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AT SCEEE, BR—ILH%E, EE2G AN Hitxy
BUR—F SR, MZREEE. SR E S R AE X TX 2 Al
R, AN FESCR SR, SRS X, AEFkK
EICT —F, FRERES, BREAF. X BLR—H” g,
DA AT R A RZ R,

AT CFH BN LR, REEMALKHIEE, AiEH
7. IWEZERWANER, BHFRE A, 7 REMHEHE
K, EIAHINMIEF, BEREWRIE, FEREITECE, WY
20 48 70 K 80 S RRA), EEZEARIFMHK “HEEK &
P f B IR AR B BOSESCH R, T “f##” (Deconstruction)
XA IRRAT, RAXTEAPE “BREMWAR” miiss, Ha
B - KBRS AN, WA —CENED - - 8 (Paul
de Man), fiEA8A R BB ZE (FESF ALY (Blindness and
Insight) NCFZEIJLFAF—M. RER—FF, BAETT, HE
WREREAXFRCEFRT H—A “H1m” (paradigm shift) ——AM
CEEHT E) RN, MAEEIIET¥. RMEA R WENFH
LR BREWAE 1 “HER” (genealogy) AJF?




T2, RES S —MELEARMEERER: 20 #4260 £ R KW
3£ E B2, BUREFLASCFEHSH 4, SFERM/K# (Ednund
Wilson). #% B # (Lionel Trilling). #7344 (George Steiner) 3
B35 (René Wellek) %2 KM EME, BEW L, X4 RHICL
MR+2FEE, TS, CFREEERFE, MO ER “#F”
(criticism) FH AR E—LMAZFFMIFTE, ML —F
B2H, —MMER TR —F, BWER— WS ESR, FAR
XM AP %S, B LB E R ZE# (Samuel
Johnson) FIFiEHE (Matthew Arnold), {EAffTHGXFIALLASR 30
CAER 18 HHAEMRFIRMIFRE N B H (liberal), 5 EME —A B
nifg “HBHEIEB” (The Liberal Imagination), HHFH “HHE” 5
IR ASCEIR, AARMER, e @R #F. FEAKNS
— A& CGHS5EY (Sincerity and Authenticity) WIFEFE 7 34 £ FI¥T
£ E KT EWFIA A GEIX B 18 R A A5 I R 2L

FLERLBFHALKRIT, —RBURE, —RBE, BRBRER
E(EXIEMEAN, HIFeRANEME, XXM H, 2FXER
FEWERMEE. KT FEEREIREY (4xels Castle)
(FIZF 2% (To the Finland Station), ARSI A, B AFH
R BEXELF—RETRWREENRIEE L, FENRME
MEXER, MB/RBREAEF (FEXE), TR AEHEHR IR
B, KRg T, mETHICFME, BmRMm/E, aT AR, 84
PHEE THREEEAREMEZFRE, E5IE TR ERE Lk
KRIGHR.

HEMA, B/R#, BI/R# (Jacques Barzun, Hif R/
FRFEMR, W (AT EHELY [Berlioz’s Century] %), Fit
(Alfred Kazin, H¥BHEXKIELE (FEA L L) [On Native Ground]
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LR RBHH) FATRAAELWMENS T, SIHARESRLL
WRFEH, IEEMNIE, RESGKEHEE, &EMILIHEF
BHRAEMBMALNE — AR ELNZE CGEIRIEL) (Partisan Review),
FREMXABENAEE, BB LFEHNEREPKR (Philip Rahv),
gy LRIFE X E, ARERICCERAZE, HRFENGE
B, WEBE—FYME, XEXHER “MITR", AR IEN
HILR, EMMMIITEEERE IR AEL, MmiTFZ5]
A RAER| 24 4E E SCER SRS b, RSB ARE R, BTAREHT
AT AT R A A R R 2%, EHEZ &, %
WUTRM 2K BE, (B XEERFERE, BAREETENA RS
(PEDERE) il ERHE, MZE OB 2, BT ICEN, B
W, METALEETENY, THEEE “HiRM” (FrF
“La Nouvelle Vague”) £ RiE——W4F B #——H X EMEIA, F5
H OH B LA, P Pe& e i, VAR A BB
“INEEHL” (Identity Crisis): FIKHKRZHE? FURKANEBRL? KX
frAZE B Lk BRENZ “Ek2R" 7 FREHRNE—
RISCER WA, FEHRE LR AR, B
FRBEEHE=M AR (BRUAZET —RENNHITE) StEHE
My GEZ SUTEBRY (Language and Silence), W5 FiRA % 03
AR, BHEKKAN, BUERBRIEEEL, RFKRE—FE
NG RRER . FEMAS R, A Ab &b B RN SCAk 28 9k ot 5 JE 1Y)
fom, HFERS, REZEBLBTHNEE, 2NN
WK, ZBEGEREGGBBAIFZITEAMN— TR, A28
B, BAERIRYEME (ROBHSAY Pk, 5—HRiE
Felm iR Z AR A S R EE N B EE 2 B/KE#f (Erich Auerbach)
B G (Mimesis), BHITHEHA T CHLMELE, RERE
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e, BroAsX A BMameEFig, SBERZEE, O P B
WM. A AT T 78 SO AR TR Ak ¥ 2

