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Special Terms*

fiction /)\jid

interpretation [EE: defamiliarize fH4:{k

What Is Short Story?
==

The word fiction is a rather general term that can be defined as a narrative told
in prose. Therefore, fiction refers to different types of writing such as folktale, myth

and legend, but it is most often associated with novel and short story.

* K51 Special Terms & &% UFRAE R H IRV EE fSiH1 5% .
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In the very first paragraph of their book Understanding Fiction, Cleanth Brooks
and Robert Penn Warren said: “As soon as the cave man had leisure to sit around the
fire while darkness covered the world beyond, fiction was born. In words, he relived,
shivering with fear or gloating in victory, the events of the hunt; he recounted the
past history of the tribe; he narrated the deeds of heroes and men of cunning; he told
the marvels; he struggled in myths to explain the world and fate; he glorified himself
in daydreams converted to narrative.”

By broad definition, the short story of various kinds goes back to pre-historic
times that Brooks and Warren described, but the same impulse to retell some events,
real or imagined, the same passion to recount the human experience, and the same
desire to express something beyond the narrated events can still be found in the
written work that we read today. And we read them with just as much interest as the
fireside cavemen listened to their stories, as they embody some of our basic interests,
needs and desires buried deep in the human psyche.

The short story, with “story” being defined by the word “short,” is necessarily
limited in length and scope. Unlike the novel, which has enough space to develop a
complex plot or a number of characters, a short story usually concentrates on a single
incident and portrays a single character or a few characters. This kind of focused
attention to a single event and to the character development makes the short story
a particularly interesting form of literature. Being short, compact and convenient to
handle, the short story is endowed with the advantage of being the favorite form for
classroom discussion.

An intellectually challenging short story requires close and active reading to
unlock the ideas hidden behind the event. A short story, by forcing us to see things
differently through the writer’s sensibility, helps sharpen our awareness of the
people and the world around us, and provides glimpses of insight towards a better
understanding of our own experience and the experience of others. A short story
does not mean the same to every reader, as the reader’s own life experience plays
an important part in the process of meaning production. When he is reading, he
unconsciously associates memories and impressions of his past with the text and
involves himself in the vital process in which meaning emerges from the experience,
and thus he forms his own interpretation.

Literature learning begins with pleasure and ends in wisdom, as people say.
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There are two aspects of literature teaching and learning, as a cultural product and
as language art. As the former, the literary work must be interpreted with reference
to things beyond the text, things historical, social, psychological, or biographical.
Thus, the moral, political, and experiential dimensions of the story can be explored
by linking the story within to the world without. As the latter, the verbal skill and the
stylistic devices of the author can also be appreciated. Novels and short stories are

best examples of effective language application.

Video Lesson (Part One) (1)

Please scan the QR code on the left for the video lesson of this part.

Little Test for Comprehension

After watching the video lesson, select from the four choices below the one
that best answers the question.
(D In the video clip, why is the blind man puzzled?

A. Because few people seem to be willing to help.
B. Because the reaction from the passers-by seems to have suddenly changed.
C. Because alady lingers for too long a time around him.
D. Because somebody messes about with his cardboard sign.
2 The words on the cardboard “I'm blind. Please help.” do not seem to draw much
attention because
A. people tend to ignore such familiar streetside scenes
B. the language is too simple, and not eye-catching
C. the words have a commanding air that annoys people

D. the demand for help is not direct and strong enough

@ The language of the lady’s rewriting is everything BUT narrative.
A. apoetic B. an ordinary
C. adefamiliarized D. a more personal

@ Which statement about “defamiliarization” as a literary term is NOT TRUE?
A. It awakens the reader to new possibilities of meaning.
B. Itrefers to a fact stated in a less familiar way.
C. It can sharpen reader’s awareness to a stated fact.

