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¥ HE RIE « B A /K (Reinhold Niebuhr) & — B # 4 W 47 #%
X:“EGRNEUEZTRAERENEGRE A URERA
REREW;EGREE, UERLARA TR VRB I FARZ T
E#AWEXTE . RN EL " RE"AERH XL wf
Wr APz kBRFA T UANER A HA MR E,
MEFEEBNBIT ATERLZR R XLEE SRR L BFN
WA A E . EERETNEFREAEN . EE
Xt ¥ F A BT B, T A RARE A

EWRHFFHKRERBEE AN ABXRTRE; KT R
MEBEXEAXEFHRXBAFR"NHE . ALRRAAEGTT —
AAR:“REBLEEENERLNRARIL.BERZIHAAT
oL KR AU EE P EXAYPIE TEERL 5 A
T"HFE“GT"HE"BER"NXEATRAZBHARNSREE RN
o] A &R .

WREEGEE R ERCEETFAANAT, NS

o AABRHYEBA LR FEE ST A E KRB Y AR
W A S R xR 2 WF ST (IS 06]JD730006) " 45 T R R L I 14 B A 5 OA R K 2F
“211 TR M“985 THR"EMBRBEAAXF SHELSXNMET R MY 451
AL

@ Grant me the Serenity to accept the things I cannot change, the Courage to
change the things I can, and the Wisdom to know the difference.

@  You would divide the cake of truth into small pieces, and call it pudding?
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&I T AT WL AE % R IE 7 (John Milbank) A £ 3 £ “ Bt 89 IE 4
7D B PL3E B 2 o B4R (Roland Barthes) A & “ XA By Hir 3879,
i % ¥ (Mark C. Taylor) i R W R #HH A", “HT"2F
CEETHMY . BT -, ARk, IF R AL ERERNE
B RN R, RAOTA T RGBS A T "ER RN
B B KEMER, TEEM"AENEL”, SREFES
NI ERFEANEAMS, ExXBFELEREG . FXE KA
W “FT 'O NFEE LR B LENHERNERE LRI AT L
— %,

BT UL“H 3% B 7 (correlation) @ B B, &% b 4 % R A1 80 A 38
R E o FAFH (Paul Tillich) F K“BAWNBMA G B A BBA”
X B R, A LW 8 (E. Schillebeeckx) i “ R B 4G4 5 4 T
S WA X B R, XA B (Hans King) # 3“7 # #h 5 6f & 3 L 4
UM x B .8 % /R (Rosemary Radford Ruether) it 3£ “ % o0 # K
54 mBRMXEN%E %O &% EF W (David Tracy) & % , X 1
AKogk B AR H WA £ B N7 (theological correlation) @, [F % “ 4,
17 IE R 3 & 1 — /3 89 B R, XA B R R R GA B MR A

@ John Milbank, Catherine Pickstock and Graham Ward edited, Radical
Orthodoxy: A New Theology, London and New York: Routledge, 1999.

@ Roland Barthes, The Pleasure of the Text, translated by Richard Miller,
Farrar,Straus and Giroux, Inc. , 1975.

@ Mark C. Taylor edited, Critical Terms for Religious Studies, Chicago: The
University of Chicago Press, 1998,

@ AR AR RAECE B P IT A R S R E I A AR B, PR
Tk AR A .

©® FHHEARGMFIE B BERERE. AW A4, 1993, 4 84
/s

© KT O TR B e LA K Y AR M Y B B, 1 2 ] Francis Schiissler
Fiorenza, Systematic Theology : Task and Method , Francis Schussler Fiorenza &. John
p. Galvin edited, Systematic Theology, volume I, Minneapolis: Fortress Press, 1991,
pp. 65—61.

@  Francis Schiissler Fiorenza, Introduction: A Critical Reception for a Practical
Public Theology, see Don S. Browning and Francis Schiissler Fiorenza edited,
Habermas. Modernity, and Public Theology, New York: The Crossroad Publishing
Company, 1992, p. 5.



