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LworoLp mozanrt ere Do MARIANNE mozarr, Virluose e deonze ans

L.C . Do Carmantellé del .

ot ¢ .6 woLFeaNG awzant, Composileur el  Matlre dec M ustgue

S
age 1)z' .\'c’/)/ ans.

Leopold Mozart with his children. Copper engraving (1764) by I.B. Delafosse after L. Carrogis (“Carmontelle™).

Salzburg, Internationale Stiftung Mozarteum, inventory number 285
Reproduced by kind permission
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Hif 5

AAE SRR T IRIRKA - Bl
W+ 554 FF (Wolfgang Amadeus Mozart,
1756-1791) FRZEMSHHFIAZZ3 i A SN FT A
WEEAE S A, BAT—IFBCR T —4e
P 1 5P N 35 SR K e AT 58 R s 55 0
BO T SER PR B B VI AR B AR P B

APESEERR) I S AR
IREANMARH: BRSNS R B RS
IRFECHII/NR S, AE A S Bl
DA K —SCEREE R A Sl o B SRRl sk T
— BRI A AR 2 B BRI R DL R — T
AESEEIMES . A 1E S S5 KRRt
/R EHE (KSchel Catalogue) (2575 )
TRED R BUR R gk . AAES R
W T AR B AR R R 5
L AER S —E TR EL R 1791 A 2|
FRIREE A it o

H1-17, 90 E: RA (W/REREIL)

1759 T R SAURFIC QELAE S ARG « 2246 -
B4 ( Maria Anna Mozart, t0H “gB4h/R”
17511829 ) HIERERE S FrfE. A8 LRI
[, —2e/ M REE B I XA A,
— e R /NS SR, AR IE RGN T H AR
SRR AN B AU E SRR S FRATTRT
PARES, Lhi /N S HIRIR K - Bl
12 $r th 2 FHSSCA SR 1 A fh R R 55 e 52
E3g

AR R A EAEE T o4 il 1,
ooy 2 SRR AR B B i - B
L4 (Leopold Mozart ) Fll 2 Ji5 i) 5 42 5
5K - B - UM (Joseph
Richard Estlinger) TS5, HAWDEHAIK
IRFH + P E M - SALRRAN .
MR, RS R R 2 AR
Bty , PiT DL S 13X S - ) H AL PR 3 T
H, REAIRERE - R E, RA
2941 - P 29548 - X 583K (Johan Joachim
Agrell, 1701-1765), 29 « J@ il - &

/K (Johann Nikolaus Tischer,1707—-1774)
e BRLIRA « S TR - FURZER (Georg
Christoph Wagenseil, 1715-1777 ) /K « 4E
A - R R K - I (Carl Philipp
Emanuel Bach, 1714—1788) F/E S B A .
BEAN, X AR IS IE SR T IRRK M - BT
MmO - SRR P TES . Hh—
& A SR IE R (AR AT RE A2 7 SE LA
N sk e g gk R ), B
AWM REHFAANES S ET
(R PEHY o

M TARZ LA EAYEL, Frblix
BE N A IR A AT RO R X BE U
B4 KAP X EHEEAE A 2 B B bi rh i 0,
B PR IERR VRS K2 R K. ) F A,
SR, IXEEPN AT 1828 TR « Jedhe
7+ 75 - JB#% ( Georg Nikolaus von Nissen,
BEHLURF IO 18 1% BE SR 0 88 —AESL R )
FRIEFLRH I A 2 T Ak tesh, H
fib—2E3k 7 (PR & R ) R E
o ERAE A i

R 18 B SRR GIER T XU
FHIT, X SRR B e e,
X 18 T EARR B/ SRl (A1
)58 4=7, 9-10, 14-16 17 ) B & EoR
A SEH S E (SE3ME8H) .
EHE—FE 9 (Kiafil1b) W, B4
SRR T AR “/NKRIRKIM 5 A H
Z AW 3 A AFRRIPESR” , PG Pl
HET 1761 4£ 4, 5 HZ A, HE=FEM
B (Kic f1d) 2 BIFETF 1761 4 12 A 11
HF 16 Ho ZJEHRES ith B &SR 0
BIAEHAIE, Aol FHAES TRk,
ifi A2 BT B KR 5B — R T A 2
R BRSSO A3k T e R H 2
fer (17634 6 H & 1766 FE 11 H ) o 2L
LBHEBS T8 12-17 8, XIIANT —
BT R T, AT 1764 FEAE R H R
WA NMEEE RN NEZGH, EiSH
No.1 il No.2,

