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INTRODUCTION

Want to develop greater fingerboard familiarity and improvisational fluency, and learn a lot
of licks at the same time? Then, regardless of your level, this book is for you.

While numerous publications feature scales and generic patterns, they invariably fall short
of demonstrating how fingerings can be applied in a realistic jazz setting, something that
entails the use of effective phrases in the context of a supporting groove. Hence this material,
which is intended to help players get a better handle on negotiating the guitar’s fingerboard
and improvisation in general, while learning a hip solo over a cool background

The content—specifically, Chapter 3's solos and vamps— stems from realizing the need for
material that spans the gap between generic scale patterns and transcribed solos. Think of
Chapter 3's solos as etudes designed to help pave the way to increased fluency and ultimately
help lessen the challenge of comfortably playing through complex tunes with multiple chord
changes.

This book has a number of dynamic features, including . . .

* A methodical, position by position look at improvisation.

* A focus on phrasing.

« Cool, repetitious grooves that give the player a chance to develop skills without the

added complication of having to change to a new scale or key center.

e Swinging solos that cover the range of a given fingering or position.

» Formulas for the major modes and a variety of other scales.

The supporting grooves that accompany the solos are diverse, ranging from swing to Latin
to ballad feels. Most are vamp-like and remain within a single tonality so that a single scale
can be applied, thereby stressing effective phrasmg In select examples, more elaborate chord
progressions have been utilized, thereby increasing the variety of the material.

It should be emphasized that each solo contains a number of hip phrases, licks, and pat-
terns that take advantage of the related scale position and fingering (while chromatic pas-
sages are occasionally included, they have been intentionally kept to a minimum in order to
focus on the overall scale pattern). In addition to developing fingerboard familiarity and
improvisational skills, the solos also provide solid sight-reading material.

Finally, as with my other three books—All Blues For Jazz Guitar, All Blues Soloing For Jazz
Guitar, and All Blues Scale For Jazz Guitar—the goal is to provide material that I wish had
been available when I was first learning.

Jim Ferguson
Santa Cruz, California, 2000
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