ARG E CEFTRBELHLEERNZAAHE".O

LR E—BRXXBMABRLREA HHEHFHGAXFH
ERAEAWIRF X TN EARERETERURE T2 HN.
B % % # (Jirgen Habermas) # ki — S W ¥ KRB T O E
BEO ## 1T % (Bruce McCormack) ] 1A & #& % 1 2 i (Jacques
Derridd) B AW M ¥ HEHARBHREEMLC, KAE B WM, X
BRI MATARBIR T HA T AT XER"ELETRE
HERMNOAA  LZ-—HEFEFHEEL,

MEBRFEAWNAEEN . AH R L EFERGBEANE. B S
HEABMAER LA FBRFPEFASTRER KA K, TUY
BRAFI"H BT " ERNBECAREFERERFTNERL,
TERSITHRLENAREEZBZR . FHZE R 5IH L
B, HEbRE-—F XS5 XZE, RZEFE &,X &
BT "HEZAMBBEHANFTEFZANARAEH . T2 HAR
HEREMBERZ . BEZCNOLEL2FESLIHNER. BALTEHE
BPZ A S H B A T, AR ARSI EZTUA
X", hRhEBERHEMLRERAN TR X . ERKEHTAE
B, HYRRENEA bR RO EREEEKRF W E B

FEKFEREEXHNRAB A EET“BEHH TR
(constitutive subject) @ fn “# 4 M ftt # 7 (projected others)® f# #
BERHUEERNTHE., TAUBHHAETR”, A AT K4
FRENHE BT UNLEARF-—FERFPONERIFE; R
R EBZMNIBPEAK“PR"EEF . ER LR EREHE ZFH &
At AREW“HE", —MBRARMN"FTEBE TR, — &

@ David Tracy, Dialogue with the Other : the Inter-religious Dialogue . Leu
Peeters Press, 1990, Preface: “Dialogue and Solidarity. ”

@  Francis Schiissler Fiorenza, Introduction: A Critical Reception for a Practical
Public Theology, see Don S. Browning and Francis Schiissler Fiorenza edited,

Habermas, Modernity. and Public Theology, p. 17.

@  Bruce Lindley McCormack. “Graham Ward’s Barth, Derrida and the Language of

Theology,” see Scottish Journal of Theology, vol. 49, No. 1. 1996, pp. 97—109.

@ John D. Caputo, The Weakness of God: A Theology of the Ewent,
Bloomington &. Indianapolis: Indiana University Press, 2005, p. 139.

®  David Tracy, Dialogue with the Other . the Inter-religious Dialogue . p. 4.
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RARMA KGR, DR ERHBH TR TRER
BB R UELTHBNA LI RZIRALH.

BHFXCEARUREEHARE, N FLZESERAXY
HE . MAREE, B, A g HREBMNOKEAERRZ M
WEKYE, D T « B4%(Martin Luther) ¥ # EE(X Z )P B
C“EEHRXBEERBERB(ABIORN", FELEFK;OF F
koo P 4F (Karl Barth) X & 8 “% — (X &) £ X7 (sola
scriptura) \“ x¢ b 7 By A Jneee e kit R EEWNTESE.Q A,
B AERMES T B AR TR A A TR AN RE, RAH LK
G E A BN ERT, R AR RN —
¥ #” (exclusive criterion) ,® H of “off — 7tk 8 H X, E 2 “H
B,

PAFE I « 18 #k (Isaiah Berlin) @ £ 43X — 5] B JL 2| 7 4R & . “ B
HHAREENE K ARZE“BRANBKE# ZRRR",
ERHEARE-BHNE EAEBTHRYE. TELTHEK”.©
et ELELELATE, THEERZEXTX ALK, E% % (Gilles
Deleuze) #4 A 4 ¥ 4F (Jean-Paul Sartre) 5 F 1937 £ 8 X E( B #
#y # # ) (The Transcendence of the Ego) £ — 41 % /& 3 % #y #&
WMoH A EXBEXFAFRKET “FAMAANMEBKI K (an
impersonal transcendental field)——®_ B X B R E M AhELE
i (a personal synthetic consciousness) . 4, & & £ K 8 & &, i &
YA R £ Kk it & # ) g 8 (the subject... always being

@ David Tracy. Dialogue with the Other : the Inter-religious Dialogue . p. 49.

@ Karl Barth, Church Dogmatics. a Selection with Introduction, New York:
T & T Clark, 1961, p.49.

@ BREEH OGXERN ) Blh A% R 85 PEAR AR AL 1993, 55 304 — 309
/198

@  Karl Barth, Church Dogmatics, a Selection with Introduction, p.40.

@ Werner G. Jeanrond, Theological Hermeneutics: Development and Signi ficance
London: Macmillan, 1991, p. 31.

