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S, KR AW SERAERREL . AR X BUSA R 7 RS
ST, XS By T R Ak, EiR
HERES, B2m. ERAMEREMENL. ETRIEZINHE
fil 5 A AE S B 2 ARRIRR, BRI SLIE RS B35 1 AROSCRYTE U R
25, TATHLK Eo A 5 Al i [ Sb 7 3 FAE B R DGE, LS
I, & “E” R—EABIERRIIAA, BATKRESEHE L E
SPEA RS BEARENE, AT AR LT AT - S SO
B, SMEDCEMIE. HESCFER SHUY, DAESULHEERTS.

JeEAMEE R AR RAMNESCE R bdin 2 7 REEE
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W5, RHBIRESNE X FFERREMITFRE . THhps B,
REMNKMEZ T .

XE IR MR, B8 T RESMESCEBIR GRS FE
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G- BB RER: MARIE S &R XM )R TAF
P& 5 b 19 SCAE S W Bt ( materiality ) A8, A R T B
BRATAY “ CibME E 7, PIEEREHE ESWHEL” . W
REMEY ESOAHH RN AREY R, AR EEAFYR, FER
W, PERRERR, BHEYEM B, B AR XA
AFRIBS, BAES, BEREXS, XEAREBESHRM. &
B P X MEARAENEA . XA DR HFE—
MG XA (textual event ) FIMEYI I 8 F LHIAGR, T2
A B LR (facticity )' i3 %5 (inscription). B . F
BMEMERE “ fiiE E4&” (pre-figural signifying agent )

1 Ltk (facticity ) X MARIE TR /R ( FER : LhatER RS ) iR
Hifi: “ LR ARER BRI . ACH’ ERFERE.” R
RES4AH, XAREMNFENE BT R, wRENLHE
SEHSCRRAREE, JFEAGR T AT S B HR . (HERR  (FFER 58
PREERIMRREZ ), I DV, ARMARE, 20005, H77T.)
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AR . H30EY £ SRR, 15 S WY E XHEE
a5, REEYEYE, AMULEARKMYE, WEALERNE, thFEME
257 EHMEMHERERX. T, XR—FERAEL
(formalist ) FIEVE, AidiX BMERAIFARZIERE T R AEZKM
HEAMER, TRBEREMEIEE S0P bR
FHRME,

AHE FaotitdlgotER. A IERZEHRRKIESE 2R, H
RIERE SR BUR . B 58 F LEFARHIE A9 3 E SR
ZME. REGRIHALITEA SASE, B S CAER
W UMbV 2% P kL 2 BUR B9 A FF RS A AR, A 32 (sl T B
H#EE. RHEIRH, SRR B S8 7 0 T840 £ UMLK
AR SO CEIRTEAR BIE . ZE BRI B B, X
P T2 T ) 4 30T P 8 ) Ve TR E B AR B S 2R, MR,
AR EEN, REEEAX, 2—MA T EREEEER.
XESHTHRBRSNERAETEN UL E SR RESHRA R E .
ERBER, ARERFCILOYREXLEUEAR, DA
ELE T iR H B A S0 AR Ak e A B AR, X AR R — AR LT
XIS T KA EEREE “Hi”, FEREIERAHN
BRI B SCAR ae]i@ N R B E S SR E AR REZ
A, TP, SIEMDLH BN . MR, X HE 4Bt
ERBEBUG . 2T ARFEEES, ML —MiEXEEREPE
K B REAT . BHEEH T “ i a41E” (too close reading)
Mk, “id4r” (too) 7EIL 4R 2 MM (ironic) Hik, ETEJLIM
4} B SCAIF ST 0 SCEIMR O e 2, B2 T 3CE
H&. RHEMMEREECAETH “aimss E4g”, o
NSRS RAMY RERFR WM S 50 R RHE, JFRnmE

1 BHRBURAA S E KR AT .
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BB, ( REMGR ) ARNZIA R — RIS T RIERNBY3E.
ZEW, R ERERREEPRMER, RERERAIEBHR
RO BRI EM R RS ZZIC, RRMEESAMN . EEERTHE
E2AH, ERFENXTFUHEMZE, EALFEFEEAR
hz, WA E VIR R R T R

