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LANDSCAPE PAINTING BY
WANG JIAN OF THE QING DYNASTY

Wang Jian(1598-1677),styled Yuanzhao,also known as Xianghi,Ranxiang Anzhu and
Liangzhou,was born at Taichang in Jiangsu,Wang Jian obtained his jinshi degree(the
highest degree in the civil examination)and served as a prefect in Lianzhou in Guangxi
in the Qing Dynasty,Acclaimed as one of the“Four Wangs of the Qing Dynasty”(Wang
Jian,W.i g Shimin,Wang Hui and Wang Yuanqi) he was also a member of the “Six
Masters of the Qing Dynasty”(Wu Li and Yun Shouping and the four Wangs),

Wang Jian’s grandfather was a scholar as well as a collector of antiquities, Wang
Shizhen,his grandfatiier was also known for his calligraphy and painting, Under his
influence Wang Jian became famous in painting after the styles of ancient masters
particularly that of the four Yuan landscapists (Huang Gongwang, Wu Zhen, Wang
Meng and Ni Zan), Having assimilated and internalized the styles of these ancient
masters,the artist then created a style of his own which was delicate and firm,pure
and elevated,In transforming the styles of the ancients,the artist is also regenerating
and transmitting a stylistic tradition, He is, at the same time, finding his place in
the history of painting,

This album is Wang Jian’s representative work of 1669,including ten color paint-
ings, each 4lecm x 38,5cm on paper, with collector seals of Zha Shizhao and Wang
Wenbo,With inscription of poems on each paintiug by Li Kun and Zhongxiang, Now
housed in the Provincial Museum of Guangdong,

Wang Jin painted this Album of landscapes dividing the paintings into two
parts, copy and creative work,

His painting of copy is accomplished by carrying on a“spiritual communion”with
the worksTof ancient in which the artist filled a new spirit of his own The painting
with the artist’ s inscription “In the manner of Hui Chong (Northern Song talented
painter)” is a good example This poem was depicted by Wang Jian’s Painting,

Questions and Answers in the Hills

A man asked me why I lived

in amongst the green hills

and I just smiled;

with my heart completely at rest

I see the peach blossom

growing wild,petals falling

into the water then floating

away,yes,here by these hills

I live,like no other

place on earth, (Li Bai’s poem)



Puzzling over every words of “green hills”, Wang Jian gave full play to his
skill needed for using blue and green colors keynoting the overall green color Rosy
peach blossom is enchanting,windswept willow and girgling stream foming a natnral
vitality in spring, The artist painted water birds, buffalo boy and viewer by
window in their carefree and content states, A mood of bheauty filled the artist
with happainess,which was successfully expressed in this painting, The other four
paintings included in the first part of Wang Jian’s album followed the styles of
Zheng Xi, Dong Yuan,Zhao Danian and Zhao Mengfu respectively,

It is self evident Wang Jian’s creative works were highly original and charact-
erized by unique individual style, His painting,Travelling over Snowcapped Mountain,
for example,is drawn in his own style Insted of using heavy ink for the mountain,
he simply blanked white paper to represent the snow The branches of the tree and moss
spots on the space of distant hills are accentuated with white color to mark the
heavy snow and high winds day after day,fThe heavy colors of the mountain, trees
and river stand in contrast to the light colored sky, The painting impresses people
with its poetic atmosphere that is lonely and solitary, a rider limping alone over
the snow—capped mountain in a stormy night,In this painting,Wang Jian reveals his
geniue as a master of coposition and of brush and ink, This album, as a whole,
provides valuable data for research of Wang Jian’s style and achievements in painting,
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