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FiRAR
ERARZ W Ep RO

B 20 42 80 £ LK, “/FEIHMAEN (postmodernism) —H
RANEAETT, MEBR. B, TR, /M. XE, SEHIREE
i, BREMNE%ZARNFTHRERAFRNEZN S FEE. ¥
FOTAKHRIFEHNEER L, #IFERMIRERLIEAIROES,
BRE30F2E, YElREXHRBRER, AAEENABIMN
FUAERERBLAONE=, MREFEEFEDY. B4, EEKRHK
FPEARE NREERA FENNE, BETH THNERE?

ERREARZEHIARN, RITELENFIHRENHFRA
S — A, HBEBEET - AlH (Fredric Jameson) FIit - ffE
B (Jean Baudrillard) /A EXARFHORIEEAY., RE
WA 20 40 30 FRE 7B = NHIFHE R, BTN ARIME
A, REBEEIARERGEIEARE MHMB, X MR
R R—FRE s LR —Fh R, K E—HES AR, HIAMNTE

O £ 2008 5k jht) (BARZE) ¥, LEALLHRTEAREIAZLEH
HRoRidff R, HHEHRRIEA,
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i, @ s E TR AT I AX A “HWMitL” (spectacle society)
ELAHALE, REMANMERNE., tEELNBEIRE “EU7
(simulation) F1 “5%” (simulacrum), MBIAGERKRL, BILH
HEMELRMEAERANARER, RUMNESIRETELEX Y,
EARFEMEBA—FAEERUNELAIHM AR, R AERENRE
WG, TIAEA MR MEREA N, © XFAE LRI E X
BRRNEFAZAETHIIEEL T “&%&” fRd:. — M MEEX

HARBRIRE, —PEFERIALHEROLE, MIMEXHER LHE
EMENE, 5§ “FBAHAEL” XMEATAMEE —I1k - HEAR
B - F|BIE (Jean Frangois Lyotard) RYIEM E NAEA oML, FIR
PR 2R R R 56 ROFT A0 PR B8 B AT =R RY,
e KEIARBREY hieh, “ASCER” eI EEBBREAR
ENzh, REERKNASKIEEA A Rk, © K1, 4
HEREAH—IREVHWBER, ZEARF(NTAHBCHSERER T
XA TERUINAR,

TEEEN I, ¥BRASE - 8w (Frank Gehry) BEREEL “FIHA”
RENAYZ—, BRI T ANERETIBN/E ﬁZKIXIﬁEﬂ
By “EREE” (totality) FIsEfEEENHy “Hf” #F, XEMTIR
ENHIEIFT. BT 1997 ERIFEHET BRI SRE S AR DU ’rtgﬂi]ﬁ
Y178 (The Guggenheim Museum Bilbao) B fhRILFEIE, WE R R

@ #& R Fredric Jameson, “ Postmodernism, or the Cultural Logic of Late Capital-
ism, ” New Left Review 1/146, July-August 1984,

@ # R Jean Baudrillard, The Procession of Simulacra, in Brain Wallis ed., Art After
Modernism: Rethinking Representation, New York, New Museum, 1984,

® Lyotard, Jean-Frangois, La Condition Postmoderne: Rapport sur le Savoir, Les
Editions de Minuit, 1979, 7.
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—BIANRUREHNPEANIERZ—.© REEHMRS 512
BEXERES), BEIMESRTERREXELSHEY, AN
RSN, REBERMBASMEEIWHRIEE, KEFROEMMIE
m—H, ENEHAERERAREENRNEIESKRE, 2%T
BORTTER RO S RINAEREM D, RE—BER, NRNKERE
MWE R A, SEONFRELRY, SEROEMER—F,
ZANBFAAKI T HAEFOR SRR, BR=%E5 AU
HEEBAWKEEHEEZANGRRITIEZHR, SRMoHEY
NEBETENFEELANERESE AT, MTLEE, B+
SHM, MMRLNEELE, EERABMNAEL A, 5
ZBFER T —MEIARNERE. FWETHRNEBIREREYE

