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Preface

As an editor-in-chief, I had worked in the WRSA (Western Returned Scholars
Association) from 1987 till 2009. I had been in charge of the American-returned alumni
association to compile and publish the WRSA Journal (later, the title changed to be Chinese
Overseas Students with an additional one, namely, the WRSA Bulletin). Since then I had
more opportunities to meet Manfield Zhu for reading his more and more manuscripts in

different kinds of writings to be published in the journal.

As a visiting scholar, Manfield Zhu had studied at the University of Illinois, Urbana-
Champaign, United States of America. He was a professor O%English at the Capital

University of Economics and Business, China, and a senior translator conferred by the

Chinese Translators Organization. He has had more concurrent pg
president of American-returned alumni association. He was more coﬁce
alumni service, often wrote some papers to report the Amencan-retltned alumm actlv' ies;
usually, his wrote or translations, either on poetry or on essay or news report wou'ld b e

me firstly.

Manfield Zhu is considered as a versatile alumnus member with a fac11e 1magmat10n

He is good at writing fast and effectively. Sometimes his writing style is humorous{t lltﬂe
bit. I have had good memories of his careful consideration of some,‘ I-known franslators.
Once he sharply pointed out their some shortcomings or serious m;takaﬁFor example,

the English version of 4 Dream of Red Mansions translated by Yang X%} ‘watchman’s
wooden clappers” was mistaken for “frogs’ croaking” and that was found 2‘; year"s later after
the book was published for the first version. For such a long time, even no one had pointed
out the wrong translation except Manfield Zhu. The WRSA Bulletin published Manfield
Zhu’s academic paper to retranslate four metrical poems on Sprmg, Snmmer Autumn and

Winter to correct something wrong of the original version of A Dream of Red Manszons

e
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translated by Mr. and Mrs. Yang. I am envious of his fearless spirit to seek for the truth. As
time goes on, with more and more mutually cultural exchanges, he would like to ask me to

read and check up his writings.

In 2012, I was trusted to compile his 256 translation of poems from the Chinese ancient
period of time to present, almost including all the famous and typical poems which can
represent the essence of classic and modern Chinese poetry. As an anthology, the book
entitled Chinese Famous Poetry Translated by Manﬁéld Zhu which was published in autumn,
2013, and three years later, the Commercial Press International Co., Ltd. published the book
again as the second edition in addition of 20 newly-translated poems. Right now the book
is still sell well. In 2014, he translated Complete Collection of Li Yu's Poetry. 1 was glad to
write a preface to this book. Recently I am told the book is to sell well, and the publishing

house will publish more copies to meet more readers’ need.

“The more plowing and weeding will have the better crop.” Right now Manfield Zhu has
completed translating Complete Collection of Li Qingzhao's Poetry Translated by Manfield
Zhu. He said “it is the most reluctant or timid for me to hand in such a translation manuscript
to a publishing house”. Because there are too many talented translators who have translated
Li Qingzhao’s Song poems into English, it is more difficult for any fresh translator to surpass
their translation levels. He said if your version had no outstanding features to show to all
the readers, it is really unnecessary to publish your manuscripts. Actually the translation
manuscripts was completed a year ago, but on purpose, he left them alone, he would like
to wait for a new flash idea that would come into his mind and then he could retranslate or
revise them again. During a whole year, he has repeatedly revised one poem after another.
He often tries to play a role as a native speaker to recite his own translation poem and seeks
for English senses. At the same time, he has paid much more attention to researching Li
Qingzhao’s family and social background. In order to interpret the poetess’ inside meaning
of her each poem, he made more helpful annotations to some key words or difficult words
or expressxomg Manfield Zhu takes more careful consideration and more researching time
on thls book’s manuscript than his two published books. Therefore, from his translation

-"VJAAL el
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translation works will not be just a flower vase in front of our poetess’ west window, but like
a red candle burning to brighten her mind. And also he hopes his newly-translated works will

be like a long corridor to let all the passengers enjoy our poetess’ beauty.

Finally I’d like to say that his English translation poems are more like original ones, and
that is the characteristic of his English translation. He is very concerned about the feedback
or comment from his English teachers and classmates. He will try to know his translation
works is really good or not, never self-righteous. If he finds his translation image is poorer or
the mood is not so better than original text, he will never reluctantly finalized, and sometimes
he cannot find a more appropriate translation, he would rather stop translating but waiting
for “inspiration” regeneration. Because his will or perseverance is extremely strong, and
ultimately he can always find a new breakthrough, to achieve his ideal goal. His strong
point is that he has kept on writing in English directly, and also he always pays attention to
the trend from international poets organization which has ofﬁcialaiu_blished his English

poems, some of which was rewarded by success, and others have b li one

of his poems was compiled in the book entitled The Best Poets and the Best Poems of 2005
4 \

published in America. L S a 7
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I often remember sundown over river pavilion dome,

Being intoxicated so deeply to lose my back way home. ~ A 4!"
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Alive, as a hero I live my life,

Dead, as a ghost king I died. i b p C : 'A."}
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“ATFE*, HEOk, "

REMURAB N A FRTLE, T2 U E R ESHHTE K%,

“There’s one kind of lovesickness,

Coming from two places with sadness.”

