created “The Earth” and “The Chinese People Have Stood Up.”
Ye was elected a delegate to the 12th National Congress of the
Chinese Communist Party. He designed the wooden sculpture “The
Yellow River” for the Ningxia Hall in the Great Hall of the People.
Ye was appointed professor and director of the Sichuan Institute of
Fine Arts. He designed “Du Fu”, “The Hawk Tower” and “Fairy of
Flowers in the Nanshan Mountains."”

The alloy aluminum sculpture “Spring, Summer, Autumn, and
Winter” was officially inaugurated at the Changjiang River Bridge.
Ye designed “Monument to the Red Army Martyrs” to be built in
Zunyi, Guizhou Province.

Ye designed “Dance” and “Nie Er.” The first phase of the
construction of “Monument to the Martyrs at the Gele Mountain”
was completed.

Ye was elected member of the Standing Committee of China
Association of Fine Artists.

Ye completed “Monument to the Red Army Martyrs” in Zunyi,
Guizhou Province.
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. REFACE

By Liu Kaiqu

I first met Ye Yushan in the 1960s at the sculpture research class of the Central
Institute of Fine Arts. Now he has become one of China’s most outstanding
sculptors of the middle-aged group. More and more people know his name as more

and more of his works appear. His maturity and success have made me very happy
and proud of him.

Ye Yushan started his creative career with a rather difficult realm in sculpture
— the portraying of revolutionary leaders. The most difficult one being that of the
late Chairman Mao Zedong whom people are so familiar with.

Sculpture itself is a kind of very serious art. Sculpture is as tranquil and eternal
as undulating mountain ranges: it is also solid and vigrous. With its sense of
solidness, volume and nobility, sculpture gives people direct aesthetic feedback and
profound feelings.

To portray great figures needs not only the seriousness of sculpture, but also
the expression of life, of flesh and blood, and of closeness. Without these, works of
sculpture would turn the image of leaders into deification, or religious idols. This
requires the sculptor to have a strong sense of responsibility, be artistically
accomplished and be highly skilled. What is more, he should spare no effort to
probe into the plastic arts.

In the process of actual sculpturing, the artist should depict, in a simple form,
the most essential part among all the characteristics. Everything — the posture, the
facial expression, even a piece of prop — should be closely linked with the
temperament of the object depicted. The expression should be one of wisdom and
sagacity, and at the same time one of an ordinary human being.

There used to be some sculpture works which were tall, large and “perfect” to
show the so-called greatness. But people found them too far away from life to be
true. There used to be some other sculptures which, without paying attention to the
spirit of the figure, relied heavily on props to convey the feeling of being sincere and
close. People found them too plain to be great and noble. In a word, it is not easy
to do a proper job in depicting a great leader of the people.
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Ye Yushan has always been serious with his work. Each stroke of the knife
and each use of the chisel is an embodiment of his wisdom and mastery of art.
Sometimes he would deliberate on a certain detail time and again in order to seek
the right approach. Difficult as it is, Ye Yushan has never given up his pursuit in
portraying these great images.

One of his works is a marble statue of Chairman Mao standing in the main
hall of the Chinese Revolutionary Military Museum in Beijing. Ye Yushan gave it
the expression of composure and profundity. Another Chairman Mao statue, the
well-known one inside the Chairman Mao Memorial Hall, was completed by him
in those days when honesty and individuality were ingnored. This statue shows the
leader’'s magnanimaty and modesty. The statue “Chairman Mao in Northern
Shaanxi” shows the late chairman’s confidence in the final victory of China’s new
democractic revolution during the difficult period in Northern Shaanxi. All these
works are convincing and true to life. Simple as the artistic skill may appear, people
cannot help but find the great originality of Ye Yushan.

Along with the changes of economic life in China, more and more
commemorative statues have appeared in recent years. These are statues in honour
of someone, or something, or some symbol of a certain place. These are not statues
on the shelves in people’s houses: they stand in the open, becoming part of the
environment to enrich people’s life. Though his daily work keeps him very busy,
Ye Yushan has managed to plunge into such artistic practice as creating a series of
statues like the “Changjiang River Bridge in Chomgging”.

The most outstanding one was a group sculpture — “Martyrs at the Gele
Mountain, Chongging” created in 1984. This was done in memory of the martyrs
who were massacred in the concentration camp run by the “Sino-American Co-
operation Institute”. Ye Yushan chose the steel-hard red granite as the material to
work on. The group sculpture is nine-meter tall. The whole piece is so imposing that
makes visitors cherish the memory of the heroic martyrs who dedicated their lives
to the revolution.

The artist followed the traditional design in Chinese grottos which has a
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tower-like colomn in the center with a complete view on four directions. This
sculpture uses the backs of the figures as the central axis, and four typical scenes to
tell people the moving story of the Gele Mountain heroes. This in fact represents a
breakthrough in China’s modern sculpture.

“Monument to the Red Army Martyrs in Zunyi” has breathed some
changes in Ye Yushan's style. This is his masterpiece. The Monument to the
Martyrs is a household topic in China. It is very easy to slip into a cliche in
depicting such a subject. But Ye Yushan is not an artist who shut himself
away from the people. He said, “The important thing is not the theme but
how to understand and deal with such a theme.” A proper approach can
break a new trail in the art of sculpture. This is also true of the Monument:
Four huge heads of Red Army men appear unexpectedly in front of the
spectators: the circular decoration emphasizes the theme: the sparkling star breaks
the silence: the monument’s main body is like a sword pointing into the sky. All this
has fully expressed the spirit and significance of a historic event. The artist handled
such an event with the viewpoint of a modern man, he did not present history as
it was. This is, of course, much more enlightening than just to express history for
history’s sake.

This selection includes only part of Ye Yushan's works. He is dedicating these
fruits of his labour to his colleagues and his readers. He hopes to exchange
experience and hear comments. However, we may find some short-comings in Ye
Yushan's works. But we believe that he will accept all kinds of challenge from life
and art. As time goes by, he will quicken his steps in his exploration of art, and he
will give us more and more new works.

[ don't think it necessary for me to evaluate other pieces of work in this
selection, for the readers will judge by themselves. As for the ones I have mentioned
above, it is only my personal opinions, far from a complete assessment. Your
suggestions and criticism are most welcome. Thank you.

Early winter 1985, in Beijing
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