@ Isaiah Berlin, The Roots of Romanticism, Princeton: Princeton University
Press, 1999, p. 3.



constituted)*” , U gy Jh . T & F 9 3T £ ] E KA S E O E AR
HURE T EAEANEESRME NTRNEFE —ZA T EHK"H
EHRRABHNEAERDEEH(me) By 4,

sto EE# T 5, % B F (Raimon Panikkar) 89 “® 4 2 &7
(me-consciousness) FJ it A & Q. E R Wy ¥ FRE AN EX
#: 4 # (Emmanuel Levinas) 2 £ “D ZE W B X & &R £ &K”
(reintroduce the subject in the accusative), k., £ & 3£ (John
Caput) F — RS A A EF B HEEANPTH . "XRENS W E
G e AU AR EBEHRN(HFA)F % R I IR (Seron Aabye
Kierkegaard) , J& # % E. £ #n % % % (Slavoj Zizek) , 4 #% 3 [ #4 N
RAHAIFHE - RE, MEXERT P ARAT LK ERZ
[, 2 F 8 4 4 # (the common denominator) % & & B & BT # & 89
% £ £ & (the subject of responsibility is constituted by a
response) O F“ W B B AT MK By A EK? A AR RE
UG ERLE"? “ L F"X B AMHK?

ML EZF, FERAAFL"EBR"HNEHMEZERY
— f# 3% K (the paradigm. .. of the structure of call and response) ,
BT RLTFCEY - AR EFETBHERILF UM Y EL
BRE: L& el it TGO RAEXE (R
22 1) 4 B A 18 % SC bineni, me voici, # B # # see me standing
here, AT “BN"f“E#HZR"HBEHLY, BFEHE2T. 0 E
R ” (response) T 4 # “ % £ (responsibility), & “fit &£ #”
(heteronomy) T 3E“ @ % # ” (autonomy) ,“ & & # " (anarchy) 7 3
“B EH”(autarchy) B, T UL ER"H“FTH"Z“ZH THHF N F
EHAR - HREEANEE V" RENER" LR R AXHY

@  Alain Badiou, “The Event in Deleuze,” translated by Jon Roffe. Parrhesia,
Number 2. 2007, p. 37. X fa X & ¥ H Alain Badiou. Logiques des mondes (2006
Editions du Seuil. Paris), pp. 403—410.

@ R CREARE)  E B R SR BOU T R R . 200155 51 3T,

@ John D. Caputo, The Weakness of God : A Theology of the Event, p.139.

@ Ibid. . pp. 137—138.
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EXLARYL. EWPEEML T CAFTERMBERE, Al
A »®

FARYIRACRE G K E)— 5 445 5130 XD,
MRk — SR UMM S5(HY - ZTABFIRHXE
R EEHE N ETWNER F(HA)ECEY)EX —H A L
BUBRR.Q HBEEELAWER XHREXEAFZ EHFFEF K,
RHEL DM B — MRk EH A FEZEN - RARETEN
WhkE", TRECK ' W EHAEERPRE”,“REHE"H A (who
am 1) H 52 2 E 8 5 “i Z A4 LU S8 &7 (who is this “1”7
that can say “who”) ., @ X #.,““R W HEHAEERFEE bt F
BAEHFA RN LT, ATH . AR EF BT R"LE
“HRUE L FUWA RS R EANF A,

FRKATT AR A 2| 1980 £ 2] 1998 4£ 18] 14 AR & 7 th B
BHEARFH EEXAMNETREZH . ERHEE R H(ER)
—HO, HPRERE . M AEGABELFHANRRL.“4 F "0
EELEHNK X, EZE T LK M #£” (the name begins during
his life to get along without him); 5§ 2 A 7 ,“ 18 B7 K & f 4 & 2
TEREBEANXFHER—"Y "W K B W H %" (when
mourning works) O L R T AL Z B WK B, L5
LR ERE N ERFERA LA AN -FHEXL TR -DHEN
BN ERBRNEHBNL A" X THREFE LA BEHN "G 4”7
(denomination) , 41 & 3E 4 A HF 5 “ B "M A% — 2 " O R H .

@ Slavoj Zizek, “Hallward’s Fidelity to the Badiou Event,” see Peter Hallward,
Badiou: a Subject to Truth , p. x.

@ Jacques Derrida, The Gift of Death , translated by David Wills, Chicago: The
University of Chicago Press, 1995, p. 88.

@  Jacques Derrida, The Gift of Death , translated by David Wills, Chicago: The
University of Chicago Press, 1995, pp. 90—92.

@  Jacques Derrida, The Work of Mourning . edited by Pascale-Anne Brault and
Michael Naas, Chicago: The University of Chicago Press, 2001. X 14 {v B A FH U FE L

c R RT - -2 AR BT R AR FE L FE A% YA T R BIE A

@ Ibid. . pp. 13— 14,

®  Jacques Derrida, Acts of Religion, edited by Gil Anidjar, New York: Routledge,
2002, p. 57.

