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ABOUT TAM SHEK-WING

Tam Shek-Wing (1935~ ). Originally from the northeastern part of China, his family moved south
and settled in the Guangzhou region. His family belongs to one of Ba Qi or the Eight Banners, a
military caste in the Qing dynasty. His great grandfather, Tam Guang-Naam, was the first principal of
Tongwen Guan in Guangzhou, one of the first official Chinese schools teaching western subjects. His
uncle, Tam Shiu-Fu, was a renowned epigrapher and gugin (a seven-string Chinese music instrument)
player.

Tam spent his youth immersed in Chinese classics, with a special interest in Buddhism. Later in
life, he practiced Buddhism under the guidance of His Holiness Dudjom Rinpoche (1904-1987),
the head of Nyingma school of Tibetan Buddhism. Since 1993, he shouldered the responsibility
of editing and translating Buddhist scriptures and commentaries. Four separate series presenting
the Tathagatagarbha doctrine has been published, and are respected by scholars and practitioners
worldwide. Under the tutelage of two master painters, Zhang Chunchu (1869-1942) of the Geshan
school and Zhao Chongzheng (1910-1968) of the Lingnan school, Tam’s aesthetics is entirely his
own and is widely touted as “Lingnan School of Literati Art”.

Tam is the founder of the Sino-Tibetan Buddhist Studies in North America. With the support
of international Buddhologists, and in association with Renmin University of China and China
Tibetology Centre, he founded the Centre for Sino-Tibetan Buddhist Studies as a research and
training venue for young scholars in Buddhism in China. Currently, he is the visiting professor at
Renmin University of China. Invited by many universities, he is also a guest speaker in Hangzhou,
Nanjing, Guangzhou and other parts of China.

Currently, he is on the governing board for Ontario Chinese Artists Association in Toronto, Canada.



73

g |
| Hn
RESES

NIRRRA



R AR E O R RS R (| < | ] <KHE) © B (] <1<EH
| ROHY ) RREWNKIHEE & [#x] 7 [#R] 4 EBFEENEGE RREEIZ HR
maw [ EJMX] °

ISP RREE SEER K 2RENHEE (| <KHEW | R11<E) " BEREmE "
HRSRICEEX (| <PREHW | RHE 1 #) KEE<L (| <<HHEHW | RE<E) ° EE1 | <o
HWERFIRHANEREE" XEHERKZXTY WIKEKE REBEEHEN KiEEgEEER”

BB RRAEHE <RERKHNT ™ MEIEMEN BERRKHIER™ REYEEHRHER
BREHRAY REMKERS BEpRY KQORESHEN g0 DREEE<RETT 2w
HRIkIR EKRIR KEHHEFRN SXRUEHE" SWEHEESIINER™ #8CHE Sl
M SRR WMEIREKESREHE BieRK’

+EHREP+HHES® K088 REMKEREE SHaNEQREKE KEixERE
8 EQEET BEEREX#ENES®EER ERMED ¥ [+ER<+HFEKERBERE" M8
RESENERCER ARK#ECEES<RE" SR SRKIIHEE SeKN+-S8EKkE
HPWILE G BERRHSHERENR S TEREER S¢-KKUEBHKE s

REXRHELEREK #EFEFEHETEEEE" EHNEISE B EERKHEN
REE# I XL BT EY BENRERINEE IZEEIRENSIEE" EXBEKSEEIR
B R #SRE R FRNEENE [ B X<# ] (BRHRHE) °



PREFACE

The Cantonese art scene first became a tour de force in the late Qing dynasty. Hailing from
Nanhai, the Ju brothers, Ju Chao (1811-1865) and Ju Lian (1828-1904), became renowned for
their paintings of flowers and insects. They were also famous for improving existing brush-and-ink
technique with their zhuang shui and zhuang fen to create a stunning visual effect. The brothers made
their homes in Geshan, in the Guangdong province of China. Their school of painting is also named
as such.

Painter Zhao Chongzheng (1910-1968) further divided the Geshan school into two schools,
traditional and new wave. The traditional school is made up of painters such as Wu Deyi (1864-1928)
and Zhang Chunchu (1869-1942). The new wave is made up of Gao Jianfu (1879-1951), the teacher
of Zhao, and Chen Shuren (1884-1948). Gao and Chen were the early members of Sun Yat-sen’s
(1866-1925) revolutionary movement. Upon its success in 1911, Gao and Chen gave up their political
career and opted for a career in the arts, revamping eastern and western aesthetics, and establishing
the Lingnan school of painting.

Tam first studied Geshan painting under Zhang Chunchu, and then Zhao Chongzheng after
Zhang’s passing away. Under Zhao, he returned to the basics of sketching and life drawing before
turning to Lingnan school. In his late teens, he had already gotten the approval of his teacher and
other master painters. Tam further improved in traditional impressionistic, expressive, and other ink-
and-brush techniques. By the time he made his home in Hong Kong, he was the resident art critic
of six different columns in Hong Kong and Taiwan. With his training, his columns on the arts were
widely considered substantive and just, and won much critical acclaim.

