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'Section [/ Use of English

Directions :
Read the following text. Choose the best word(s) for each numbered blank
and mark A, B, C or D on ANSWER SHEET 1. (10 points)

The outbreak of swine flu that was first detected in Mexico was declared a
global epidemic on June 11, 2009. It is the first worldwide epidemic 1 by
the World Health Organization in 41 years.

The heightened alert 2 an emergency meeting with flu experts in

Geneva that assembled after a sharp rise in cases in Australia, and rising 3
in Britain, Japan, Chile and elsewhere.

But the epidemic is “* 4 7 in severity, according to Margaret Chan, the
organization's director general, @5 the overwhelming majority of patients
experiencing only mild symptoms and a full recovery, often in the 6 of any
medical treatment.

The outbreak came to global 7  in late April 2009, when Mexican
authorities noted an unusually large number of hospitalizations and deaths 8
healthy adults. As much of Mexico City shut down at the height of a panic,
cases began to 9 in New York City, the southwestern United States and
around the world.

In the United States, new cases seemed to fade 10  warmer weather
arrived. But in late September 2009, officials reported there was 11 flu
activity in almost every state and that virtually all the 12 tested are the new
swine flu, also known as (A) HIN1, not seasonal flu. In the U.S., it has

13 more than one million people, and caused more than 600 deaths and

more than 6,000 hospitalizations.
Federal health officials 14 Tamiflu for children from the national
stockpile and began 15 orders from the states for the new swine flu vaccine.

The new vaccine, which is different from the annual flu vaccine, is 16

ahead of expectations. More than three million doses were to be made available
in early October 2009, though most of those 17 doses were of the FluMist
nasal spray type, which is not 18 for pregnant women, people over 50 or
those with breathing difficulties, heart disease or several other 19 . But it

was still possible to vaccinate people in other high-risk groups: health care
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[ B] normal
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‘Section I/ Reading Comprehension

S, &

Part A
Directions :

Read the following four texts. Answer the questions below each text by
choosing A, B, C or D. Mark your answers on ANSWER SHEET 1. (40 points)

Text 1

The longest bull run in a century of art-market history ended on a dramatic
note with a sale of 56 works by Damien Hirst, Beautiful Inside My Head
Forever, at Sotheby's in London on September 15th 2008. All but two pieces
sold, fetching more than § 70m, a record for a sale by a single artist. It was a
last victory. As the auctioneer called out bids, in New York one of the oldest
banks on Wall Street, Lehman Brothers, filed for bankruptcy.

The world art market had already been losing momentum for a while after
rising bewilderingly since 2003. At its peak in 2007 it was worth some $ 65
billion, reckons Clare McAndrew, founder of Arts Economics, a research
firm—double the figure five years earlier. Since then it may have come down to
$ 50 billion. But the market generates interest far beyond its size because it
brings together great wealth, enormous egos, greed, passion and controversy in
a way matched by few other industries.

In the weeks and months that followed Mr. Hirst’s sale, spending of any
sort became deeply unfashionable. In the art world that meant collectors stayed
away from galleries and salerooms. Sales of contemporary art fell by two-thirds,
and in the most overheated sector, they were down by nearly 90% in the year to

November 2008. Within weeks the world’s two biggest auction houses, Sotheby’s
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and Christie’s, had to pay out nearly $200m in guarantees to clients who had
placed works for sale with them.

The current downturn in the art market is the worst since the Japanese
stopped buying Impressionists at the end of 1989. This time experts reckon that
prices are about 40% down on their peak on average, though some have been
far more fluctuant. But Edward Dolman, Christie’s chief executive, says: “I'm
pretty confident we're at the bottom.”

What makes this slump different from the last, he says, is that there are
still buyers in the market. Almost everyone who was interviewed for this special
report said that the biggest problem at the moment is not a lack of demand but a
lack of good work to sell. The three Ds—death, debt and divorce—still deliver
works of art to the market. But anyone who does not have to sell is keeping

away, waiting for confidence to return.

21. In the first paragraph, Damien Hirst's sale was referred to as “a last victory”
because
[ A] the art market had witnessed a succession of victories
[ B] the auctioneer finally got the two pieces at the highest bids
[ C] Beautiful Inside My Head Forever won over all masterpieces
[ D] it was successfully made just before the world financial crisis
22. By saying “spending of any sort became deeply unfashionable” (Para. 3),
the author suggests that
[ A] collectors were no longer actively involved in art-market auctions
[B] people stopped every kind of spending and stayed away from galleries
[C] art collection as a fashion had lost its appeal to a great extent
[D] works of art in general had gone out of fashion so they were not
worth buying
23. Which of the following statements is NOT true?
[A] Sales of contemporary art fell dramatically from 2007 to 2008.
[ B] The art market surpassed many other industries in momentum.
[ C] The art market generally went downward in various ways.
[D] Some art dealers were awaiting better chances to come.
24. The three Ds mentioned in the last paragraph are
[ A] auction houses’ favorites
[ B] contemporary trends
[ C] factors promoting artwork circulation
[D] styles representing Impressionists
25. The most appropriate title for this text could be