@  Maurice Blanchot. “Notre compagne clandestine,” Texte pour Emmanuel Levinas .

éd. par Francois Laruelle, Paris: J. -M. Place. 1980, pp. 86 —87.



FTHEBGHELE"HER, N A B Ef0 R E T #EFEF
hBEEHFBEINEEBREARE" . ERLRBL“FR" 5%
BT Hy R ¥, “H H 3 14 & (truth-procedure) B 7T H X"V, it 2
BoEEEMKERATER"NEN FEHEBHNERLRET
AN“3 o By E fA 7 (the punctured Subject)@ 48 7 ¥ & 9 & X £
H, AEEHNER. ZERLERFRAFI(EEIEEANE
ERE.EF Tk EN"HFE T R E” (decision of the un-
decidable) @, 4 f# “ & (K 7 [ = “# # & ” (it constitutes existential
subjects) @,

UERBLREUZEEE FRAARBEX , A EALABAEL
P HAAEBEFEENACLHA . AFRTR S TEE
#* @, k4 & % (Radovan Karadzic) & % 2 T HF 32 %@, Y A # RiF
SHRES DU HFERNBED GBI R TANZTEER K
W 2. “F K" MN“E M K7 (constitutive) % % H “#H # &~
(constituted) WEH L EZ T EwE., EEERMNNEFAEEF,T
BE—-KEHNO TFHELTE.

B ZY R EEZT I E"HTRAN N ETIH T A
EE AR EEZBR"N G HAFA T KM (valence) B T # & #
REHM "N TR N EFET I, HALTRE TH I H.
Al “E®R"HELREATFEZBR"X—“ 4", ZHX
A B EKAEE K B E 3 (the subjective present) 3t & F
“RER"HER . BE. " —HFTRENSE T ELHATERRE

@ Slavoj Zizek, The Puppet and the Dwar f : the Perverse Core of Christianity .
Cambridge: The MIT Press, 2003, i)p. 9,173.

@ Robert Hughes, “Riven: Badiou’s Ethical Subject and the Event of Arts as
Trauma,” 2007 PMC Postmodern Culture, 17. 3, p. 3.

@  Alain Badiou and Slavoj Zizek. Philosophy in the Present, edited by Peter
Engelmann. translated by Peter Thomas and Alberto Toscano. Cambridge: Polity
Press, 2009, pp. 36 —39.

@ John D. Caputo, The Weakness of God: A Theology of the Event. p. 318,
note 5.

©® LA ST R S O S  BE U R SE BORUAS oF E A R A [ BRI B " 22 e
] 2 %] Jacques Derrida; The Gift of Death , translated by David Wills, pp. 86 — 87,

@ FFEE RS A B9 R R A D s RS A AR i L R L B AR
ACHMA LHEGELM TR, W201045 )1 17 HF 18 HFFATHAR KNS
F e K AE I AR 3 13 oL,

C1 3 I
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(an un-decidable disjunctive synthesis is decided) , 2 £ & # B 4
B AT — M E A F A4 R (the inauguration of its subject is
tied to the consequences of the eventual statement), <=+ =R
& #M (the evental statement) B 4 T F 4 85 H #— 4 % (the event’s
appearing-disappearing) , 4, & X 7 A T F i B 2 # 4k F (an un-
decidable has been decided) «+++++ W M ok 89 £ 4K (the constituted
subjec MiX — F ik 7 /= 4, Bl Bt 4 LR BT T B 2 H
(opens up a possible space for the universal)”,®

PR B AT R AR ZAE T BB R A R R
TRV 7 B R R E B E T RO R B R A 3 R
B HEEFERN MAFERBEKRE., WEH TR F
7, AR A F 3 2 B 4 897 (the event is intransitive), * H
7R B4 %k By (disappears in its appearance)®, ¥ DL ## % ¥ % .
X AAREEL. TRREELEHEHR"O, X ABMHZFA
4 fr £ (Mallarmé) B & & "Ik £ & 4, ft 4 4 % & & £” (Nothing
took place but the place) .,V

X-BELKEFWA LT - EXT ELEHEL LA
BERR WB,EBX. EEER.EE K, L IR E R
+ /R #B % (Rudolf Carnap)-—ﬁﬁ]ﬁsﬁfL‘/Lﬂi%-’ﬁﬁiﬁ%ﬁgbf
T FRNA”ATHEEZNER . AE"EERBRN, b ozt

