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ART COMES FROM REALITY BUT
ZARBEBTIRE ML FHhE,

ENDS Il RBESTRALCT,

2 RN EmNAE R,

WHILE ARCHITECTURAL WORKS RARE
RBTRME, AT,

Oi THE CONTRARY.

By US Modernism Architect John Hejduk
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IN WALKING TO NEW BUILDINGS,
£ - flfn F ERE

LECORBUSIER 5RYS,

GERETRI) il

“BRCHITECTURE HAS MOTHING TO DO WITH
“BIIR MM,

STYLES AND IT STIMULATES ITS POTENTIAL
BERIMENHMENE B AR R B

THROUGH THE RESTRACT FERTURE WHICH IS
EIAVMER M

S0 UNIOQUE AND GLORIOUS

BB hiE X itk e RIEE T,

THAT IT IS DEEPLY RODTED IN THE

M ZERMEFILIRERDF,

ERRTHLINGS. AND UDLUME AND SURFRACE
TREIER BRI

RRE THE KEY ELEMENTS TO REPRESENT
RERFIZRTE

ARCHITECTURE.”
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In recent years, with technology development and blend of
international design concepts, the architectural surface makes
breakthroughs in the original shapes and aesthetic framework
and focuses more on humanity and environment to provide
creative sources for the surface design. Now the surface design
revives with the information wave, and becomes the primary
means for architects to represent the building image. It is now
increasingly important.

From the contextual perspective, the plane contains the plane
itself and its composition. The plane is the two dimensional
feature while the composition refers to the composition of
structure. Another complete definition is to disintegrate all
existing forms into a perfect form. The plane composition
creates a rational, orderly and abstract visual beauty through
the unique visual form and shape.

The surface composition is represented in the form to bring

rich effects. As the architectural surface becomes increasingly
diverse, creation in surface has become the pursuit of a designer.
The book tries to analyze the surface and dig out elements and
compositions and the mental experience in accordance with
the high definition details, offering the complete surface design
concepts.

In the surface demonstration, geometric transition is mostly
used, to make the abstract the architectural form become the
basic form. The form beauty of basic forms gives two different
mental differences, namely the different mental feeling of
shape, structure and form, and the architectural concept of
history and culture which contains the accepted mental feeling.
Thus the book is divided into three categories of basic, creative
and bionics forms and it is different from most books published.
The book summarizes the plane form and composition and
comes up with the surface design strategy which is illustrated
by cases to take on the diverse development trend of
architectural surfaces that can be drawn upon by the designer.

Architects abroad have obtained rich experiences in surface
design. Development of new materials and technology has
brought opportunities to the surface diversity. On the contrary,
domestic architectural design started late and it is still in the
stage of passive absorption and digestion. Meanwhile domestic
design blindly pursues the form creation and ignores the
relationship between architectural concept and local culture.
Anyway, the domestic design represents the ground-breaking
trial in architecture image. For the project selection, the book
selects primarily the foreign projects and some excellent
domestic projects and we hope the successful cases can inspire
domestic designers more.
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For the originality of architectural planar design, figure is an objective artistic form. Sometimes it is the upgrade of aesthetic, sometimes the
pure beauty and sometimes the lively narrative of humorous reasoning. While retaining original design effects and meanings, figure sets forth
a new concept, creates a new fagade and brings viewers surprise and creativity.

In the face of complicated information and the diversity of architectural forms, the creative and mysterious plan is filled with miracles and
fantasies, easier to enhance viewers’ mental and psychological feelings. It can break people’s routine impression on certain figures. For

example, when you see a football, you'll recall the round shape. That means the project gives you a visual experience related to the daily life
and thus the scene ahead leaves a deep impression in your mind.

Generally speaking, on the precondition of originality in architectural conception, bold design is introduced to give absurd, irrational,

novel, fantastic and humorous performance too attract viewers, thus efficiently broadcasting the ideas of architecture. Such a method as
deconstruction urges designers to adopt new ways to analyze familiar matters and also makes viewers understand the unrestrained, fantastic
ideas and deeply perceive the intelligence and design purposes of the project.

From the initially visual balance breaking to the new balance seeking, the architectural conception is visually and mentally realized. Above all,
the conception is to ultimately design for communication and for conveying the intention and topics of architecture. In the planar composition,
the creative graph is to visually attract viewers and more importantly it’s the graph that can speak that perfectly narrates the topic.

Intriguing Square Combination / Varied Triangle / Abstract Curve / Diverse Curve
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