HP G r R R — R 48, MBI ¥4 E—
B, X Le B A SCE TP A B, RIS AT T 7 U
ERE, —ERHTH. LEAIK “BHER” LBk E, UFER
“BURAIER”, HAXSEMLEHRUTAAB 5N, MEEH
G RERE AL, X R R MSE, KA, FEA
ERE T AESE A, BFEE AN OMERBERRT. &
IKIE S — MEGE—— P — R EHF XN H L5, HA
RESE2H “FEER” M ——Ab a5 18 H 7 O A AL E BT iR
A B, B R R T IX AL G — Jo B R0 BT REL Y o B 1
F, XFP—RFENSEERA FMLMH, mik—RftH T, &
BRI T, AR (ALX IR Y ETWENHISH, THEM
KE2AH MR (1920 #HE) WCELME, 59 E TR CEHHF
REVIME X

HFNEXLE (Edward Said) #EE AT &G —AFE (AXFELS
R EHIEY (Humanism and Democratic Criticism) , F&iE )50 H A B E)
BESE, AR T B ARREE R IRIC SR ERFR G (HFER
BRI BRI T 5 ), H 5k philology RYEZAME, T ALA—Fh A
XAHIER TR, fith—ERFEERE LERAN, RETHERE, &
BWAES] . FORXAL “JEHE IR MFFILEN, (RArEXY 1
E&, MREERFLH T A LEXWEBERE! A5 S,
EEMXFHRECR “FAR” WXTT, £AZPAER “E
w7 EWT R—MMRRRS AT, HOHE EH AR ',
mamE “HAS M AN AR S P EH R XATE T AX
B8, FTAZH—4E, FeLEMARMER—A “ACELE" HiL,
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M FRE—-EERREERIE “N” BEELERKRANR]
(HR, A NN T SEBCEBARST )

BUEM KB E—HZAARER—RL, FHRM M
Bl aER—4 “HE”. EAEEHRE —NERMIER, ROX
ZALAHCH], Efh, SAMEM—RUA, HERE—RRTZ, 5
2B, RFEMAB, Gl CFEHSBRML, “REX™ KOS
ARRFEMBESFE T CABH—5RR, “SCE” 8 ER
AMpE, ARRTAEXEA FIHT R T Wy, £
HERAA—MER: “MAEL ZHE “GHELT (S5 @
7 RIMEARGH %, B i E L7 NE¥Z QI 4 — ik 55 57
KRR, EOAEBIHOCNINN), SRR R ERERE/R (De
Saussure) , 4 SRR B M 8 ] 1% B V5 [ DUS 9 BAR R FIJE R, fne A
BEHS T MEMTE (SCFF) (Grammatology) —HH T E “M#H” B2
tra (FERE “BIE” Bt EERZ PEN—SREEm) .

