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THIS BOOK IS DEDICATED

TO MY MASTER —
THE LORD ALL MIGHTY

TO MY DEAR MOTHER
ON HER
SEVENTIETH BIRTHDAY
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There are two prerequisties to the making of a successful artist: talent and diligent application. A
richly gifted person will not be able to accomplish much if he fails to pursue the perfection of his art
with perservance, whereas one with limited talent will not be able to go very far, hard as he may try.

Before entering the Department of Fine Arts of the Taiwan Normal University as a student, Ms.
Hua Chi-ning had already studied painting under the tutelage of Professor Huang Chun-pi, a master in
Chinese classic painting. In the course of her studies at the University, Ms. Hua worked hard to develop
her great potential as a painter. Apart from continuing to devote herself to the study of Chinese classical
painting, she also made painstaking effort at sketching, the basic technique of Western painting. She was
thus able to lay a firm foundation for blending the techniques of Chinese and Western painting and in the
creation of a style of her own. She graduated from the Taiwan Normal University with top honors and
was retained by the university as a teaching assistant for one year. This provided her with an opportunity
for the further refinement of her skills in painting which was instrumental to her future development
and accomplishment as an artist.

Ms. Hua went to the United States of America in 1957 and pursued advanced studies in painting
in the Pennsylvania Academy of Fine Art. There she devoted herself fully to the absorption of the
theories and techniques of Western painting as well as to the study of the world trend in the evolution
of painting. She was highly commended by her professors for her achievement.

Over the years, Ms. Hua has taken part in the state and national painting exhibitions in America
and has garnered many top prizes. Her frequent private exhibitions have also been very successful.

Traditionally speaking, the Chinese classic painting laid great emphasis in copying the works of the
masters and tended to the impressionistic in expression, while Western painting stressed originality and the
faithful portraying of the subject. However, after World War II, with the rapid development of air
travelling, distant places become to be within easy reach and the contacts of men become close and
frequent. This has resulted in tremendous changes both in the Chinese and the Western painting. The
shaping of the subject and the composition of the painting have been freed from the shackles of traditional
customs and restraints and the artists are given free rein to the development of their individual styles and
characteristics in their works.



Most foreigners, because of their different cultural backgrounds and concepts, find it somewhat
difficult to appreciate the sense of rusticity, serenity, delicacy and tranquility conveyed by the traditional
Chinese paintings. As a result of her 19 years® stay in America, Ms. Hua came considerably under the
influence of the American culture. Being keenly aware of the difference in concept and approach between
the Chinese and Western painters, she endeavored to bring about a degree of harmonization and set herself
upon the task of narrowing the gap and bridging the differences between the two schools.

Ms. Hua paints with boldness after giving her subject careful study and thought. Her works are
dominated by bright and bold colors, yet they are so harmoniously blended as to be very pleasing to the
eye. While her paintings are imbued with a western flavor, they are nonetheless oriental in their
expression. The tools she uses are still traditionally Chinese, Hsuan paper and ink brushes. Yet with the
masterly emplogfment of the skills of sketching in the composition of her works and by combining the
techniques of Chinese and Western painting, she is able to create a style to give new expression to the
spirit of the traditional Chinese painting. Her works are Chinese in substance but Western in techniques.
The shappes, touches, style, composition and coloring combine to create for the viewers a fresh and
magnificent visage, filled with a profound sense of beauty. They leave the viewers with a pleasant and
lasting impression. Her works may be described as Western paintings with a Chinese flavor or alternately:
Chinese paintings with a western expression. Her devout, amicable, passionate and vigorous personality
permeates her works.

Ms. Hua has enviably a very happy family, a devoted husband and four fine children. The fact that
in addition to her house work, she is still able to dedicate herself to the art of painting and continue to
strive for further heights in creation and perfection makes her all the more praise worthy.

Although she lives abroad, her heart is still with her mother country. Last winter, when she returned
to the Republic of China, she held private exhibitions in Taipei, Taichung, Tainan and Kaohsiung, which
drew large crowds and were showered with praises. The present collection reproduces a number of her
best works, and it gives me a great deal of pleasure to write this forword to it.

KUO Chi
Taipei, March 1st, 1977
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ROBERSON CENTER for the Arts & Sciences » 30 Front Street » Binghamton New York 13905

April 15, 1976

To whom it may concern:

Ruby Wang is a very talented artist and a dynamic teacher.
She has had several one-man shows at Roberson Center and
has conducted her Chinese watercclor classes at the Center
since the Fall of 1974. The style she employs with Western
background is exquisitely executed. Her work is extremely

well received by the public.

G U1

Laura B. Martin

Assistant-Director



THE ATMOSPHERIC EFFECT OF LIGHT,
THE RHYTHM OF MOVEMENT,
THE BEAUTY OF COLOR,
THE PHILOSOPHY OF ORIENT,
ARE WITHIN ME EVERY MOMENT.

It vibrates my motivation

I enjoy to translate my feeling and thoughts
On paper, to share my joyous experience to
the viewer through my work.

GOD IS A CREATOR, I LIKE TO BE
AN INTERPRETER. — RUBY H. WANG
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Born in Nanking, China

Studies with Prof. T. P. Huang

Graduated from Taiwan Normal University
Attended Pennslyvania Academy of Fine Arts

Born in Nanking, China

Studies with Prof. T. P. Huang

Graduated from Taiwan Normal University
Attended Pennslyvania Academy of Fine Arts

GALLERY GROUP SHOWS

Allens Lane Art Center, Philadelphia, Pa.

Woodmere Gallery, Philadelphia, Pa.

Roberson Center Of Art & Science, Binghamton, N.Y.
Cooperstown Village Library, Cooperstown, N.Y.
Everhart Museum, Scranton, Pa.

Munson Williams Proctor Institute, Utica, N.Y.

ONE-MAN SHOWS
1958 Collingwood Community Art Center, Collingwood, N.J.
1967 Civic Association, Binghamton, N.Y.
1968 Springfield Public Library, Springfield, Pa.
1969 Roberson Center of Art & Science, Binghamton, N.Y.
1970 River Mede Manor, Binghamton, N.Y.
George F. Johnson Memorial Library, Endicott, N.Y.
Artist Frame Shop & Gallery, Binghamton, N.Y.
1971 Cortland Art League, Cortland, N.Y.
1972 Selective Artist Gallery, Utica, N.Y.
Wilson Memorial Hospital, Johnson City, N.Y.
1973 First City National Bank, Binghamton, N.Y.
Orleans Art Gallery, Orleans, Mass.
Roberson Center of Art & Science, Binghamton, N.Y.
1974 Sidney Hospital Art Galley, Sidney, N.Y.
Le Moyne College Art Gallery, Syracuse, N.Y.
St. John’s University. Jamaica, N.Y.
Le Moyne College Art Gallery. Syracuse, N.Y.
Sidney Hospital Art Gallery. Sidney, N.Y.



