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¢ Preface to The Wisdom of the East Series 9

Cultural exchanges are of significant importance to the existence
and development of human society. Mr. Ji Xianlin once pointed out
that cultural exchange was one of the major driving forces for the
progress of human society. It is inevitable that communications
and exchanges will occur among different cultures. As a result,
the interaction and mutual enrichment of cultures contribute to the
formation of a diversified world featured by cultural prosperity.™

The cultural exchange between China and ASEAN countries,
in the trend of mutual communication and interaction, also boasts
of its own unique strengths. First of all, China borders many
ASEAN countries both by land and by sea, and intermarriage
and transnational settlement are common, all of which lay a solid
foundation for cultural exchanges. In addition, the “Maritime Silk

[1] Ji Xianlin, “Preface to Cultural Conflicts and Integration”, in Cultural Conflicts and Integration,
edited by Zhang Dainian, Tang Yijie, et al. Beijing: Beijing University Press, 1997, p.2.
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Road” developed by ancient China and other countries has helped
pave the way to a smooth economic and cultural exchange between
China and ASEAN countries.

People from China and ASEAN countries use different languages.
Thus, to conduct a successful dialogue in the cultural field requires
the involvement of translation and oral interpretation. Historical
records show that the oral interpretation among people of China and
ASEAN can be dated back to the Western Zhou Dynasty (1122-771
B.C.). It is also known that translation started to boom in the Ming
Dynasty, which was five hundred years ago.

In the past five hundred years, a large number of Chinese cultural
works were translated into many languages of ASEAN countries and
many of them have been integrated into their local cultures. China
has also translated a lot of works of ASEAN countries. Translation is
beneficial to inheritance and development of culture and upgrades
the cultural exchanges between China and ASEAN to a higher level.

As Mr. Li Keqgiang, Premier of the State Council of the People’s
Republic of China, pointed out in his speech at the opening ceremony
of the 10th China-ASEAN Expo held in Nanning in September, 2013,
China and ASEAN jointly created “10 golden years” of cooperation.
And he called on both sides to upgrade their cooperation to a new
level by creating “10 diamond years”. In October, 2013, General
Secretary Xi Jinping emphasized, in a meeting with Chinese
diplomats, the importance of introducing China’s domestic and
foreign policies to other countries and regions, and making Chinese
voice heard in the world. Xi also pointed out that “Chinese Dream”
should be connected with her neighboring countries’ dream of a
better life and with the development prospect of those countries so as

6 Selections from the Classic of Poetry



to build up a community of shared destiny. Against such a backdrop,
it's of both historical and current significance to translate Chinese
classics and introduce them to ASEAN countries.

Exchanges are reciprocal. According to The Book of Rites,
behaviors that do not reciprocate are not consistent with rites.
Like ASEAN countries, China has had excellent foreign cultural
works translated and introduced domestically, and also translate
and introduce to the outside world the essence of local culture and
thoughts. Guangxi Normal University Press, one of the top presses
in China that focus on enhancing the influence of the humanities,
made the decision to publish The Wisdom of the East Series. It is not
only a big event in Chinese academia, but also a necessary choice
for China and ASEAN to communicate with each other and enhance
mutual understanding. Guangdong University of Foreign Studies,
and Guangxi University for Nationalities, the main undertakers of the
translation project, are both national non-universal languages training
bases for undergraduates and boast strengths of ASEAN languages.
Cooperation between the two universities and the press will surely
facilitate dissemination of traditional Chinese culture to ASEAN
countries.

UNESCO officials hold the belief that cultural exchange is a
new phenomenon of globalization."! We hope that our efforts could
breathe the spirit of this historical momentum and help ASEAN
countries understand Chinese culture better.