95 18-57, 91-93 H: (MBFEREIL)
BHuhER, (LEEREL) B
MR CIEBERT) |, SRR AR A1 B
1 - BHURR N “1764 E ST o
1763 4 6 HIK/RKR AR N B R 25+
IR A, TR T RRINIET 2 k. AL
Fr— R B B T AR — B[],
T 1764 18 4 AL T REEEH—A B
TENWIESEG A R P EL, 8 PHYIR/R
F ARG A HR 2 B E s =t A W,
HHEBPANZS ) T 233680 R |, RN thAE
HAEREAT T — 5. B —F 250
1765 4F 7 ARSI A B THE .
R CIRBCTF) B [al A R AE
Eb 44 01 _EFric 1764 SEHAERG T, HA
%Ay, HeA: 55 Bkl - SR
HEAREMR AR, NI AROY T 1764
7 AREl 8 HZ AFTA I fE IR,
INEFURR R AT T REL 5% DR BB T
TEHCREEZR, i, BT
SE HlE 0 RS AR SR RAES BN (PrA
Xt A RO E N ICE R R ) .
S TIG G2, . dh 2k
WAL AR BRI B, el B/
o R ST HIRAS? XAE I H R
S, dpElox s Rl U PANER IC i T
IR AR RERE AR AR . KRB KA 1
B b7 SR Ok ARG ) ) ]
FE, 20 (eBEM) MNESRHER R
SRR AR PR Sy el B 26, B3
R —THAH AR iNEm S, R
A 2t - g B P Ath i v B 2 T AR 11
(Hetnss 32, 36 M52 1) o Brhidxm
WAy & M, AL AR SEAG R — R S e
MiE R e B H o P20 14 4 1
B2 A kRIS AR FR VIR
FHESTE 1764 SECABITENIRY € 4ah/R
FAREID) R—2EiRih (EWETSO) |, B
I SRR iRt (B BE IREEIE ) o
SR, XAGE PRI B B 2 S U AR
NE M BEM AR HAdEC UL,
(EERELY AR




IR WAE, T —/ 8 & /NE T
AV SR IAEE; R, JRUERH TS
ABE 18 N RS (5 AT ] b 2 1 RS 14 e
T (1778 2 A 7 HAMACERfE iR
K, —EMAKRARTIS HEEAA
HAITES

5558 B : HNEE/MG K.33B

XE /AN CFRFHEEN) 5T
1763 2 1766 4F /] 5 AL 4 — 5 58 — R BKIM
A B AR o X UK M AR AR
& BOM 39— eIk . 1766 4F 10 A4,
IR — KR FE/RAE (1766 5 11 H
KK ) @b TR e R, ElEE
W TR AFIE K2 ] - #8807 BE (Salomon
Gessner,1730—1788). TE1X %5 2 i) 4 & B
SRS R IT R TS E R2 (10 H
7HM9H) , BRSNHEASRTM, X
FURFE—SKPR A “1E AN 5 R R,
BRI A B IR, B8 RIRgE gy
SRE D KRR EREEES I (F
KIWHEE/NG ) o REZBRKM, I
R I8 Rahiizs TixE M E.

%50 PIETRES K.154a (Anh. A 61/62)

B AN, E T A
JULNT, HBSEHIARAETFH. £4,
TN A FREE X B A B A A ISR
275 b AR AFTPE. B B
%1 H— AR R E S ] AR

K ax s i 5 45 /N R, BATTIR AT AR
JEFTE “Versetti” B “Versets” , BI7E#3E
Tap Bl S BRI I ASTRRK % /N1 2 TR BN )
MEFh. ¥l —aeg, HAeETH
R IT RO ZH 5 KR BE A
B &, PS5BS X — R iy
BRAFFAE IRIRBIR s AxX 2 il 1) U A~ — &
REVLIR BT R B OIERY (51 FkE
AR L R AR 58 9 /NTT R 7 AT/ B o