« BEDe : AR E B KA e )RR — 1 ES. “R”
LR — A —FETo Sy, (BSERR X ARt A 2 BeA KUY .
BUR B ARE 2 K 2 M 2 AEC 058 : PI0T SCF PR il 42 R BLSE )
( Mimesis: The Representation of Reality in Western Literature )
T B SO F R SE R R R B E U P T CE R BRI & 3L,
LR, BRESHZE, RESHENNA, HheflemRn T2
AREMHRBOMA, FRFPBACHETIHR H T 2R AR .
FERH TR B . BRI B FR BT . RIE BRI A, A
AP R RS R, M2REGHEMSR, 2N
. WEEZENN N ZARZN T IS F AR AR E7
HIE ZARE SRR FEE T DGR SE, BIRFH P SE B NESE ,
BREM WA RBEA BRI, RAARIADZRN L)
P SEAHE S0 B R SR EZARI BUSE A, 20 T 8UFE AR
ER - MREGRZAHIENER, BARMS N, ZREXMEK
YERIBIE iR — PP IERE R AR @R EE - B8
Y AT T A RARE F Y W KSR AL e RHEM R
BEAZMNCIEERRMAE, MRMXARMAE. A TIRIE “ %
57, MuE2 7HAE, RES0F “HREEX” b T S 1
FRACHY b SE R — P AR YR 3, 7EAE B 2 9 AN K 22 (6] [5] e &

1 Casarino, Cesare. American Literature. 1 September 1995, Vol 67(3). p.
620-621.

2 Cassirer, Ernst. The Philosophy of Symbolic Forms: Vol 1: Language.
Trans. Ralph Manheim. New Haven & London: Yale University Press,
1955, p. 187.
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#§JE 75 ( Quentin Meillassoux ) X} “#5&F X” ( correlationism )
FERI A R, AL PR B 1 R B B BRI IR & [R] B 06 R
WRMN EXK, BFRAXTIROHRENES, EA%HXHE
SHKRBIFHFAFTE. MOhiEBIA XA, BEESEE, BR
EXBRDBREMK TS ROEFEENAR. IMIERIIERRT
MAER Rl s AC S i AR R, R4S RN B av 4 A
J51it ( Anthropocene ) ) A2 ( Anthropos ) FffR. X2 MAIHLIE
R CE S R Z AR, RRFERXFHANER
FEAENE, SREHEMEEENESTNERERT. 8
BEXR, BHNARE—MAXEAMBRESHRY, BEELH
SE I TR S B E B BE , IXPPE G 0 B 05 PR A H BRI T 30k
R RE. ML LARERFE., R —f 3, REMRREE
o o SCASHN T (9 S AN B e, T 2 % Ty S 4 M O R (B2 Y
HR . RERRRA TICZEARRT &R AL RS, XHaERET
2 A BB AR AN S TR L B 5 £ 0 R LA B I i ) AR AR BT 5
1 % ] i

MR SC BB, ( REEOHE )V Bl TRBUG R R, I
me BRSNS AHEH. E2 EE#He2FEH “ XABRE” )
( Ideology and Inscription: “Cultural Studies” after Benjamin, de
Man, and Bakhtin,1998 ), VARHEMFRRER . AEKH RIE