Liu Zhigiang
January 25, 2015

[1] “Speech of Katerina stenou, Director of Division of Cultural Policies and Intercultural Dialogue”,
from East Asia's View on World Culture. Beijing: Beijing University Press, 2004, p.3.
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The Classic of Poetry is the oldest existing collection of Chinese
poetry dating from the early years of the Western Zhou period (1046 B.C.)
to the middle of the Spring and Autumn period (500 B.C.). Spanning
over 500 years, most of the poems were produced at the Yellow River
Plain and some of them were from as far as the Yangtze River valley and
Han River region.

The compilation of the Classic of Poetry was made through col-
lecting poems, offering them to the court and deleting improper ones.
Officers were dispatched by the Zhou Dynasty court to collect poems
local to the territorial states of Zhou, which the sovereign believed could
help him to understand the successes and failures of his administration
and local customs. A large quantity of folk songs and poems written
by the aristocracy were kept in this way. As music officials of the Zhou

Dynasty were in charge of keeping poems and teaching both poems and
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music and as poems were accompanied with music, it’s possible that the
compilation of poems was made by them.

Poems in the Classic of Poetry are classified into Airs, Hymns and
Eulogies. Scholars of the later generations have different opinions on its
classification standard, but the general idea is to classify it according to
its music. According to the ancients, Airs referred to tones. Fifteen Airs
were tones of 15 different areas. Hymns included Lesser Court Hymns
and Major Court Hymns. Hymns were the tone of Qin and as Zhou and
Qin were in the same place, the tone of the place was the standard tone
of the Central Plains. Eulogies included Eulogies of Zhou, of Lu and
of Shang. Eulogies referred to performances, so they were not only ac-
companied with music and sung with the court tones, but also integrated
acting and dancing. The ancients grouped Airs, Hymns and Eulogies as
well as expression techniques of exposition, comparison and affective
images in the Classic of Poetry as six principles of the classic.

The Classic of Poetry covers all aspects of social life. The Airs
speak of love and courtship, marriage and family life, farming and
housework, and political satire and protest and soldiers on campaign.
Poems praising the founders of the Zhou Dynasty in the Hymns are
called epic poems by the later generations. Poems in the Eulogies extol
merits and virtues. Like the poems in the Hymns eulogizing the ruling
class and used in sacrificial rites, they praise ancestors and divinities.

As the collection of poetry, the Classic of Poetry occupies an ex-
tremely important position in China’s history of literature, and has great
artistic achievements. Its importance is first reflected in its realistic char-

acter. It describes the various aspects of social life of the Zhou Dynasty.

6 ‘ Selections from the Classic of Poetry



Second, its importance is reflected in the artistic expression techniques
of Fu, Bi and Xing. Fu refers to exposition, which is straight narration
or description; Bi refers to comparison, including simile and metaphor.
By making a comparison, vividness is highlighted. Xing refers to affec-
tive images. By mentioning other objects in the beginning, the poet ex-
pressed his real feelings through associative links. Third, its importance
is reflected in repetition and its four-line stanzas. By repetition, lines of
each stanza are almost the same except for few changes of the middle
characters. Most of the stanzas in the classic are four lines. Variations
are shown in similarities. Last, its importance is reflected in its vivid and
concise language. The vast use of alliteration, assonance and reduplica-
tion vividly depicts different objects and their change and adds artistic
charm to the poetry language.

The Classic of Poetry also occupies a vital position in China’s
history of thought and culture. Its importance is reflected mainly in the
following aspects: showing respect for ancestors, giving prominence to
rites and music, attaching great importance to morality and advocating
harmony and the doctrine of the mean. Chinese culture is formed with
the development of the agrarian economy. Experience is important in the
agrarian economy, so it’s apt to generate the idea of respecting ancestors.
People living in the agrarian economy believed that the souls of the de-
ceased would stay with their descendants and exert influence on them.
Therefore, they had the tradition of holding sacrificial ceremonies to glo-
rify their ancestors’ accomplishments and pray for their blessings. Poems
in the Eulogies of Zhou and of Shang were used by the Zhou and Shang

people to make sacrifices to and worship their ancestors. The tradition of
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