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Chapter One

Introduction

1.1 What is Stylistics?

There are various definitions of stylistics from different aspects.
Wales (1989: 437) defines stylistics as “as the study of style.”
Widdowson (1975: 3) states “By stylistics, I mean the study of literary
discourse from a linguistic orientation and I shall take the view that
what distinguishes stylistics from literary criticism on the one hand
and linguistics on the other is that it is essentially a means of linking
the two.” He explains the definition from the morphological make-
up of the word, pointing out that the ‘styl’ component relates stylistics
to literary criticism, and the “istics’ component to linguistics. Leech
demonstrates stylistics as the study of the use of language in litera-
ture is a meeting-ground of linguistics and literary study (1962: 2),
and then he further indicates stylistics is simply the study of literary
style, or, to make matters even more explicit, the study of the use of
language in literature (1969: 1). From what Widdowson and Leech
say, we can see that stylistics is an area of study which straddles two
disciplines: literary criticism and linguistics. It takes literary discourse
(text) as its object of study and uses linguistics as a means (Wang
Shouyuan, 2000: 2).

From these definitions, we can see that stylistics is concerned
with the idea of ‘style’, with the analysis of literary texts, and with the
use of linguistics. ‘Style’ is usually understood within this area of
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study as the selection of certain linguistic forms or features over other
possible ones. We can say that some key aspects of stylistics are:

e the use of linguistics (the study of language) to approach
literary texts

o the discussion of texts according to objective criteria rather

than according purely to subjective and impressionistic val-
ues

eemphasis on the aesthetic properties of language (for example,
the way rhyme can give pleasure) ( Thornborrow & Wareing,
1998: 3)

According to the interpretation in The Fontana Dictionary of
Modern Thought (1977), stylistics is a branch of linguistics which
studies the characteristics of situationally-distinctive uses of
language, with particular reference to literary language, and tries to
establish principles capable of accounting for the particular choices
made by individuals and social groups in their use of language (The
Fontana Dictionary of Modern Thought, 1977, 2 edn 1988). Short
Oxford English Dictionary (2002: 3080) notes stylistics is the branch
of knowledge that deals with literary or linguistic style.

By the discussion, we can simply define stylistics as a discipline
that studies styles of language use from the linguistic perspective.

1.2 The Definition of Style

In most general interpretation, the word style, which stylistics
derived from, has a fairly uncontroversial meaning; it refers to the
way in which language is used in a given context, by a given person,
for a given purpose, and so on. Sometimes the term has been ap-
plied to the linguistic habits of a particular writer (‘the style of Dickens,
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of Proust’, etc); at other times it has been applied to the way language
is used in a particular genre, period, school of writing, or some com-
bination of these: ‘euphuistic style’, ‘the style of Victorian novels’,
therefore the word style” has a variety of definitions (Leech & Short,
1981: 10-11). In the book A Survey to Stylistics, Liu Shisheng (2006: 4-
5) lists 21 definitions:

1. Style as rhetoric — Gorgias;

2. Style as form — Aristotle;

3. Style as eloquence — Cicero;

4. Proper words in proper places — Swift;

5. Le style, c’est 'homme meme — Buffon;

6. Le style, c’est ajouter a une pensée donnée toutes les circonstances propre

a produire tout I'effet que produire cette pensée) — Stendhal;

7. Style as personal idiosyncrasy — Murry;

8. Style as technique of expression — Murry;

9. Style as the highest achievement of literature — Murry;

10. Saying the right thing in the most effective way — Enkvist;

11. Style as a shell surrounding a pre-existing core of thought or expres-
sion — Enkvist;

12. Style as the choice between alternative expressions — Enkvist;

13. Style as a set of collective characteristics — Enkvist;

14. Style as those relations among linguistic entities that are statable in
terms of wider spans of text than the sentence — Enkvist

15. Style as equivalence — Jakobson & Levi Strauss;

16. Style as function — The Prague School;

17. Style as foregrounding — mukarsvsky;

18. Style as deviation — Spitzer;

19. Style as transformation — Ohmann;

20. Style as meaning potential — Halliday;

21. Style as expressiveness — Ullman.
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These definitions describe term ‘style’ from different perspectives.
Here we are supposed to discuss four of these views: “style as the

man”; “style as choice”; “style as deviation”; and “style as
foregrounding”.

1.21 Style as the Man

The French writer and stylist Buffon (1753) said “Le style, c’est
'homme meme” (style as the man) which definitely stated that style
was nothing but the man himself. Style included the writer’s pecu-
liar thought, emotion, character and so on. This view emphasizes
the peculiarity of the writer’s spirituality and individuality and the
close relationship between style and the individual writer’s character.
The difference in style is partly determined by the peculiar subjec-
tive world of different writers. We often recognize the “voice” of
someone we know when we read his writing, and even “get to know”
a writer we have not met by reading his works. The appropriate
choices made by the writer are not entirely random, but must be
subtly determined by the psychological makeup of the particular
writer or by the total linguistic context in which they occur. Many
writers and literary critics also agree with the concept of judging
style from the skills in language use, the way of expression.

This view also goes back to Aristotle who held the view that

external language forms are expressive of a speaker’s inherent
disposition.

1.2.2 Style as Choice

The view that “Style as choice” is a broader view which indicates
that style “results from a tendency of a speaker or writer to consis-
tently choose certain structures over others available in the language”
(Traugott and Pratt, 1980: 29). Traugott and Pratt say “With this view
we can distinguish between ‘style” and ‘language’ by saying that