R T EWIE R Z AN, FOA R R ZAE SO RIS O JRORAS DA
ERSCRIIE R R, RMRIEISERMN “BUR™ M “HhT, AW
IR SREBIE R — BT R EEIG S| i 32 E 24 R BUA SR —an
B, VES, BARERR—AREIEX IS ER" B ER T
st Bt~ 7R, I3 S0R SO E E5 R
MEZ AL, B AL R DLt R 2D, SR B SR A B S0FA (1
ANTESELN - 78 - PORELHY (BB M) B, HamEM T, T
RFEOL, RAPMERIT . —REBEFEH S RSO R HEw, —
REEEHER, URESHMAMXERHXER, iIEEESHES
HIh Ay, —FE¥E (BREREN) BRRERE, EEURKE
AR A BT, AEERVE R BUAR s A SOk S ok e, (B FHA Ko
B “RIEEHK MT/EMLLKR, FrEftP REMHERERBETUS

5



%, BUXT “GHEL WHERAE —HERENMES LE, Lk
PRI TR, U8, RANEEEMNREEFIEY
REILZ fR——ARTHIHEIL

S E2 R ARTHY IS —IRAE 20 #4260 FERF I HIARL F—
ERBR “HHMIF" (New Criticism), B4 T 20 #4250 4, &
ZER, EXFRRLERBIARMPRERY “FiL” BE—R
EER, MAEXA, “Frtit” WERFTEMm2RAE T 5 “3C
A" (close reading) HIT7ik, MFFHEI/INE, ZHER T —F
g, YRJLERARIXANEBEMEEREZ AL, XTX
B BT Kok, RERTE. RANMEXRERERAE LA
ANFFEE R, BT ILARATIY, REFICE, EHE SR — R
R, JERXMAFAE A EIER RIWL L, WKL (Robert
Penn Warren) ; T fth {114 5 B 45 #& 32 W1 BN R E R¥E XA B
BRH. BRTIRRZA, BFMETH (Cleanth Brooks), = &1}
(J.C.Ransom), Fa3gR (Crane) % A, flifiIH9RAERZIE KRS,
Bt ABIR LAY B SC R M 20 HEZE 50 SE R AR, —EMMGH., miEhx
FN BT, RAKF -5 (Harry Levin) FEHLEIFERIE “A
BEWERET, BRPEOEETRARRE N, LR
RIERBBRANY) . MHMERE KR FHEH T ESIAL, P, i
T8 BE R YEFRELER, LYNREFELIOCE, ER-LRES
—HEME, XFACRIAE CAEY, CIPHREARET, AMRER
T EES SRR, B “HE” HARMARE (FHAZ2H
bb, fRIMATMGRARE S IR, MAARA CrEMER) BFERFE
ARLES), ERAEAECHEE, 4k H AR ERE P - BREER
MEVERT AL, BR T H#MFIXZ A, & —MERFEHA - 3E
&) (Leslie Fiedler), Hi¥—AEZE (RE/MRFHIESI), fb2
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LA P EN DA ITE R R EE/ME PR A #2f
&, URNESRADEE, BUXTI5 - thiEK/ME (al - BT
LY PREAREREENSELE. YR, FEHNITRER
BT CHAIET KTEeE,

VI3 50 5 B SCFE R BB, B 75 A 35k B R JH0 20 (] 3 ST
A CRWT TR R, EAEA D SEENYIS, B MR FE
WE? HALFECD “TA, Bk “HHIP WM, WEHEH
FHMH (Wayne Booth) ) (/NILAEFED (The Rhetoric of Fiction)
JG 3% B 7 B 7 B 2 (Narratology)  #1 FL # 4 (M.M.Bhakhtion)
WHEW, HEHETEYT “FIRBEL WHER, mS k. BE
#r (Raymond Williams), % f 2 (Lucian Goldmann) I 75 # i# (F.
Jameson) H)ZEAME, EHRNIEBERBAIPEZE— (2 S
(The Country and the City) 1 L5 E L5 3CFEMIEY (Marxism and
Literary Criticism) —— &S RE., ZTAEH, BOENEE SRR
&, HEBEFEN (BRBEXSER) (Marxism and Form) J (B
BTCEIRY (The Political Unconscious) XEEIEEMEMIK, FEX—
T, FALAURB NI S — A R TR TR BRI S, &
WHENEF TR (REREZMEARFRBEAE, RIYFEhiE
H), HEWEL—FE B0 A RO SGEeE—RITE, Al
KRN “FMIE” MR,