TERR TFHAEAERE AT ¥ ﬁ%—“ﬂiﬂﬁ?ﬁl?&ﬁ’ﬂ‘ﬂ%;ﬁf

oo B B R4 T DBk R AR BB AT R R,
HEFHEEHNMEAOLEHER. UL R - FHEENEE, & —
VMHEENEE X TG FE. MM EFNEaEEREHE, Bk

@  Alain Badiou and Slavoj Zizek, Philosophy in the Present, edited by Peter
Engelmann, translated by Peter Thomas and Alberto Toscano. pp. 36 —38. 2 E X TixX
«l‘ﬁl UK 22 X Ed(e) > B AT 2 RS R 10 20 JE Pk ) 058 85 1y

2 RS SR R E R,

@  Alain Badiou and Slavoj Zizek, Philosophy in the Present. edited by Peter
Engelmann. translated by Peter Thomas and Alberto Toscano, pp. 31,36 —37.

@ AR GEGE BT e ELE DR D LB B E OB T L B2 e 1 B
D b b SURAE R . 2010, 55 337 5T

@ Alain Badiou and Slavoj Zizek, Philosophy in the Present, edited by Peter

Engelmann, translated by Peter Thomas and Alberto Toscano, p. 32.



Sb B IR 2 8 58 T ol PR AR BT

LRI ARV R AN ILT R R, S H AT &
K7 AW HBET, ATHT RN CERTEE S TR E R
AAERABLIHR AT AEAOENERL R, ER —
FRREX LR AL,

WRFX -—GEFEERAANER. DA LFRET T 7 —
MNFEMEWFEARER WA AL LRI AR, AL LR
XEMh. mEFHAME - AEFPHENT .ERTE.

@  Alain Badiou, Philosophy as Creative Repetition, pp.1—3, see www. novaPDF, com.
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Bk B:x

% 8
[ 9

[ 10

& 11
P 12

& 13

& 14

il B« B % i K (Tlaen ®usonos) , { = 4y (19 24 X ) (Formula of the
Revolution) ,1925 4F ., % Wi F B4R ERKWHH. /5
PRk Mg 8« €M (Fernand Léger) , ( 4% h# 7 x4k ) (La partie de cartes) ,
1917 4F. #2270 5 #1288 1 (Kroller-Miller Museum) , /13
7 s ¥ iz 3k & 17 B 3% (Epidaurus Theatre) . /34
FHR® - R « 3 B 75 #7 K (Piero della Francesca) , ¢ B 8k % 4= ) ( The
Nativity) ,1475—1480 4, SEE X, WEFEARAM., /40
BN « f8)n (Edgar Degas) ,{ £ 3 {8 Z i ) (Before the Performance),
1896 1898 4F, #[HE T, M= HEEAMW. /59
g - M AR - Y1 (William Merritt Chase) , (/R R A SR 3& 3838 T g 2)
(Did you speak to me?), 1849 4, 3£ H [ $F # £ K 2 Bt (Butler
Institute of American Art), /62
+ i B 77 (Caravaggio) , ¢ 4§ 5 o1 1) 3 7 & 1} ) (Saint Jerome Writing) ,
1605 4F ., & AKF % 5, Uil 2 A4 (The Borghese Gallery) ., /80
B (2o 4F /6 T L %2 [ 78 ) (L Année derniére 4 Marienbad) , 1961 4, /87
FLVPG B - 4 % 5 (Bacinmii Tlepon) » € 1 U7 7 HH BF ) (Wandering in a field) ,
1879 4F, fi & Hr T i KX B ¥ MM 3£ K 1 (Nizhny Novgorod Art
Gallery), /109
HHr Rk « £% (Gustave Doré) , (i H i S5 R F | & 17 ) (Don
Quixote and Sancho Setting Out), 1863 4F, ¥ EH [1 %, Collection
Kharbine-Tapabor, /117
i B 5 50 e a8 00 5 L 0 AN T /1‘18
Wl Jg « T 7R (Odilon Redon) , (X 48 JE B %5 (6] () 7k 46 30 2R 36 F 40)
(Le silence éternel de ces espaces infinis m’effraie), 1878 45, ¥ Hf
H & /N E Y iE (Musée du Petit Palais), /122
#E#5 (Vincent van Gogh) » (/NS 32 # ) (The Novel Reader) , 1888 4, 4~ A
ek, /138
W18 « 98 3% /K (Pieter Bruegel the Elder), (58 7= ) i £ ) ( De
Triomf van de Dood) , 1562 4, PEBfF SR, Eh £ 2 R
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