kX B O

SR

ENGLISH TRANSLATION




-+ > qq bz
X HE
AP —PF K

'ENGLISH TRANSLATION -

-English-Chinese
Chinese-English

f

/ - PAUL M. LEE

The Crane Publishing Cof,¥.td. - -



R 3

oI

v

)

Qu\-

ABREZ Be7eEs | B ICRB 4 — 3 T EAI B
B » LIRER] “ 15 7 (faithful) ~ “ & ” (expressive ) “ "
(refined) B “ 98 ” (elegant) VUMEEE o

FBLBMEG  F—HOBRZIP BoFHBRPIR
B SR AR B SRR RS 2HR—5 &
W —MEBIIF B LA o

ERBheEG » IF—Br M hIEREEMRREES
= 3 Efﬂéﬁ%ﬁﬂ‘@ﬁ@%ﬁi ot AR BRI ERMEI »
B4 LZARUEE  RELREPHEL - BT R - BRES
BEEE o PRBAMEREERSHETENTTRENS -
ERIRHRE  —FEEER R " AR BBEELR"H
#}E  FLBEES » B2 B RE K o HSREEENR

» REBHE o wBPHIORTERSE » ARENEF—&
FRAERILRE o

HE NS — S E T ESEMR TR » HHER
MEpEN (exactnes;) ~ 33 (expressiveness) ~ B (style) ~ PER¥
(rhetoric ) BLE# (fluency ) ZFifE o

MR L AAMRIFMHERE - ELABRHERE



e

B R R EEERER L BEAERESTT o

B#  BRERHETENGH 5 BORHNPEHS HRIERY
5] o

n



f

L

BF e —EB » BWmEERTT . FERM » #S3Rmit
o ER—BEARFEIARGESHRIFREHKHEM o F3LL
FAERFFEE » T ERN - ERE—EES HA—HEEE1
A > RATBNR R - A ATBHRER o
FBE LA ERE LT » ERFRITFRSE A EEENR
BRIEMEE > YAEFEZINAZGESHER R A8
» FERBRAZLES ORI BRES  WRPAI Tak
of the devil and he is really coming! ( JF|HHtk » YL
) » ANAIEEEE R st T 1 " Go to the devil! HBA
| () HIFBHR | )757%% “ERHEE! " 2 {H to go to
the devil HAIZ “HE%" o NP FH “ HITKE » B
AT EHEE " FEEE Actions speak louder than words; ZEHZEA
» IRE AKX ” Man proposeé, God disposes ; "~ —4h BT HE
A single fault brings endless remorse “ g E%ZE , MARET”
Blessings seldom come simultaneously; or misfortunes alone;
“ER RS ; ER¥EAIR " Be tempted not by riches, shun
not from difficulties » 35 £E LRI L FRHEHRE » B
LURARABRAEFHERRE » Xanhs " FEaBET "EE
o | BEPBLAIFEE I am a slave to your beauty” B



iv

A8 o N—ME3 T mIBGE - ETFRUT MR » FEER
FATEn » 5IRIRRAOBRELRELS » BEBNESE - ihanEsh
F9RLEE " Every-thing is emptiness without sincerity” (348
) ; “Walls have ears 7 ( f@i&4 H ) ; “lll gotten, ill spent” (

fEALEH ) ; “Nothing is the beginning and end Qf;g}l things”

( Epha#E 48¥5 ) ; “Birds of a feather flock together” ( #yLA
R ) Fo

EWER—BER  ATHE—B B8 LASKER

B REES RV > HREKTRLERE  BETFHE
» IENMES BE ) RERUMERKT o FIREEHE
WAREN BB DR » R ARV HEEREN HE » 1 You
are informed . .. » PXYIAFES " FERM-- " » MESIR
“LSREN---” ;1 was moved (BT )W  BBRED