1 “FRA MR BROREWTEE, WRIKE ALY S FE M
Fetk, T MRAS AT BB A ST — 5 RS — . AR BRI AR
X EMMEERAR @SN AN, REBEHRZ AL EL" .
( Quentin Meillassoux. After Finitude: An Essay on the Necessity of Con-
tingence. Trans. Ray Brassier. New York: Continuum, 2008, p. 5. ) iX W&
RALERMR, fE2007FM—KEVE, HFILIHAE T DN B P8 26 R
MR E BT A RmA AR, B, A8 TXMREAX, FREXHR
WA XTFXHHETL. Wi dl, WRERIRREY, BARRKEHRES T
R, RRBRENEY .
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TACRIEE TR TE— &, eV, BEEARFHRIN R
AKFEE” SEERENEARESCE . JFAXELRARKEX
MERESHAZRRA - MEE. MABRNE, EEWRE LR T H
RS HAREART, HpBEXBRET g E — HHRH
R, 55 AR IO g ok ) BE 55 B PR D M T . AR IR B
HAET IR TR XA “Aie” e, S28E TR
X 28 B SCA o R B RS Y B, RS A TR R e i Pt SRt
EERBHES AN S — MR MR . BT R 2 R E
MYty , XA T vk S8 BLA R A B SRR BT A —HE. Hean,
BEXN NI FAETEMME R, BASREOERE, Rk
T AR K SCA @ R B 547 Bk A DA .
PBENESKAAEERNIEREESRERMITE. ENEEEE
¥, &R HZE B F 5 S ) T R SRR B,
MR T R TOEMMBRE “ e, —MNEEREAEOTE.
XEFEARERE “ L EL", BARKBEL, ALERMET
AREBOG, A TEHAFEYHRRER. XBH0 5L
A1% B RE TG A9iE KoM SR e AR

TEQO AR SALIRS . FEEX. FEREX. SEBUh
M, REGRREENTZ, BEXAHS, EXAERS
IR, MR, 2 mMseE £ a2 iacE (5K
AEXEY. B3, BiFE. M/REER. BER), EIXNE
eyasE, LIW/EPHAGHEL, R —LBLRKERMIRE,

1 BHEERNEEEFEEREARRN (& XM A E S » (Hitchcock’s Cryp-
tonymies, 2005 ), AFERBMNHR ETEEPESETMABRR, &
P AR SR A A M SE K2 (FIR BB ) B T “ KRS {L U B A 5 b
( Institute for Critical Climate Change ) FF7EFF A Hihitt ( Open Hu-
manities Press ) £4i “ SARAEL A" (Critical Climate Change)fil “ S f
RELHCH - LA [E” ( Critical Climate Chaos: Irreversibility ) Z5IA45,
B A A, Kbl oilEsE RKBER  EBAN AR
& W Telemorphosis: Theory in the Era of Climate Change,2012) .
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FEEATTE R T4 B B9 A ZE 304k LR ¥ i 4 25 K X
HE. PHRGAFERFR EERESE RS, HER
M — LRI E WY M S RS EI B )5 A e
RepERRZHEIRR AN K, BIHPEBRNETH
SRk, BHBIFR D S E A RS RE AR BLE X 2 S E E
NICAHAEEZ b, WS T AR . RS i I A B,
MR, MABRE R, SARXME. KR, HREERE
7T b2 AR SCAGRE A, AR I E R K, R
2 B T R BB A . RHEGE T R BB R R h—A
WA 200 B 08 B AR B 18 A IS TiX AR EE. 8
St REX AN E S AR, — AN RN E IS T (R
BT ) K. ERMXAEN E —RRE, AN EREE
KA ENRES R PR EAI. N ST REHMRES, HAh
BB T ERAEC BER ) PSR A R E K “S”.
R GRS R “p” MR, BiE TNz ERRENE. F%
M. WM. 7EEBS KGR, W B2 RSt
(B ) PR URIER S, YIE T M B X
E EE, MERZPANER, —fERERRE. FEE
LB A B X% —— 0 754t 485 48 A S B A P ——3R R B
AL RACIZE AR . XA SeEh “ i MERAEHT
B0 RS ST B M UL S R AR RO R e 515
EANENFEEARMERT. AR REEESE S EE
RIS REE, HNfEC3oR &M M, EHEH. BN .
B . RAOMBEEMZH SR HENR) BHE—k. &5
XATSEARE, B SENLSHTEYE, 7o e FERE &
PURGEIZ IR, BRERFGHEE LR SIESBHALE BN,
RIFEHL BRI L2564 FrARR A EE 0T (10 % K 551 1 %1
B,
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FEEEE R, XLEP B B 7R [ BX L MR, ST
ENEEE#. EEeABALRBRERZRARE. AER
EENBREYHRHEZIMELFENRZAE, SHAXEZASH
UE T ARLEAE R IAE ST, AU e A] LA R 25 Hep WS B
FHEFTERE R “ ASCE S BB A R B iE P LA AR R A
B, T o 46 s AR 400 P L B R ) B A 23 (R T 36 IR 4
SCHR ) B BRI T X 2 SCA B8 1 A A B RIERS . e
PIELRABEAR, I “ S ( EXARANHER ), —MRFaR
REXZMEREFIMNEHBR, —NZOKEM, B8l KHAHE
AR S S A RARPE BT IR, HOANZAe - 5. M/R4ER. SERE
NEREA. BERENER%FE, 8- HHLELARNTAE
H R TR 50 B S AT S SO B W SR PR T B . BRALASAE A
PR BB OBEE, 2058 BN 5 i PR RTGUt 5 | S AT 8%
o A AR AT AL RE T R D s . R — AN BN Ak B
(52 152 ) W ISR A T R B — A AR R X R ML A (R, XA
F 18] 33 T AR RE (i 21 A R A TE . “ BIBR” PR R AEHIS5802 — D
BICZHIEST . B A KRR, AR SURTER .