SR R FFF 2R BOIE SO BRI 1) K 3k, T 5 SO B AR T 4 4 i)
T, BEEANTRE, REZNEFRESME—RERSW, FEi
B ERRETF, 2YWAMEGE, UFRAEREELREY, T
2, WRAHFmEFRY, PHEME CUFEF)., RMEEKNERE
fE—AE ALK, REREZAR, REFFEEMTMMEE, ©F
—AMEEIC. MEX NI E S, RBWSED M “w” &
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WHIER X —VI AR ERE, MR EHAERE, Mtz At
Hl, RMMBEFERERMBAR/R, AEEMETENER, RERT
HHREDE,

EEREIL, ANAABT “BEBRELT, ®E52Z, WA
AR —“FEWE L MCF B ERES i —
ZERAE—MEEERNIER XA, METENREMN XK FF
RIR, TRHES M ARETIR, AR 82212 A 2 o B SCFEARL T
W, WAABUR FIXTER A, BISEE S 0 B SO RIS R A R
HIES 2GS, RIGA M BN B, XIRFAES? KERE AL
WYEE GESERIY (The Tao and the Logos) FHEITZEMLIHIZIR,
AN IARE, LBRBIH A, HHMNZ5EE (Lentricchia) #B
A (HMIEZIEY (After the New Criticism) " REHUEHEIFH 1) DA J5 3
R RIR 2Bk

WERM AR E SO RENHAL FIAT BRTPRSCEEE, §
RWEE, FHARTEPHEEMBRAES—NE “XUHR”
(cultural studies) R —FIRIZMAER “BE¥R WER, Z2450E
HREZ R, MFREPEAMAESHEKER, BTFEZHERE
RRUIEGRFHELENTE, MEE¥RNNEZEFYES L% (8
& “2E”) T, RAAEZELEMTNERTREFGEENZHE
PIHEE, HEGRTET “FERERSR”, MR TEXAARE—E,
R FTIB R “/HEIAR” (minority discourse), H HIBFFTX Bk #iE
MHENFEREZ, FEES.

R, AERBIMR, EEMSRTHREIL, XTIFHE
EME, MIWER—ABE: BECEERTH R E25D,
HEERARLF T EEYXFARAPZN (BEZFEEEN), X
Frig “Fem” T—REIZEMB CEET, MRMAXE “B
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A" B “BORIERL” BT, SRR, BIANEART
—FRL KRR, HERAMFARE, BEATRIIAER AR
B ETHOET MRS, RmEEESAR, 20 HE 80 4RI
F-WEIRKRFEREE, “FRAT BERRE, EEE B T
IR R, AT “Ja¥" PABTHIERIE? WP KFEA A,
WRAA AEX T BT, XY B — MR EA X AT
FE: RESEANCRMAIMTIREGIH TEMEE, RORM “Z
" B R, RO — U SCA ST i, BTIE SR
B XA T TR, ROREEHE, RALBAEASELARIHR
AT BT FESCRMIE S SR E, "2 E SR
FEGE—E2PERAURFEF—— R “EW” HI, EMF
SEF, RMMEREECANIG, FHE®RGH M. 82 5
BT, BREREICER, KL G feE L SRk,

ZF I BAIRAE MG P RSO 228 R, JATHGE BN EIE REiR
LIRS, BEIEDN NBRET &R, T3 2 244 3 Y i &4
BB/ —E T, SR, FoRXLEEERE
BATER] BRAE LR P EEAIT e AREAH
Fi— 75 (William Empson) i&E 3| EEHGL, ERH2JF4%
TEN? MEEEPFEZT ‘TR T MEE KILERE
HIYR” HIREIR, RA “JFR" MOEmMEA “AhR” TE? Ml
PJ7 3OO 7 ST, TTAMBET? FHEXTX—RIIHHE
RRBCA LRI, AR HGEE T O, BRERHIT A “E&E” #1TAE,
BRI AT, IRRTERERE T A Bt i o
W7 B BETEETE, #ENREENRT, RERSZA B
A BB S T AR IR R,

