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3 (mobility ). F47 (penetration) F23i% (immersion) ZA % BEHX— A, &4, A
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SRR EERBER, T — PRI REDTS: B— AFRIUAREN ‘W 2
sk, MPELRE TIRE, SWARKEEHCETHEEREZ, HIRMHEAE—MEE
VREHR ST, Bah, WEREBE. X FREESRIRY ‘AR ZFR” (phantom ride ),
EE NT—F “BtEsh” B SEBIET AEE, &l - E5 (Ryan Cook ) ERE “LIRZ

" HKENN

FHERTH “URZK” B—HEBHHEL, EARVINRET —NETH
RBLAWMY (REF), MBRUREHNRFHIHFRIANEBE, Af, “G¥Z
K BE-—MEAEREGEL, AIREEFTERELRAAY, TRELA-FHE
HRGRHR,

HEER DM - T (Tom Gunning) RIAA “ZRZiR” 1EA—MEEEL, BY
B Mz EEERERN ‘W5 f “shfE” GhHs—, HRRNEE THE
“WSE” R “BEY” WA P EA PRI ST, ORIk REEX KR
CARFEANIHIRE L2 —,

AP, RER ‘O’ SELHBETEE “M3RiER” WBREXRIFRG - B
IRIAEE « 50 i (George Albert Smith ) 18994E 1145 HY B2 5  Fk & B 89Yy ) ( Kiss in the
Tunnel ), FEXEEF B, SEEEEIBERRTENAEL L, TERART—NME
FERRE ANk . IX—EKERE FHARIT, RABTREFRNE 3 BTt kE
tﬂﬁ TS, FERPRAsL CKEANBEE2RELMKEING Lz
IR BapeEsk ) ZRINAE SRS MIIARLZEE ., KRifn, BMEmL, X—8kAms
KA LRAERESREMUNRA 2N . BHEHG, RZEVFRTASEEM N BE
A T X R R,
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Chytilovéd ) KHEENURFE KERNE HTELHT T, TRAEH —FraRrttbiagl
MRS ZAR “OEZR", B THRLAHLSRLENEWESHER; mERE (Ed)
(Shoah, 19854 ) H, PEEFHE 18 - BiZ22 (Claude Lanzmann ) REEFAUMIE S F
BIEMAA LB e EFS =ML, Rt ‘IR AT “MR” 5 “&
 HSEERRM R TE @A ; BanEAER (Stanley Kubrick ) 7£ (2001: KZ#&

1 Ryan Cook,“Rules of the Road:The Traveling Films of Hiroshi Shimizu”,Film Quarterly,Vol.64,No.3,2011,p.19.

2 Tom Gunning,“Before Documentary:Early Nonfiction Films and the ‘View’ aesthetic”,Daan Hertoqgs and
Nico De Klerk,eds.,Uncharted Territory:Essays on Early Nonfiction Film,Amsterdam:Stichting Nederlands
Filmmuseum,1997,p.14.
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%) (2001: A Space Odyssey, 19684 ) HEEREMERT “AREZIKR", FEFEHAR L
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EoiR” 8% RANSEEASFNEE, AX—FLRT T ARNERNSESE,

X F X BE— TR B Sk B 5, BAT TR o frT H 4 LSS R E AN 3 35 802
AOKXEMBED. E17. MR= N FETX—RE, it “OEZK” SkmEE
Hzsht, 2eietd:, FFRMERIE BRI, £H, AXERET “OUEZRk” rRE
H ogrE” e, EZEYIERIK (Henr Lefebvre ) T “BEBHHZIR” (illusions of
transparency ) HUEME, ¥ EHEEREMAFGRZIIEBIN ‘AR XXR.