T” o

B % BIBE B AR LS R AT 5 | A B3R A » 40
“WRER » 7VBH2A " (Rather be a broken gem than an
intact tile) ; “FHIBIR - MR " (Pride goes before a fall;
blessed are the meek )  “EFTAREK » MR A ” (Do not
unto others what you not done unto you); “.LERTHIT
J&” (The spirit is willing but flesh is weak): “ gEAR4 , 5K
Znu]5B” (Regret not the past, anficipate not the future ) ;
*KHEAHBEE , AL B SIS (Weather is unpredicatable,
sois fate): * B &BH A& » —LEEE#K ” (Who sayth that a

t1



v

single promose is lighter than a hundred ounce of gold?); «
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Translation means the conversion of an expression into an-
other language. To say plainly it is an art to reproduce the exact
idea of the author by means of a language different from the
original. From the above definition of translation we know that
the original thought of the expression must be kept as exactly
as possible. Nothing should be added to or taken away from the
original work. The duty of the translator is simply to change the
vocabulary not the thought. In translation therefore, there are
two essential elements: accuracy and expressivéness.

Accuracy is the first requisite of translation. The translator
must stick to the author’s idea. Words selected and construction
sentences constructed must be of such nature as will convey the
exact original thought. Expressiveness is to make the translation
readily understood. In other words, the translator must express
his author’s idea as clearly and as forcibly as he can by the
medium he employs. Accuracy is to make the thought definite
and exact; while exprssiveness is to make the translation, vivid

and attractive.
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To see a friend off from Waterloo to Vauxhall were easy
enough. But we are never called on to perform that small feat.
It is only when a friend is going on a longish journey, and will
be absent for a longish time that we turn up at the railway station.
The dearer the friend, and the longer the journey, and the longer
the likely absence, the earlier do we turn up, and the more lament-
ably do we fail. Our failure is in exact ratio to the seriousness
of the occasion, and to the depth of our feeling.
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This last Easter I had no such adventure, being kept in town.
But early spring changing to te the omne time when London is just
about as good as the country. I did not complain, and as I walked
through Kensington ‘Gardens on Good Friddy afternoon I felt
as contented with life and as confident of a summer in store for
us as anyone in the Arcady could be. Many of the trees were
covered with tender green buds, others were merely holding
back; blackbirds were singing. Everyone was in holiday mood,
some day, not far distant, the Oval and Lord’s would open their
gates!
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All that night the silver hand of the moon had gently lifted
the sea. Now under the sunrise, the ocean was flooding the
beaches, racing up the creeks and inlets, inundating the vast green-
and-amber prairies of marsh grass. Down on the Georgia coast
where I live, these high tides in the fall of the year are known as
marsh-hen tides, because only then can those wary shorebirds
be flushed from their hiding place. On this bright October mor-
ning, with a warm sea wind out of the east, I had promised to take
my friend Jim marsh-hen hunting.
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He leaned casually against a giant cottonwood dressed in -
a muddy T-shirt and faded blug jeans, half cloth, half holes. A
slingshot, obviously carved by a skilled young warrior, dangled
from the one remaining hip pocket, and with his bare toes he
picked up stones and sent them spinning, a talent that can be
developed only after-many shoeless months. He wasn’t tall and
-he wasn’t short, but his shoulders were broad and his deeply
tanned legs and arms seemed overly muscular for an eight-year-old.
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The opening and closing «f doors is a part of the stern flu-
ency of life. Life will not stay still and let us alone. We are
continually opening doors with hope, closing them with despair.
Life lasts not much longer than a pipe of tobacco, and destiny
knocks us out like the ashes.

The closing of a door is irrevocable. It snaps the packthread
of the heart. It is no avail to reopen, to go back. Pinero spoke
nonsense when he made Paula Tanqueray say, “The future is only
the past entered through another gate.” Alas, there is no other
gate. When the door is shut, it is shut forever. There is no other
entrance to that vanished pulse of time. “The moving finger
writes, and having writ, /Moves on; nor all your Piety nor Wit/shall
lure it back to cancel half a Line,/ Nor all Your Tears wash out a
word of it. ”
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