] Fluctuation of Art Prices
] Up-to-date Art Auctions

] Art Market in Decline
]

A
B
C
D] Shifted Interest in Arts
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[BFa#] BTRME T WA E GLFRid : first paragraph (5 — B ) M8 T Bk
7 [ ; 28217 Damien Hirst’'s sale( Damien Hirst {448 ) DL & last victory ( £ 5 —
WHEF) 8 Bk %2 4, B) It was a last victory. As the auctioneer called

out bids, in New York one of the oldest banks on Wall Street, Lehman
Brothers, filed for bankruptey. i# % , F X FXHE X,

[ ETTRRAT ]

[A] &M T W 14> 4 i7) the art market ( 2. R 1773 ) #1 a succession of
victories ( RFIMEF]) , o art market i BRFESH —Br, HRES—BRA R &% -1
#77 a succession of victories {5 8 ; R E7E KM B & B, SABE X, i
witness ( JLiiE) T M EAE .

[ B] 4417 auctioneer ({132 i) thh B & {i 7] , two pieces ( BifF4E i ) 41 tH AE B
. HEPEPXRA R got (1538)) E#HEKM, M2 All but two pieces
sold ([ T PAHFAE d b , Ho A A & TR BAZ ) , B3R got IEAF 36T T JF 30 5 14,
WEWA B M at the highest bids( H M & & ) »

[ C]1%F 417 Beautiful Inside My Head Forever 7 1 Bt i ¥, & i & A [
L (B2 3 1A won over( B ) | B = R AN 2 8 4 A B Jok ok G At AR &, T O I A
940 S BUAS 25 1B o

[D]AT¥# A5 B it was successfully made ( {2z 26) H A E MR ;5 2¥
#.1 { 5. before the world financial crisis (R G VL H I Z8i) $5[ & 5] one
of the oldest banks on Wall Street, Lehman Brothers, filed for bankruptcy, F&
fITATE, X ERER A" BA K — RN,

22. [&E] A

[BFHH] REREMSI SRR, BRSNS =B —A  HEE T ER
RS MR, DA LT CWFE R, T LLE AL 8 — 4 : In the art world
that meant collectors stayed away from galleries and salerooms. 7E & : f{.i7] that
ol 48 % — 4]

[ &I AR 47 )

[ A] 4% 1A collectors (L2 ) fF & & i 1) EL 3K ; art-market auctions (2 R #1352
T3 ) % # J& 3 galleries and salerooms ( iH i #1 32 4 ) ; 3/ 5] were no longer
involved in( A5 £ 5 ) & i X stayed away from (JZ % ) . X B £ 2242 5 i
i1 0E = 3

[B] 354> Wi~ #8 4. people stopped every kind of spending ( A1 A~ Ff
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1E4k) F A Sk B JF 3 spending of any sort became deeply unfashionable ,{H 2 &4
f# Pt unfashionable ( A 4 B E ) B & X ;stayed away from galleries ( ji 2 ] i ) 4
HIRX, HRFEARZ people, ik collectors, BAR, X B H 414 & H L HE
REXATAFRHERAR HERERBROMNEEER.,

[C]41iA# 43 art collection as a fashion ({E  —Fh i i 49 Z AR YLK ) C 2 ity
fi# T ] 3C unfashionable ( A& B B ) 19 5 & ; 45 17 fashion f) B & F4E R I8 2598 (1)
fashionable B 2 2= R0 k. F & .art collection has lost its appeal ( 2, A i 2 &
TERMEN) WARRRERCHER, BAERAEIEDE, AW ZfFEEHZ
2w, FEZARE A

[D] T4 A MER45r . % — &84 works of art in general had gone out of
fashion ( ZZARAE fiad B 1) #i f## T unfashionable (A4 BB ) B E &, B LLX S HB
Jr B4R ;5 % 4 so they were not worth buying ( fir LA A E 15 19 3K ) 78 7 3CH
HeBAREL, BTZREL.