D. It makes the text unclear and unreadable.
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Writings, the Difference

Special Terms

imaginative FES:{4:[Y

cognitive faculties IAH1HE /]

critic #1535 rhetorical devices {ZEFFiE

representational FEH{4f

A short story is imaginative. That is, the writer feels no obligation to stick to
facts, but can freely exercise his or her own will in selecting materials and devising
ways to put them together for some particular purpose. Even when a writer recreates
historical events, or recounts his unique personal experience, his writing does
not need to be seen as a report of facts, because in the process of writing he has
to go through a process of selection, deletion, concentration and reorganization
of the factual materials to present his own impression or view of that experience.
Literary representation aims at achieving significance beyond the moment and at
transcending the particular to reach the universal.

A good story is just “written.” Its author might care the least about the rules and
principles of story writing, yet there are always some conventions that the author
knowingly or unknowingly follows. Over the ages, written fiction has developed into
a complex art. Critics have found some general principles and certain structural
patterns, technical and rhetorical devices that are particular to fiction. Acquainting
ourselves with these principles and features will enhance the pleasure of reading and
deepen the understanding of the short story as a genre.

A writer of fiction is not a moralist. He is not primarily concerned with teaching,
by giving an example or a lesson, but rather, he retells an event without analyzing

or evaluating it, leaving the impact of that experience to the reader. By way of his
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special arrangement of facts and images, he encourages readers to move beyond the
factual details of an event or a character. Or, in other words, he invites the readers
to “participate” in the story, to play a role, to uncover the relations between things,
to bridge the gaps and to find the message that is contained in the story. Actually,
readers gain their pleasure of reading in “filling in the blanks” and in discovering the
meaning themselves.

Literary texts are representational rather than referential. Referential language
communicates at only one level and tends to be informational. The representational
language of literary texts involves the readers and engages their emotions, as well
as their cognitive faculties. A short story does not mean the same to every reader.
A short story reader is not a passive receiver of information, but should be an active
participant and contributor, as his own life experience can enrich, expand and
reshape the meaning of it. When one is reading, one is also involved in thinking,
questioning, challenging the apparent surface details, and reevaluating one’s own
life experience. Also, literary works help readers use their imagination, enhance their

empathy for others and develop their own creativity.

Video Lesson (Part One) (2)

Please scan the QR code on the left for the video lesson of this part.

Little Test for Comprehension

After watching the video lesson, select from the four choices below the one

. that best answers the question.

(D When Ezra Pound says that “great literature is simply language charged with
meaning to the utmost possible degree,” he probably means that
A. great literature tends to be simple in language but deep in meaning
B. great literature would allow a lot of possible explanations
C. great literature is language made more dynamic and meaningful
D. great literature, unlike ordinary speech, uses rhetorical and artful language
(2 Ezra Pound has made another comment that literature is “news that stays news.”
This probably means
A. that literary writing will not go out of date
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B. that literature always concerns itself with social issues
C. that literature remains to be readers’ favorite choice
D. that literature repeatedly occurs in news headlines
@ According to Henry James, a short story gets its impact mostly from .
A. an artistic literary language B. details selected for the fiction
C. interesting plot or story-line D. the life-like characters
@ Which of the following statements is NOT characteristic of a short story?
A. Ithas two levels of understanding.
B. Itrequires imaginative participation of the reader.
C. It allows different interpretations.

D. It always contains a moral lesson.

Part @) Lan hes: An Introduction

Special Terms

columnist L F:{E5X & jazz poetry = i

Harlem Renaissance 153l s0 25 2%

Meet the Author

Langston Hughes (1902 — 1967) was an American poet, novelist, playwright and
a popular columnist for the Chicago Defender. Born in Missouri, he attended Columbia
University, but left after one year to travel. He published his first poem in 1921, and his
poetry was later promoted by Vachel Lindsay, a well-known poet. Hughes published his
first book in 1926, and went on to write countless works of poetry, prose and plays. He was
one of the earliest innovators of the new literary art form called jazz poetry. His African-
American themes made him a primary contributor to the Harlem Renaissance of the
1920s. Hughes was also a social activist, having maintained a long-time friendship with
Martin Luther King Jr., exchanging letters and voicing social protest against racism.

Video Lesson (Part Two)

Please scan the QR code on the left for the video lesson of this part.