RUR - Ew, BETRREFATRIBARE RS E, BT 1997 £,

@ Tyrnauer, Matt, “ Architecture in the Age of Gehry,” Vanity Fair, 30 June 2010.
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G, BRAYHH— M EERA, B TRELERNOAERE.
AR RESXBRTAE MR EE N TSR TES.C
DR, EREEmIHR - XA XO8ER, thinin
MBEWRIZE BFLTEOTEEEBE (Cerritos Millennium Library),

E/RESSHRIUBAARZ R EY A A R EE £ 20 ity
HIARZR, BARDHREZAARZNINIEAR, EPEEED
KAMERRT R IR A - 487 (Richard Serra ) FUMR/D: VB (X T
WHEY (The Matter of Time), iXZ-—4H 8 AN FIMEEMEAE
REBES, LETHER/RE (Arcelor Gallery, H T2,
BARAETE), Hb, () EXGXBEBHTOME, KX 430
RN, MAKEXHERFBERNEIHMSEMEAKLE., EhATE
B A AR AR A T IR EZE AR E], BAMREERTH
SERYEHE], W EREZARFERNKERMN, B LIz, MK
BTN, © SRR R LA ORERIEE, &
WK ENREGEHANEAR, BITEEREN, FETER
KB R, HEFEES THRFEXNE—EMELRHBEHK,
HEhE T /5 TR EE K.

1990 £, BBk - W55 (Rosalind Krauss) 7F (Bef¥EAE I8
YRS ALiB 48 )Y (“The Cultural Logic of the Late Capitalist Museum”)
—XHhEEEH TR E XSRS 2 MOET . © it

@ Lee, Denny (September 23, 2007), “Bilbao, 10 Years Later,” The New York Times.

@ A B Hal Foster, Interview with Sculptor Richard Serra, “On the Matter of Time,”
Artforum September 2005, 270-275.

® Rosalind Krauss, “The Cultural Logic of the Late Capitalist Museum,”
October 54, Fall 1990, 3-17. X AE B B R £ 8l A8 6 (BRAKLEL, &R
BH AL LML) (“Postmodernism, or the Cultural Logic of Late
Capitalism™) #j%v.
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BEM - Bir, (XTHMED, 20054, FATEREFERNBAREARYEA.

RRERETERIARZARKEYE (Musée d’ Art Moderne de la Ville
de Paris) RUEE. A TRARDE XS HIERS —BRE HE
(Donald Judd) HIEIZRMK. F/R - 2R (Carl Andre) BAEFEHL 1Y
Tbktkl, Z{a% - ZEHT (Robert Morris ) BYBIL& = X EBRIFT - 38
3€ (Dan Flavin) HBOEITE, DRIREAREMEHTTHE. K
By eSS EEEEmtEm X e, HHRE—HZAME,
EASHERS | HEEEL THREREDNEARER,. FHH - THHE
S RRAD, A HRD E ORI TREHER AR, o BMkds
T 20 R AN THEBEEASHRX, ©

T EEVE RN WEZHR D E L REENE, MAIRTT5ES A

@ Rosalind Krauss, “The Cultural Logic of the Late Capitalist Museum,” October
54, Fall 1990, 3-17.
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S5HARELARERBRA —AH ERARLRBHEH =

AR D EEARKFR - ZRERAEHRMER =1 F B0EAR
P YEOTRRIORESE . VR4S AR RIVE 3 S AR, © 783X
MBHEARTER, IRABER “BEHEERER", BAZRERS
REZARERS, mEA—HIRREE. SRELNET.: “E—1TE AT
EER M — XA AR RRE, %U%ﬂ%ﬂﬁ?%ﬁuﬁﬁﬁ%
TheE, MRIREEIEREBERERBBIBR S - E 2 H B BARE,
Pt BB IR 2 e, @
EhE A SRR, BRI, & T —HMEaMEERXE

@ Carl Andre, quoted in David Bourdon, “The Razed Site of Carl Andre,”
Artforum 5, no.2, October 1966, 15.