23. [&#X]B

(BF24] ETERT#7- NOT true S, A LM E{IbRIC, BEFRFH KB
FRIEFESTH, TERES - ERNEEPICERE,

[ ETR 4T

[ A]Sales of contemporary art ( 2482 AR i85 & ) & — 4 & fLdric, 8 [6] A
from 2007 to 2008 B jjj & 2, 15 ) B ~4) F: 1) At its peak in 2007 it was worth

some $65 billion, reckons Clare McAndrew, founder of Arts Economics, a

research firm—double the figure five years earlier. 2) Sales of contemporary art

fell by two-thirds, and in the most overheated sector, they were down by nearly
90% in the year to November 2008.2007 4F ik | Tii % , 2008 4 ¥ i 90% . i
fell 43 ff K 30 . BETRF & R 30fE B o

[ B]art market( ZR i 111 3% ) fil many other industries (R 2 H {17\l ) 45 7]
] But the market generates interest far beyond its size because it brings
together great wealth, enormous egos, greed, passion and controversy in a way
matched by few other industries. J5ii [ M A F1§25], ZAR B AT FHHE T &L . AR
wAE, WEMSW, KA HMAT L T EAH L MERES R M iE4 M in
momentum (fEBNBE ST 1, 7EHk b)) ARESER T LR FhFR 7, Br Lk AR 0 A
FFa IR

[ CJart market( ZZ A {35 ) 1 went downward( T #) 44 th B 4] 7 : The
current downturn in the art market is the worst since the Japanese stopped
buying Impressionists at the end of 1989, %24, 41184 in various ways
(EBATHE, UEFFTR)BEARRTHE T EHAGEIE G TREMES, £F
HoA D7 . BINFF SR

[D]ZET Some art dealers were awaiting better chances to come ( F:46% R
MERASEFELFHMILS) B B A F: But anyone who does not have to sell is




keeping away, waiting for confidence to return. better chances to come ( & i
tIL£x) & # )7 3C confidence to return( {5 OWE ) » I G F Lo

24. [BZE]) C

[BF4r47] Bk EidRic the last paragraph (£ )5 —Bt ) #1X 8 7] The three
Ds( =/ D)5 & J5 — B % = /4] . The three Ds—death, debt and divorce—still
deliver works of art to the market.

[ 3% T A8 477 )

[ A]auction houses(#fi3£17) WARE, TXREE

[ B]contemporary trends ( 4 @)W AR L, W AE LT XME
.

[C] 4 ia] factors ([H % ) #45 7 =1 D % 3k 89 Ju & ; promoting artwork
circulation ( #:3h 2, AR i i 8 ) 7] LA FAEJR 3 deliver works of art to the market
(L ZARNEM M 11 ) |, circulation F#t market, 58 FXEE .

[ D ] representing Impressionists (B EVR IR ) th BAE E—B, AFEEALM
R,

25. [BER] C

[BFa4] i title(Fr8) RPFER  FEMELXKE . XHEREK
EMFRAFRRTE-BREE 4, MEIFRAURRREW R, XA
—BAE =R DR E, RAZINAEAHMECERINGE;2) ZHMNER
R AHEXESLHAR, E/FLXHIEM;3) AR EREEAKNZH,
B X4 Brig R gtim e O O AR Rl . FEA S, art market( ZAR @i )
HEERS - BE, B ENPLERW,

[ R4 ]

[AJArt Prices( Z AR fMfr#&) E X EPZRLH, B THLER HEMBEN
RBERZEALX.

[ B]Art Auctions ( AR fi #1352 ) 76 CE R #B 8L, LAWK 4 o

[C]Art Market( ZAR @i dg ) fFECE P HBAEE, WE, WBESXE;
in Decline (1E7E F17) f & X EKEE -

[ D] Shifted Interest( F i %) AEXEN R LEEEEA; XERT
E?kuufﬁ%ﬁﬂﬁﬂlf‘mﬂ@%ﬂl‘]ﬁﬁ??ﬁ #&ﬁ&&fﬁ%%ﬁﬂﬁlﬁ@o
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Text 2

I was addressing a small gathering in a suburban Virginia living room—a
women’s group that had invited men to join them. Throughout the evening, one
man had been particularly talkative, frequently offering ideas and anecdotes,
while his wife sat silently beside him on the couch. Toward the end of the
evening, I commented that women frequently complain that their husbands
don’t talk to them. This man quickly nodded in agreement. He gestured toward
his wife and said, “She’s the talker in our family.” The room burst into
laughter, the man looked puzzled and hurt. “It’s true,” he explained. “When I
come home from work I have nothing to say. If she didn't keep the conversation
going, we'd spend the whole evening in silence.”

This episode crystallizes the irony that although American men tend to talk
more than women in public situations, they often talk less at home. And this

pattern is wreaking havoc with marriage.

The pattern was observed by political scientist Andrew Hacker in the late
1970s. Sociologist Catherine Kohler Riessman reports in her new book Divorce
Talk that most of the women she interviewed—but only a few of the men—gave
lack of communication as the reason for their divorces. Given the current
divorce rate of nearly 50 percent, that amounts to millions of cases in the
United States every year—a virtual epidemic of failed conversation.

In my own research, complaints from women about their husbands most

often focused not on tangible inequities such as having given up the chance for a



