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Madame Sebastian| Wouldn’t it be a lit—
tle too much if we both grinned at
her like idiots.

Alicial Look, I'll make it easy for you.
The time has come when you must
tell me you have a wife and two
adorable children... and this mad—
ness between us can’t go on any
longer.

Devlin] Bet you’ve heard that line often

enough.
Alicial (hurt) Right below the belt every

time. That isn’t fair, Dev.

Memorable Quotes
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[Alicia ] I’ m terrified.

Devlin | Just pretend you’re a janitor. Jani—

tors are never terrified.

Alicia | T have a feeling we’re very slow.

Alicia ] My car is outside.
Devlin | Naturally.

Alicia] Well, did you hear that? 1’'m
practically on the wagon, that’s
quite a change.

Devlin ] It’s a phase.

Alicial You don’t think a woman can
change?

Devlin] Sure, change is fun, for a while.

licia ] This is a very strange love affair.
Devlin ] Why?
Alicia] Maybe the fact that you don’t

love me.
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Devlin ] Hello? Palace Hotel? Parle Anglais.
This is T.R. Devlin. Are there any
messages for me? I don’t love you.

How do you know?

Alicia | Say it again, it keeps me awake.

Devlin ] I Tove you.
Alicia ] This fog gets me.

Devlin ] That’s your hair in your eyes.

Alexander Sebastian ] I'm not afraid to die.
Devlin | You’ve got your chance, here and

now.

Alicia] T guess I’ m the girl nobody

remembers.
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[Alicia] You can add Sebastian’s name to

my list of playmates.

Alicia ] Waving the flag with one hand
and picking pockets with the other,

that’s your Patriotism”.

[licia ] What does the speedometer say?
Devlin ] 65.
Alicia | T want to make it 80 and wipe that

grin off your face.

Ethel ] Where are you going?

Mr. Hopkins ] Fishing.

Ethel ] At this time of night? You’re mad.

Mr. Hopkins] What’s the difference?
There’s no fish, day or night.
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Plot Summary

Alicia Huberman is a frivolous girl who loves drinks and men; her father was a German spy
in USA and he has committed suicide in prison. Government agent Devlin asks the girl to
spy on a group of her father’s Nazi friends in Rio de Janeiro; this could be her chance to
clean her guilty name. The girl falls in love with the agent, but he seems not to be attracted
by the life she is living. Alicia accepts the duty and she goes to Brazil with Devlin. The
agent suggests Alicia should marry the spy and gain free access into his house, so she does.
During a party, Alicia and Devlin find some uranium dust hidden in Sebastian’s canteen,
but now he has discovered Alicia is a spy and he starts poisoning her day after day.
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Major Characters
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* Alfred Hitchcock claimed that the FBI had him under surveillance for three months
because the film dealt with uranium.
P BT R o T 4« A XA S I i, 1T RIS AR T B, b 1 S R DG IS A S e e
WMT =" H.

*  Producer David O. Selznick originally wanted Vivien Leigh to play Alicia.
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*  Alfred Hitchcock and Ben Hecht’ consulted Nobel Prize winner Dr. Robert Millikan
on how to make an atomic bomb. He refused to answer, but confirmed that the princi—
pal ingredient, uranium, could fit in a wine bottle.
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The legendary on-again, off-again kiss between Cary Grant and Ingrid Bergman’ was
intended to flaunt then-current film code regulations that restricted the length of kisses
to only a couple of seconds each.
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Awards

Academy Awards, USA [ 24

Year
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Best Actor in a Supporting Role
Claude Rains
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Best Writing, Original Screenplay
Ben Hecht
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Reviews

The best of Hitchcock s espionage thrillers and one the strongest works of his extensive cin—
ematic career.
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If Rear Window” was brilliant because of how deep it was, and Vertigo” was brilliant for
how existential it was, Notorious” is brilliant because of how simple it is. It"s nothing more
than an almost-typical Hichtcock plot, with lots of tension and attractive stars, but that’s
what’s so amazing about it. It is one of the best examples of Hitchcock making a simple

story into a gem.

Ted Prigge, a film critic
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Among its many achievements, Notorious” ends well. Like clockwork, the inevitable
events of the last 10 minutes take place, and they all lead to the final perfect shot, in which
another Nazi says to Sebastian, “Alex, will you come in, please? I wish to talk to you.”
And Alex goes in, knowing he will never come out alive.

—Chicago Suns
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The Stars in Notorious

Alfred Hitchcock Pl /i 35 75 £ « 75 X 1] 5 (1899—-1980)

Mini-biography ™ A#iE1&i2
Alfred Hitchcock’ s first job outside of the family business was in 1915 as an esti—

mator for a telegraph company. His interest in movies began at around this time,
frequently visiting the cinema and reading US trade journals.
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In 1920 Hitch learned that Lasky were to open a studio in London and managed

to secure a job as a title designer. He designed the titles for all the movies made

at the studio for the next two years. In 1923 he got his first chance at directing




when the director of Always Tell Your Wife (1923) fell ill and Hitch completed
the movie. Impressed by his work, studio chiefs gave him his first directing
assignment on Number 13 (1922), however, before it could be finished, the studio
closed its British operation. Hitch was then hired by Michael Balcon to work as
an assistant director for the company. After several films for the company, Hitch
was given the chance to direct a British/German co-production called The
Pleasure Garden (1925). Hitchcock’ s career as a director finally began. Hitchcock
went on to become the most widely known and influential director in the history
of world cinema with a significant body of work produced over 50 years.
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Trade Mark N A45&

Has a cameo in most of his films.
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Likes to insert shots of a woman’ s hairstyle, frequently close-ups.
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He preferred blondes.
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Trivia H XA —=%
Once dressed up in drag for a party he threw. Footage of this was in his office,
but his office was cleaned out after his death, and it is not known if the footage
still exists.
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According to Alfred himself, he was required to stand at the foot of his mothers