BAEZ IR LKA ERMECTT L, THRIFRXLE “RIHI A

9



R MEIEEE (K RRESENSEXREHRNEE) F
B, fEA—NRIIABHR, XR—T+4REMTIE. Mi1&
BAX S BEASFEEALES, RARTLFE. AIFEH=
FEHRR:. RARNT “EWl7, MENTHEHM—LHREMNZA, #
WAEKFEFEZFEXLEBERIA . R—milh, EERmEK
NG BTRGR AR, T CHHOE BRI, BT RO
gisExt AR, EEIEMEE ‘K27 ARGGEREMARLAE
W%, BNASARRE, MAELEXASF7EE R, E
M, AEMTEGERARE, WAREME, BCRFHME H RABE R
b N, B, AR CE” AER, FARFEARRMME, FJFHHTHE
BERAKWEY, CRETHEITNEESHIILESE, BIERLFAD
HELTFE “IN” SEHARHGE, ENR0RF BT RITEBUE
B, FAPEREE, RMEE—F, AATTHEAE AR
G, EEWUBARMARENEMIAL, BEXMEREHRRETME
I, ARE—IREWBRF .

PAEMZEBUFARAFE, BRAGBHAIFMITEINE TRE
HEENEE LA OASE, HEAFHITFEE.

2005 4 6 H 24 H FHE
2005 4 6 A 30 HME T KiE
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XENBL G (ERGE, M SR REERE T ER T
FEIR T IZMAZTE, AETIH, RERGR “S8" B8R
— RN ABE I

BX G REMRSTET 20 2 70 FRMAEY . 46T
T ELAT A BHEMNGALRRE S, 1968 FEEB AT KM
BR2AMTAES, FER¥FAESHHRINAIME, KA B
WIRFEER R, BN RBERENTNE —VFMRIEZEHNS
o HIRRASHERREBEET, EREECRHERTRIIANZH
FR—RFHEATEMRYERAERFR—VERNRT, 280 F
HEGH— RIS, BARE MHM,

1971 4, #Fhr- K2R (Sheila Delany) bRk —4 924 g ik
T—A&EN “RELSL” (Counter-Tradition) WX, MKW EHKWRE
PASE 2 55 2 KA Y SCF 5 USSR MBI 2B A “BE & AR
xR B BE, BE - K (Louis Kampf) FILRF - ¥ 4F
(Paul Lauter) £1E, #IET (XFEHBURY (Politics of Literature) —
B, MEGHFERRSEFEULBEEAMER KKK, IFEH
B, o 24 B 3 ] R 3 S AR I R 3l AR IR R AR e R R T 4
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P BHIR B VE A . XA E] 20 4 70 FRRA T AR mg, 1979
f, —WEEREARBIT ‘28 HE, BER, EAFERN
F| - JEMEBFIALT - D1 75/R (Houston Baker) &1L MBS,
W% “¥TFF4 8" (Opening Up the Canon), WJG KT 4 3L F B H1&
SR ERIFAT EEMB T ERROES, BEHLBIUEE XA%®
+R2, MAEREREY KUEFERT —F “FARFL” (academic
industry), FRT “EERIL” WK, RREBEBBIATMFE. Mz
¥, HISKEKRARAMIFRAKRE—NEE.

RXFH WX BEMNEGINEN B AHHFEMRE. F
LWHP LIS HERE, FRKN ‘2 RS ABLELTH
§. ERNES. B, B A (Dead White European Man, HE 45K
DWEM) {ERZF, MiFZIERMY. EEAAN. ERNERNEE
BHERIEX AN Z B2 4h, TR E M T BB AT 88, MXH—1
PR SRS A ER B, RS DA R RO 0 SR T, AXER
H, XFHEHNERNAZRACEE., FEREX., AHTSREE
EXLHB KR, HBEUEHMERESHERE LRI,

