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Abstract: Film education refers to enlightening the public by “film” so as to influence their thoughts
and ideas, and to cultivate a proper attitude towards their lives and values. Growing from the stage of rise
to development, China’s film education had made abundant achievements, which also made prominent
contribution during those two stages. In those extreme harsh settings, large numbers of education films
were produced, service network covering the whole nation was established to encourage the public and
improve their literacy; furthermore, the discipline of film education was established to train professional
talents, and academic journals and books published, forming the basic system of film education from both
the theoretical and practical perspectives, which laid the foundation for the development of film education.
With the development of science and technology, humanity has stepped into the information society, the
communication and the access to information underwent fundamental changes. Therefore, accompanied
by the evolution of its task and connotation, the “film education” has developed to “media education™. It is
not only a fundamental requirement to study film in the history of education, but also the direction of our
efforts to study the process of film education’s development, so as to reveal the law of its development, to

draw lessons from history, to facilitate film education’s development on its road.

Keywords: Film education; Media education; The history of film education
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