Since the 1970s, his focus had then turned to the study of Buddhism. In spite of the practice, he
did not stop painting. His style tends to follow the Geshan and Lingnan traditions, but the result is
often innovative and entirely his own. During his time living in Hawaii, he was invited for a personal
exhibition at the Hawaii State Art Museum in the 1980s. It was then his work became known to
those outside the artists circle. And Tam was one of the Chinese-Canadian artists invited for the joint
exhibition celebrating the 30th anniversary of Chinese-Canadian diplomatic relation. Currently, he is
on the governing board for Ontario Chinese Artists Association in Toronto, Canada.

Tam’s paintings are not only traditional but also innovative. Technically, his brushstrokes used were
proper of Chinese classical calligraphy. Occasionally he used the Geshan technique for the colours.
Take his landscapes for example, by splashing water over heavy ink, the outcome is often surprisingly
sculpted and layered! This is indeed an ingenious use of zhuang shui technique. Tam practiced
Buddhism for many years and his paintings are particularly Zen and cultured as a result. For this,

critics refer to his paintings as “Lingnan School of Literati Art”.
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ZHENG CHUNTING ON TAM

Truly gifted in the arts, Tam Shek-Wing is not a flaunt. Seeing it more as amusement to himself
than entertainment to others, his art is seldom seen in the public. Having said that, people do notice
his tremendous dexterity in painting.

Shek-Wing came from a Ba Qi (or Eight Banners) family in Nanhai. A rich collection of
calligraphy and painting at home, spanning from ancient to modern ones, sparked his interest in
both disciplines as he was literally surrounded by them. At twelve!”, Shek-Wing became a student of
Zhang Chunchu. Zhang, along with Li Lumen, Chen Shouquan, Wu Yizhuang, Liang Hechao, Rong
Zuchun, Gao Jianfu, Chen Shuren and more, were famous disciples of Ju Lian of Geshan School
of painting. Thus Shek-Wing is no doubt the equivalent of third generation successors of Geshan
School. When Guangzhou was occupied during Sino-Japanese War, Zhang fled to Macau. Driven
by his growing desire to paint, Shek-Wing carried on and continued honing his skill under Zhao
Chongzheng. Zhao, disciple of Lingnan School master Gao Jianfu, excelled in painting a great variety
of topics such as landscapes, people, flowers and birds, fish and insects, and animals as well. Shek-
Wing benefited enormously from Zhao.

Despite becoming a successor to his master, he knew there is more to explore. He thought to
himself, “Geshan School came from Song Guangbao and Meng Litang. Why don’t I explore their
works further and figure out what Geshan is really about?” On the road of art education, if one self-
imposes a limit to a particular tradition, he will no doubt be confined by it. He then started to gain
exposure to the works of Chen Baiyang and Xu Tianchi, as well as getting directions from Lu Zishu,
Huang Qi and Lu Zhenhuan. The more he explored, the better he got.

His painting is lean and rich at the same time, coalescing the best from Song, Meng, Chen and in
particular Xu, whose works Shek-Wing has admired so much. But it’s more than a mix of forms and
techniques. It has become his unique style; Li Xiongcai was so fond of it. He pointed out that Shek-
Wing has not merely mastered the style but his paintings have captured the essence of Geshan and
Lingnan traditions. He has truly turned it into something of his own, a style that is truly carefree and

content. That’s the beauty. I couldn’t have agreed more with Li ...

Zheng Chunting

[1] Tam was a student of Zhang at six, not at twelve.
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KUANG E ON TAM

Tam Shek-Wing of the Lingnan tradition came to fame under the nom de plume, Wang Tingzhi.
He gained such critical acclaim that his real name has mostly been forgotten; most referred to him as
Ting Lao or “Old Ting.” A title like this has nothing to do with age, but out of deep respect for his
scholarship and artistry. He has long been the authority among his peers. Such designation is fitting
only for someone of his calibre.

Tam belongs to a royal military family in the Qing dynasty. The royal ancestry provided him with
a Chinese classical education. At a young age, he was exposed to literature and the arts. He learnt
from Zhang Chunchu and Zhao Chongzheng, masters of the Geshan school and the Lingnan school
respectively. It is thought that very early on Tam has reached mastery himself. In the rare occasions
where he showed his paintings, for people in the know, it is apparent that his Geshan paintings are unrivaled.
A Buddhist practitioner for more than forty years, he has taken to heart Sakyamuni’s Tathagatagarbha
doctrine. For the flora-and-fauna genre, whether it is about the shape or the representation, there is
a beauty off the tip of his brush. For the landscape genre, he presents the scenic and the unique with
pleasing contours. His rare depictions of arahant (a Buddhist practitioner of high spiritual attainment),
expressive around the eye, can either be solemn or comedic. As to his poetic inscriptions, they are short
and sweet, expressing the sentiment of a common folk. Nothing seems to be outside his grasp, Tam is
a true successor of previous masters.

I first came across his writing forty years ago. He was a resident columnist for a newspaper. I really
like his critique on paintings old and new. His analysis on the technique and aesthetics were both
intelligent and precise. However, I only became familiar with his paintings after we had both made
Ontario our homes. Lately, he showed me his recent works. He has reached yet another milestone and

it is clear that his paintings will withstand the test of time.

Kuang E, at age 90
At home by Lake Ontario
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