@ R 3l & Coosje van Bruggen, Frank O. Gehry: Guggenheim Museum Bilbao,
Solomon R. Guggenheim Foundation, 1997,119.
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ERBEOFNZARE. EHER, AHRFERETHHRIBEY
tHUG Bt Z EREBIERLA R, TIEVREE, EXFERERELANER
R, Rh—ERBRTIABIRRKRENRT, —ERENEENS
A, WA ERE. YMAEEREEPOEE—BE X,
EMIARERNE——BERI: rhEXN, EdnE . HIES
FRMREN, BOENFSE, LFERETENARELEL. 89
HERNERABREMERNER, MALGE T ZRINEFME AL
wa, BRT —MEBERMXAXREHNER, BHRFELARRE
SRR, 19 2R, FEHFBRAITLARE - =& (Antoni
Gaudi) BRI TABERNARER, tEZELIKILIESD,

P

e

FER - Hi, KA, 1906—1910 4, EEFH,
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BWBAAL “FH # “BHE” E—&. AUk, SatEid
THEE EEBERANEERRMN S E SRR, EROERSHAT
SEANEIESIN, X#E—FEXFHEINRES R EHEE
RN ABREAERZZH, FEANESMNBIREEAE NIRRT
X RIBERERR, XENEREEXBEAER LS, BBk
R RS SR A S,

YERESHERNBIAKRZ AKED HFAREN, Kk B
(Jeff Koons ) FAMEMIFITEAIERBRAOREE INRY (Puppy) #&INSIA
HEH, EEEEXENHEENEYE. XINMKAMCBERRRES
HWAXZER, HAREREEE. KRERN—MRE, BHAWKRD
RURTANES, AR, W REKFXE, MILEGE —#
REFE,

EERR, EH2L (Gilles Deleuze) R FMFIAE LHIRK
BEhEHROEERZ—, RF, XEEGMMR A EE H i X R
RE., FIE20 42 60 F4, EEHEREHRT “BREAMIER” (the
being of the sensible), FRIFARIFE S EHRKE, REEBRARE
b, KFEFET, FHBERETZARANBEZN. BEZRBR
BIERIRIG L AR T H SRR AR I MER, hikE
Ry DARAOMHETFFIR R . EHRR, fb7E 80 FRKIMR IR
B EIAS A HIB XA BB ARRIE, NS ERXFEARFRI
W FTROBR K ME 80 FRBWAT “— N EBHNH, —DEBRAIKR
®O,

7 20 43 80 £ A%, FIAE L KBIR SR, BRME ¢

@ Gills, Deleuze, “Mediators,” in Negotiations, 1972-1990, trans. Martin
Joughin, Columbia University Press, New York, 1995.



A& BEH, O, W
M F g4 K, H%Al
£ F 1992 4 F Z R X #
B, AKAKFITFRRE
BHERABAREAE
g,

FHREAR /9




10/ FREAR

KAMXKBEENGFAREZX BN EBFELS. DEEEZTES
RAIRRAYS TNZHET (Jurgen Habermas) SHEHIET %5, ﬁ;:gﬂﬁ
T EBRIT T EARAA,. B 1981 FRIR BIARBEXHLG
M) (“Modernity versus Postmodemity”) 1, P& E}?ﬁﬂﬂmu"‘j?
HELIRARERBTEE LRK T, FIRARET N XK IR EE
BERRE, MKRREHRFFEERRER0ER, "SI SEH R
REXWMIFEEFTN: F—, RIAREXIEEEB LRI
HRMXZHEEERMARE. =, FIREXEZIRELRE
BRUIRZ), R TIRFEBRNER. £=, FRARESEEAI A
#:DLIX 43 B 2 A RARRUBL R RISL R %lﬂ BIARENETL
MAMKE B H A ERICEE. © eI DR A T EEIRE N
HBRFBICFAER—ERE, BB TRHRIANE NIRLET AR
Tz, RERARUERGHBRKSRABHAERLS, B
1S I SRR IR R B E XA SRS AR5, 1986 &, rall
OHFHRNEERFIARENNEERRFL—BEEINRE THR
Figih, MERBEFOEMLE, XHBRESGET THE, FIAAK
Moy “HRTERZIE”, BHT “9@EEMK" (dialogical rationality)
i, BEARNEEEEM TN, ©

5 Sir—8, Bkt E R T Rk AR & XA G IR
HREERBE, TR, EHENTYNRTNEIRE NN SHE
BHAFR, BV, EBCHRERRFRAGXNE. mEAE
1968 SEEREGNRR S 58, BHRNAESMEF (Félix

@ A% L Ritzer, George, Sociological Theory, From Modern to Postmodern Social
Theory(and beyond), McGraw-Hill Higher Education, New York, 2008,
567-568,