WgR, ARV FG L GO FE MR LREE, BR
SEW, FFEREAHTREHESIEE I, 22 DWEM
BIRT. BENAFRMEF, B0 20 e 50 F£/_4%0, bl
(Mortimer Adler) FIPS%KHT (Robert Hutchins) A {E%i%E T —E BN
“TaHHRZHMENE" (Grear Books of Western World) WIF T IHEAK
H, HEFAENEEQEA T CEEEZEBRBENHFEAK, B
HEFH B, MELFEREEETWRMAANER; XES
ERTEMER, EEFZHREAM “THras” RENEM, m
B—HEHZE 90 £/, HWHAJLF R RE GEBsE SCFk
£ (Norton Anthology of English Literature ) 55— MR LA E—1L 18
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2 Pt AR ZER . BT RELMRERTSL, LRSI
N SR EFESMET —EMF TS BIE, EFEREEANRE
R, Flan, (FO7itRasEE) 1990 F 23 EITHE MM T
PO Z VE R ——SEE 18] - BETIT. FRi6 - BMEAR. HBE R - /R
RMEEMBHL - PF—HER, FERE 54 BT RN 60 %,
EBRANAER 20 HELRRI A ST SRR B ABZEF R B HER
MVER, CHETISEE SR JERIRA RARFEIM T — &4tk
ERIIER, BHEHRRD,

W2, WHESEGERRELEME WM ATEARAER? K
PR XA B R AV E R R . BV EE, MtiREMIFRSE
—EEEY, FEERNTET ALEENREARE, 58 2R
FERBEXARMZED, MINBFENRE “THER", MAFRFE
KEEMENR T RTEZBAAM AL, TahTH, REFE
PR 7 L T SO A R ) T (1D A Sk A, T A B
B IREE, S TERR S FEERT SO, 25 7R
ZHI, BOBERFIAEMEARKRE “FRITHI” s, —iw
HAMEFHBREALTH, ERAEREEAA “RITEM", L
e (R EXY XTI RER, MEE AR #9HE
WS MIPEIEE TR, HLER, FENATERANREZAHEKX
B, BotiEEe, EORTORTH. ARG, RI7RHR+E
AMGERFF IR EHR AN TG 77 + & 0 BRI, HZ W7 2MpSE
AR TR, B, X—REEREBRI T FERKEZG?
W, RAVELBMTERY KBIART, BREARTLE TR
FEENRT LM, MR LR ARE, RRIKEZ G, WTRE
7577 7 B A T AT R MEE R K — N EABA L R MEE LSRR
AR A EARIIER, SEREA ESHLERR ABAAAMLA]
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WAZHRERF TG ERREAFTMEN, B, BIEEETKEE
W, 1E5 4 HUS MR AR AR g R Lt R R AR R

ARB—HE, BRI EARIER OFLEER, BEEH
B2 BISE R KAWL KWK T &, BUAMERESHEHR KRR T &,
MERBSHELR, T ASCFEEME R DE PR —L8 NERRME
YA “FHROLEL MEIE ARSI AR EL, B2, &
B R E R — MB KA AT FE, W X 7 07 & L A AR
—H BT, RIMBWAEREKR, HEHFAIARE,

B, htadmEPREN A, T AZIER? ZM8EE
FEEEBKMNENEE, FEERERNERTRELE TRA
BB, EBMERZ EAFETREY, BERETDHANHE—
FANATTRERIERERER I E M, T 287 SENE RS
BEHTEEKMEASRE, KEPSIUERE “2M87 WMRH classic
M canon R A B A HKA1S KA E L. classic JE B LT CH
classicus, BH Y SH % ERERKINBWERH— M RIE, Ajc2 it
LB ILERE - 5 SETAERRMMERNER, J5RE LT
MAMATFFHERESHRAEREBAER, H5I8N “Bam”. “ANil
B7. “ARUERY” F X, BCA “modle” (7)., “standard” (AR¥E) H)
B3, BERAMNXEES “HR” BKEEE, LT “Classical
antiquity” (ZHMER) MUE, TREFR. 5% BERIMNER
BT “Classical authors” (ZHAER), XZENZGH “WHE L
(Classicism) [ERUHESZHAR. WP ZLB/ERMB LK, Canon
M A BEIE B kanon (A “BTF” B “AE") BEEHEER
TE, I8 “HN", “&” £, REHK (XL HE5HMEX
MEFESR, BF T MEEHEN A, KA 18 L2 54 Bl
T (X%) K% # (Biblical canon) KITERE, ¥ KT L& TE+,
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