—. Hish¥: 5 L I R 3E 8 A

“PIzi” FkiE NS EEAUNE TR ENEsiHE L, ERENEED
HEELTINERIE, TRROE TEMERE TXFNIRE. BT (BREENY) FHk
E, RE., BERDEDBIF LHOME, Planfestdl - R (James H. White ) $1900
FHEER (EMIEKESE ) ( Panoramic View of the Champs Elysees ) 1, AN
F—HRDEERN; Mm1901FEIRERI A% /AT (Biograph ) HMMEERKF (FHH
7= 445 ) ( Panorama of Ealing from a Moving Tram ) WIF| {73t pO B S5 —
BT R AR R . EHEE XA T8 XK T, SFSTHNERAEZEM
BRSPS AL, KU AAEHEEER - B3E (Frederick S. Armitage ) T
1903FEH AR (EERYTR ) ( Down the Hudson ), ©F “4IZiR" KRR RT
B8R, MEFZESEA DY - # %2 (Thomas S. Hermanson ) 190454V & (B
HARTELZE ) ( Sporvognene i Arhus) 1, “ZIfEZHE" Bk —FhardeRy AEERT CHRATERES
i, SHERE LRSS HE, BRitbzgh, E1905F ALY ENIE T ARA
2, R - /R (G.W. Billy Bitzer ) Bt 7 JLEBF R K10 KM S 1487053 F 428
iRk, BEVISIBES RN 5 —EBRAE N0 B = 19061 KR H]
HITHE ik ) (A Trip Down Market Street Before the Fire ), '© & PiA/REr .25 ( the Miles
Brother ) T4 4EIH& IR HBAIRBIIHERT (LEEWTE ) BR. FEKEE
VA HEERTH, HETELSET AR EHREE £ TIRE .. X ERRSL
29835, B AR RRKNEIRBEZ—.

YEH 1920 KA 20tH423%) “IEfi B (actuality film ) ' FOEE(ES,, XEBEEHNTE
1B A B RESEIAR EX—H 2 AR NI AFHE, FREEREX S| TEZNFIER

1 “BALH” (actuality film ) 2FH (198 LR208 L4 ) KFL L HHBABX, 2A—FIEEMHRE LA
AEFH, i Aptb P LR, KitE L3, B TFRANR, “BALH” BERAILTHE LS4,
“BWALY” A “LEA" WL, A0FE “LFA" (documentary film ) RE 2, CHARABRALHH T MK
M

“CIRZIR ELEESST 005



006

5, IEX—HE, BRENFEEE (mobility) Y EENRMEH ., “IRZiR” IR T#k
HEEIFE, SHatEAROUEIAEEE NES, MRS NEsh R k—F i
PR, “ORZiR” WEEANRSSERINEEMESE S, TREANRENHMES)
WA TRAR—FEFT RO ARGE . ZNER1T 18955 FAAIR/R 5 (the Lumiére Brothers ) [
kel ) SHEMAMIE—RERTHENEEFE , B4 “OFZiR” Wizl
FEX—IRZAEREE TR AR iR shtE e 4+
EAEENE, XE—MEAWN “FsttE" B, FET —HMIFmaxEHEX
(perceptual paradigm ). # B - flkt ( Lynne Kirby ) 7E% BB EHNE RS, INAXHE
“Wahts” WBEREFRMRMERZE. RITAY REZMMGRAD AT, LHELHE
wﬁ%i%%y@%ﬁ%ﬁ%ﬁmoﬁzi% ‘WhEE” HBANLRITHRITZA
(travelling showmen ), Hfl e VRN B RIBEN EE S REER, "B —HH, Fk
EHATAARE X ER, BEFEITS R BRE T REXMH ks e D
PR BRERAT AT e X ECEL AN B A GE R T e RIS, Bk WA
BZ B TR L, IEamR/RFKK] - Pa%E/RA{t ( Wolfgang Schivelbusch ) fiisi, ‘K%
ﬁg FHEEAERBNEERBES TEEZAN”, e “EdEEECFEiE R aoyssk
WME Bingik, PlinReRESE" . KERTEH T KERRERMASZNR (L, Mo
BT MR EWA A . MEBZAFREIE— AFREEAL; T “2IEZHR” SSkAEE
LRI A T iXEE—FiRaE . Rk, EARS SR hEEN—XEH, ik
FTRBPEESHI “AOEZIR" NFE.
KIE, BESZE T ARNETASESIENLEH, ROUEAREHENRE (F)
m<k$ﬁﬁ>7<%éim%>%ﬁ ) TR T M TS TN EZEAA, fHEES
EARBNFE (fln O ZiR” %) REANTRZEZIALEEOIREHME.
ﬁ%ﬁﬁxﬁﬁﬁﬁﬁ,%h WA AEELSE N EERE. i - itk Rifg
TR “BRALE” BIXAR, IAAEWFA KRR BN (G ) SHEn BRI
(presentation ) & T MAREHTHIRAALE], “HeSHKEERTEAIN IS AR S R
REEARAES AR, MinER —MER GRS EER, " MaXNE N R, “4
iR gskfreE . e T KEMSSKEsE, MR AESRIERIRE T KEBEIT
BRI ZIR SR