@ #- R Jurgen Habermas, Toward a Rational Society, John Wiley & Son, 1986.
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Guattari) FEIRERAIEERE BIAE XMW, CBE, EEZREES
AUREMR IS —, hiREEESSEBRSE. M¥EFKmE,
ERITH ‘B MRRET &, BREEORHEE,

HSLIFH, B8R ‘5% MR ENEESFRmRT -4
HERE: YEENEEBERERE, ZRAMLE? WSHRER
HEAMNEFEWAES — S SREIWIE, RN ESREE
ToORNEARNBRZEEITEFHKR, FERFNERRIIA
BEABREIRRZEARMHM BT H230k, ER-EGLSUEEET
ZARZHEXRRB, FEFERNTREARMNZIEH2ZEIRIR
51, BEDUMATER TSARBHEZERNE HZE, RN
WA T YR RIS, ZEEHZNBEL, BE - Z4%E (Okwui
Enwezor ) 7L SR RIMUEES 1 B R ERXEMREFRAT “#ng”
(resonances ) 1 “4r A" (interferences) FUMEZ:, “DIEEEIZZHIN A
EARRRERASIR A “HEERR".©

HEZZ 80 FAUA BRI T MR FRIF M, M 90 R
HE (T2t LrMid) (“Postscript on the Societies of Control” )
, HRERTEGEMEMSSZ A& 7 1 A" B
M2, CLEE Rk (HABES? Y (What Is Philosophy?, 1991) —
Brh, X LT Fo AT XM T H—SRERE, B
PA—Fh “FIRHIHIR” (powers of the sensible) FTAEFFHEIRIFRIA ,
UFHHRMAFEE, EMABERBREETRSE5TZARz2H, 58

Q P EfeimB Ao G LSFLEL N (RBEREMD (Capitalisme et Schizo-
phrénie 1: L’Anti-Oedipe, 1972) —45, 1977 & k&% H E L.

(® Okwui Enwezor, “Documenta’s New Dimension,” interview by Tim Griffin,
Art Press, June 2002, 27.

(® Gilles Deleuze, “Postscript on the Societies of Control,” October, MIT Press,
Cambridge, MA., Winter 1992, 59.
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(HBERE, TR ENE,C X—BiL 518/ (Michel Foucault)
Kot A B P R 2 A (R R AR T AR LR R

WA, AMRZIFARRAABEZEZAR, A X i min
ZERBMEIZARDIR? EHEZEHE T LIZ % S (Marshall McLuhan )
ARKRPEEER, HAXHBIRRRUBEESHL, RESEN
AN BEREAREEAAEENRA. EHEIROLEEANTE
AREEMAVERR, AEEEMN AEARRE S MET EREEL
REE, MiIREEELRSAEHETIREL T ™ KIIGORE. B
b, AARENRBERAEREXT “BHIA” XMIRAZmEE
Z, mEmIelEEKR, AtamifintarXxeE. tw, =
Bz, BENTERMNORTERATHROEGRZE, SR
BEAY LA LNNENGFESEEAREN? EHKR2ZE,
BAPEHT - 55#R (Francis Bacon) fnfal#E [ T 2 i T GIRIBLA 3 23 (A]
B, ERHRMBRRZIMREITHHE? &EEARUERERE
BETEZAFU ., BERNARSEE—E, EUHNAEEESH
NAED, XETRETHEERENRR, EEEK, AREES
F—ie, AREFEIN TTRANEEHIR” WHR?

BIRARBELR, XTYRLZENTREARESESELER
XS, LMAEREFRTT. EENEE. SEEIIFHEIFMNE
APRERSES, AR YRS ARERRFRE -8 - 495 (Thiery
de Duve) B4 HAELHNEBESTEITH - MW MAK (Clement
Greenberg) 60 FRRTHENMMEIKRE—RE, BH T -1 +0#F
R “BEAT B CBEET. S EERARE G, £FE

@ A R, Gilles Deleuze, Félix Guattari, What is Philosophy?, Graham Burchell and
Hugh Tomlinson trans., Verso, London, New York, 1991, 110,

@ Thierry de Duve, “The Monochrome and the Blank Canvas, ” in Kant after
Duchamp, MIT Press, Cambridge, MA., 1996.



