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Preface

Share and Future

Recently, everyone constantly discusses about * Share " concept. It appears many organizations of
Sharing economy. Actually, everyone doesn't know sharing economy is sharing un-used object or
working hours. This platform is responsible for the rules, management and execution which deals with
cooperation and doesn't involve in real transaction. Nowadays, many organizations have the main
idea of “ Share” and intervene the bargain and operation by themselves. It leads to lack of the original
sharing. The essence of share is rely on the basic interconnection network, the link of decentralization,
and construct one kind of inclusive cooperation structure which is finding any kinds of possibilities to
face the severe future environment.

Our generation confront the acid test, climate change, resources depletion, quick pace of life, low birth
rate, fragmented social interaetion. Maybe the strategy with extreme environment sharing will find the
way to go. Kenichi Ohmae, Japanese management expert and economist critic predicts the effect
M-shaped Society in the future. Designers will change to Social Inventor. And share will be an important
way to go. Thus, this book collects new generation designers, students, and academic professors to
discuss the possibility of the future in diversity. At the same time, it records some practical installation
and operation from all over the world and expect the force from down to up, then let many people to
pay attention on it.

| have multiple roles in the graduating class professor of Architecture and Interior Design in Chung
Yuan Christian University, the CEO of CHU-studio, the Ph.D student of Chiao Tung University. Different
roles and viewpoints are connected to share to each other. It gives me many opportunities to view the
develop of design. | find that we follow share concept which makes metamorphosis in design circle. To
information flatting and Knowledge sharing including in our life, it seems like convenient , but lack of
something. To cherish the information and things, to get close to each other? Share isn't a slogan and
that is the way to connect with the future.

| want to say thank you for the director of Architecture Wen-Liang Chen in Feng Chia University.
Furthermore, Sissi Bu, Tian Jia, and Sun Howchen as my best friends. Otherwise, my students are from
Mainland China, Hong Kong, Macau, Malaysia and Japan. Thanks to the translator Mr Wang Xianzhi.
Due to everyone's effort, it may change some situation to the future, but | believe the opportunities and

strength of “ Share” will extend until the future.
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FARBRTHESR, UHERAIPETLULIFAFEENERE, ILHZRAREER. HEBOTE. BMABHOBABTE
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Communications among sharing, design educations and designers

It happens all the time that the children, in the park playground, are told to share with their siblings, which explains that the concept of
sharing has been widespread since we were young. Nevertheless, the good tradition of sharing, as we grow up, is becoming obscure.
We should work it out before it is getting worse.

The definition of “sharing,” from Wikipedia, is the joint use of a resource or space. In the fast-growing world, the closed learning
approach is controversial, and we should reexamine the design educations, making these compatible corresponding to the era of
information and internet explosion. In 1971, Victor Papanek published the book Design for Real World, which advocates the importance
of social responsibility for designers. The energy of design and mission of designers have reached their peaks, which means that we
should create and provide the solid actions, resolutions and services symbolizing the genuine social values.

Since 1960s, the so-called old six higher-education of architecture schools in Taiwan are Cheng Kung University (in Tainan), Tunghai
University (in Taichung), Chung Yuan University (in Chung Li), Tamkang University (in Taipei), Feng Chia University (in Taichung)
and "Chinese Culture University" (in Taipei), among which the Cheng Kung University and “Chinese Culture University" have 4-year
academic programs, and the others have the 5-year. The foundation of architectural educations in Taiwan mostly follow that in the
Europe and U.S. In the era of the limited educational resources, the classes and libraries had become the crucial channel learning
knowledge. Though the academic associations, among these 6 schools, were constrained, was not large in scale, the teacher
exchanges and student communications were active and remembered.

At this moment, there are over 40 colleges having architectural, interior or space design programs. The required credits for graduation
are becoming fewer, which implicitly make students disinterested in studying. The loosen education regulations and constant
education reforms were intended to ereat more space for students to explore and study, but the mislinderstood intention impact on
the environment of higher education in Taiwan, China. The lack of foresighted education policy in Taiwan, China is worrisome, which is
taken as a warning for education in Mainland China.

The cross-strait academic exchanges have been more frequently in both time and opportunity, espeeially the education of design. My
personal opinion on the cross-strait education of architecture and interior design is that the curriculum structures and teaching mode
can be better. The development of design education has been progressing in recent years, nevertheless. Nowadays, the education
resources and academic development in Mainland China are comparatively competitive with Taiwan. Making the national education
competitive by means of intensifying the effective knowledge exchange and experience sharing is not easy, however, | firmly believe
that design education should not be confined to teach student design, but develop the broader mind and the diversity by sharing.
Sharing design makes design warm and elegant, and sharing design makes designers warm and elegant as well. | believe that
sharing is an opportunity to make the cross-strait educations learn each other, especially sharing education concepts and operations,
which make a better world for the design industry.

Designers are unique, some of whom are public figures with social responsibility. Designers not only present to clients the ideal
designs, but also present to clients the real, comfortable, healthy and alluring space experiences. Acting professionally while
expressing the correct life style and social missions are also part of the responsibility which is making the tangible space affect
intangibly.



011

The design works would attract more “business elites” to engage in charity activities, which brings more attention to public welfare and
turns the egocentric people into the altruistic. In additional to teaching students the knowledge of design, the schools have to guide
the students to share and care. The schools, therefore, are being connected the social welfare as well.

Taking the School of Architecture in Feng Chia University as an example, | am sharing with you the experience for nurturing the social
responsibility and mission for designers. In this school, there are three professional programs, incorporating the 5-year Bachelor
of Architecture, 4-year Bachelor of Interior Design and 4-year Bachelor of Innovation Design, that provide specific and disciplinary
educations. This is the example presenting the idea of sharing from the macroscopic perspective. For the first 2 years without
academic majors, the freshman and sophomore students have diverse options in courses, which help the students to learn the
fundamental knowledge of design. With requirements of majors in their third year, the students having different professions can have
the in-depth training, making themselves prepare better for the future.

The School of Architecture in Feng Chia University not only provides students the better learning resources and environments, but also
effectively integrates the power of alumni and corporations so as to take more social responsibilities. We have committed to creating
100 book houses for schools in the underprivileged minorities. Our school wants to act first as a designer that makes the education no
longer limited to classrooms. The passion of public welfare is not confined to Taiwan. Primitively, we wanted to make the house books
conveniently accessible for more people. At present, the house books not only awaken the consciousness of social responsibility and
public welfare activity, but also broaden our horizon, making us realize that there is no fulfilling happiness until we learn to share and
help.
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