MXEE—RRISEIER AL, AOCRE BRI BN EE, HETERSBHHR

1 RTFPRERALGEHALR (KAL) ATARey “EIF" 4R, TARL[ & ]F75% - iR, (2R
L), hm, AKMBE, TEEH ERAL1982FM, F127.

2 Lynne Kirby,Parallel Tracks:The Railroad and Silent Cinema,Durham and London:Duke University Press,1997,p.2.

3 Gunnar Iversen,“Norway in Moving Images:Hale’s Tours in Norway in 1907”,Film History,Vol.13,No.1,2001,p.72.

4 Wolfgang Schivelbusch,The Railway Journey:The Industrialization of Time and Space in the Nineteenth
Century,Berkeley:University of California Press,1986,p.66.

5 AR [£] o8- d7. (—HFEEF: FHEHA (R) BE00K), F4iF, (BHLKR) 2012 ¥6
A, #1097
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%E{kﬂ’\ﬂ’\ﬂ'ﬂﬁ, “EBHIR B HEMER BT B ARk, —BEER
BIRAs - ER T LR — N FEH TR ERIHTT " o MIEFREEE Lokik, BEME
RAFE AR AT —ENFRRYE, TR—7m, B Akrmsltsif R+
MEH RS B—7mE, AfTEdsEEEN SRS Ao ZEER. Fit, BEA
Z 5mEAS AL, ol s AT ST BT . A - B (Ben
Highmore ) X TELAMEAE L —— “BAWTHIRIZURLINBEENER" Al DURIF A
XEE—FERERIRTER R PNIESER R, P EREXMEANIAMTRT, &
R SL R T A 00— P Ao,

T, BRI Bl KRS R R, B . A,
ey, IB&l, 5%, HiXEmMEE TR “mabtt” $HE. IEAMSH4E (Phil Hubbard )
IR R IR R XTI -

PHOPNZWERY—ABTAL, FTRAEAACRERTFRAN, T
HRARRARWNERRT —RBER THFARFTE. AXRBEITER
REBRARGTAEFNF &, °

e R IR AR E SR AR, “OEZiR” REEEIN T HREMERHE.
XFRAMERHE— R E (HUE ) BARS, B—HE X ARmARBBAEX; X
WEAENRELENEEHARTY, AEEZ—RLREBE T MR AER,

M “Fish” BT BRI, REam ‘LIRS B T A RERI R
FATHEER, R EH DR AREsR; SRR, thE— i RS URE
BT ERMGH, WANSEEE HSERGEE, M “ORZiR” SA—F “F
TR, MRS K ER AP EE VTHEARNEEIAE (FanbE ); ol
JGH) “LIZHR” WA AN—Fp “FTHRE”, UFx fﬁlﬁﬁﬁl_aﬁ*%ﬂ&%)ﬁﬁﬁm A
K B B S sk B RS, Bl E R e AT (Warwick
Trading Company ) EfHEE A EHET, REEVIBHERENER, T2YEEREMAN
% #B% (Russel Road ) [0 FEEERS, MeiiEE] “wodLdy EHRRHE NG, AHERAGAA

MR EGREHIR TR XEAHINER. ‘HEN “ORZiR", WA R
BUREH R EE=ENEEEE. B2, TERAREREAEN “IEZiR” 83k,
HEsh S SRR AR UKL T 1oL LR GEY kAR BN A BT R, mARR

Henri Lefebvre,The Urban RevolutionMinneapolis:University of Minnesota Press,2003,pp.174-175.

Ben Highmore,Cityscapes New York:Palgrave,2005,p.12.

Phil Hubbard, City,New York:Routledge,2006,p.135.

Gerry Turvey,“Panoramas,Parades and the Picturesque:The Aesthetics of British Actuality Films,1895-1901”,Film
History,Vol.16,No.1,2004,p.12.
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