“Just falling down from my eyebrows,

Into my heart with sorrows. ”
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Two or three cups of soft wine,

Could stop dawn wind in cry?

The flying wild geese in a line, b

As my old friends in the sky, k .,.5‘52?

Being sad, I'm heartbroken with a sigh. '

HFRATHWRI, 4% 4 wines cry. line. sky. sigh, i‘l’.iﬁ;; ZOAAH
W faml—F O R E, ERARLD, RHE, $o . WAKRE (] 54
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AW “FIRR, AAFE, EEBBRA KEWT:

I am to seek, seek and look for what I think,

I feel cold, lonely, so sad and so tragic,

To be sorrowful, unhappy and lovesick.
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Translator’s Preamble

From late autumn 2015 to early summer 2017, which lasted 21 months, all the general
classic poems and Song poems (Ci poems) left by Li Qingzhao, all well documented, were
collected and formed an electronic version of the Complete Poetic Works. Considering
the version of the Internet might have omissions, the translator finally determined to take
Complete Collection of Li Qingzhao's Poetry Translated by Manfield Zhu proofread by Wang
Zhongwen as a formal copy version, which was once published by the People’s Literature
Publishing House in 1979. The translator took the version proofread by Mr. Wang as the
Chinese original text to be translated in English and also based on various versions with
annotations written by different proofreaders, and at the same time, Franslator Manfield Zhu

o

corrected some obvious technical errors among different versions. . o

In the process of translation, the translator spent much more time in reading more and
more reference materials or works related to the background of some Song poems:written
by Li Qingzhao whose life was experienced by the specific historical events on th@hﬁb
translator made much deep and meticulous research. In order to translate Li Qingzhao’s
works, first of all, it is necessary to review what happened to the Northern Song Dynasty
or to the Southern Song Dynasty; it is still necessary to think hard about some important
historical events; the translator had to follow Li Qingzhao’s whereabouts to read many

historical allusions or anecdotes she had known very well.

Is it possible to translate Chinese classical poetry into foreign language accurately?
The translator did not dare to stand up and say “I do!”. For many years, I’ve just kept in
silence but often to exchange with my English teachers and friends in the United States in
this attempt. I believe that any language of mankind can be used to communicate, and any
two languages must be mutually understood. Even if the Chinese poetry or the other literary
poetic works in different styles are with a lot of particularity, nothing can stop people to carry

out mutually cultural exchange or translation attempt.

18
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In the course of the specific translation practice, the difficulties encountered are often not
entirely in the language itself, and that often came from what the translator was not familiar

with the poetess’ experience. All the translators could not escape from such difficulties.

Usually, the translation difficulty is mainly due to the differences between different
languages in structure and grammar. As for English translation of classical Chinese poetry,
especially the translation of metrical poetry, how to translate the Chinese tonal system or
the complicated metrical rules or rhythm is quite a difficult problem. There is no way to suit
some requirements of the metonymy. It is almost impossible to do well. In many cases, I will
only go in for “seeking something similar in general but trying to decrease some differences”.
The most important thing is to try my best to convey the important information and mood of
the original text. I should not be free to lighten or dilute the original text essence. I should
not translate in the prose-writing way to make an abstract explanation or just to use the
conceptual words or expressions to replace the visual language of poetry. In general I have to
achieve the unity of both content and form, and the translated poem should be still like a true
poem both in inside meaning and in outside appearance. Otherwise, it is difficult for English
readers to better feel the taste of the original poem. The translator must strive to make his
translated poem like a true poem, which should be with several Chinese poetic factors, such
as harmonious rhyme, vivid expression, natural smooth sequence, strong sense of rhythm,
easy to read and easy to understand.

English is with no Chinese four-tonal system, but the English and Chinese pronunciation
is still with very large comparability. It is not difficult to let the English translated poem in
rhyming according to its own rhythm rules. In this regard, China’s great translation masters
have made a demonstration for the younger generation to provide a valuable theory and
skills.

As a Chinese saying goes, “Taking other mountain’s stone, you can grind your own
jade”. Learning from the experience of poetry translation is like someone standing on a
giant’s shoulders, the younger generation can not only enhance the confidence, but also
make less detours. An ancient Chinese scholar Dong Zhongshu in his works entitled Bright
Dewdrops in Spring and Autumn Dynasty for the first time put forward a point that “poetry
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