et B AR, RETABERETEXRKZEL, HTH
R AMBXEAEEAERIMAR RO, RN HRIER
H— AR RBAR , L A K A PR 7 L A6 DA BB A e R
2 N\ £ (all-human agency) 75 H IETERABESHT, ARG R
LI HH AN 55 BRI 44 1 55 228 10 45l L T 39 _E IR AR B 3R
ZRHEE, B AR ESERAIAN], TihRREXN S,
IR AR — M Z IR 507 . Bk BT 42 HY 958 i 41 325K (7]
ZI5H “PEE” &% “H4T71E” (one-way street ), 7 EIRAM X
RgE . FrSC i £ SRR BB EIR . S REFE— DA H
A, EFEAZBIANZE X, ZRESFBSHIRILR. 2
Wi S, B RELA P B PE RN R, AT RER A SO P EE Y 1 5
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£, XthErBHAREHEFENESHE. EOREPRFE ‘&
RPEFSL” (alternative facts ). “ J5 EAH” (post-truth) 5 i i &E )
R A A, “ B RE B MK RE B B BY AT R L H R 1Y
B, FF - k8 (J. Hillis Miller ) %2633 — AN X EERIBI . £
S B C i 1] 387 15 453 W 445 R P AR A — A © B SRl R 19
He BIEW—PMTEHME T —MLFEEERMPIRE, ZITME
BB HFAVAESINM— P EKE2000FET, HHFERKEMN
“TRERAEE" KT, RAEZKEEEFRERESMHXNEET
RIANE . HESAREG M ZEE B Z 2] A9 A E Y [H 1 0o ?

fH2, KBEBRREN, SHPREFBIGER, BREAXEAR
WrBH T S HE — B R A TR, BRI, EEATEXN
EAFARRAAEBE, REERBUBIBBON #7628 LLERI & TE
Pl R ERESTSE, B E2H 1550 0 M o i 7 4
HEE LA BB B B ORI 30T, B AREAE
HRTARRIAET XEARXENEENET NS LK, A0
SO R, R R BLSER M,

A &
SR

1 FSIB AR - KB (IR RBIOCR ), Eifk. A, Jon:
i E SR AR, 20164, HaTT,
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“How good are the copies?”

“ Almost perfect.”

“Then why do you want the originals? Collector’s vanity.”

“Changes, Mr. Snide, can only be effected by alterations in
the original. The only thing not prerecorded in a prerecorded
universe are the prerecordings themselves. The copies can only
repeat themselves word for word. A virus is a copy. You can
pretty it up, cut it up, scramble it — it will reassemble in the same
form. Without being an idealist, I am reluctant to see the
originals in the hands of the Countess de Gulpa, the Countess de
Vile and the pickle factory ...”

William Burroughs, Cities of the Red Night

How might one free oneself from the cowardliness pressing
upon social convictions of the present, subjugated as they are
to reactive, mimetic, and regressive posturings?

Avital Ronell, Crack Wars
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