B X L gl O B ERS TR IR R
WA, HRDLE ERE, XSl 254l
FHER= R KR R G AHSCSCIRPER

A xR ET 1772 4,

5560 B g /NAIRES K401 (375¢)

X P AR SR BE K401 (375¢), R AT RESE
NERNEFMAEH 1 SF e - s
( Maximilian Stadler, 1748—1833) fix £¢ 5¢ hll,
B EREEGE TCMATIE. 1800 4, Y HIRRAS
)y « 224K - 24%EH (Johann Anton André )
MU RS IRAR EE A5 B S LR B0 2t ™
W, thEFR LS BT 1782 FER. Frld
FATAT LN g ax o il — 5 R A S U 28
— AN HE A ST . BRECR],
BIE T — RIS (I35 64
MG 67 HEE—IRE) o SRIM, SO
FLERM, WA A T RREE R 2 A, st
FE 1770 RO L AIEHR T FIEE
£ 1769-1773 SEJ1A], it B3R =
W RA) Z Hig i H A — ik gk 2 48 5
PE e ERIRAE X B B A ik s 391 ) S LA
e B THORIEI QI ( G2 ERRF R IR )
“Mitridate, Re di Ponto” { il JE ik
7E B JR B2 ) (532
B - PHFI)  “Lucio Silla” ), WAt FEE I
T R BT RIS A E R EE - D
$E/E (Padre Martini ) o 5Lt Al AELE
PR MURBAE RIS (A 1772 4F 8 H 21
HITWA#H€) 5 T XEmEd, tF—
BT R, WK T 95 /N, Mk
) (Stadler ) 75PN IHITT N T — /)N
TEARA . R 1770 A4
BB, XA, EHRRE
A REAERIEINZ B4

“Ascanio in Alba”

%61 B FHATZ ) K. deest (Anh.C 15.11)

CHERTZEM ) AOAE 3% S0 i T .
T KT ST TR AR 0T K PR AR R B . HE e —Bk
P A RITTRIRR (LARTZEMRK ), 4
— BRI SRR A B BT AR
(I BREH S - I8 A A 2 AT A — Atk
17 A3 25 U B 3 5 4 i S ko R i 2 o
1E 1977 SE A R IR. BLF) 1989 4F 5w B
WrEK « IKRK ( Christoph Wolff) A #&H!
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XK RIS & T A — 1 AR

To N FBR A AR S bR G B F E AT
X B i O [R1E T 1776 B) 1777
A, BRI AN A SRR Z R A E A
AR R B E SR b, WERBA %K
XML & b, 0 KR R/ il )
“Haffner Serenade” K.250, {C K50 5L
hz=h ) ( “BER” thazih,
Concerto” K.246 ) Hl (P& E KIFIIZ 2
B O “RANEM" thasil,
Concerto” K.271) o [ AHsk ki &5 A #
TrENIREE, FrDAA Al se LR Rt AT 22
H 2 45 b B A A5 vl fth 6 £ 1 28 it H RO 4R
M (5 62 Tt ) .
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621 CRIARTZERN K.284a= K.395 (300g)

(CRPMATZEM) K. 284a (395/300g)
JE BRI G A R FE H SE B PE e TEIR
B S5 RKEBENREE A2 E, "0
T 1777 4 9 AR E T RIEBIF Bk
W LAE (JERBRH AR o ££9 H
28 H, WBAN/REEHERM R HTE
—ANE/NRTZE R . X — KM C A EIfF B
W, XHRATA—S sl Tk, 7 fE10 A
9 HEIEH, ACKABIAE - SHURME - T
=R, HEE: IR IRE
BURHIASATZRM , X ARIARGK L B,
T ERNEEE. 7 SR E SR
ME, PIREISER b S, 5
S b, 5 T AE—ERTZEM, Miz2E
DA R AME 55 7 JE A LG “FR4a
GHE T PYE TR i AT LK B B
RO B X el " angibah R BT sk
E—Ea RN C KA T B K.
ZIEXA=ERZE, PR R N
B THE KM (1419 /1), /N
(5 20-25/NT5) , REEET C KA (58
26—48 /NT) o RAUFFE M OIS T —N ]
PACAPR b sORFEMRIO (S . — BRI
C RPRFTZEM, H AR E0 5 A B K
HEEE R, FEE /N SR
HALAEAFR AT 2. SR, H i)
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ArZE i B, BAHER R, B
VAP E SR HE T SR AT E, A ot
AT LR

5563 5 B KAZEMG ) HIHF K.400 (372a)

SR E SR (591 /h1) 2
Jer, FESRETIE T B RHEM I — K
K.400 (372a) M GI7E, X ErdhFRA R HE 2
1E 1783 245 S H ARV B e B RN EE 22
HS H K.330-333 7 [FII (W IR, J5 & 1E
1784 4 1 [ 25 F1) I (Artatia) 5 2 FE B Y47
( Torricella K.333 ) fE4EtHAN R, PliX
T AT LA A 2 58— et A A 1R
fiho X BER AL AL AR TR R R R, A
R A E R TAEREK, A ARSIk
2. B ZICHPER TAER/E S HH i
PHIREH .

e SN IER ISR I E S N
FH IR R R X T =G i B — IR T A ]
AEFLAE 1781 SRk O S8 e 1X I 5 4L 5 I
BEL T N IR KRR FBUIRSS ) T AR, 1E
AN — N E PP B - 1A (Cicilie
Weber) K B2 TIfaI (7. BAKRAH
DU L ILe fELEtBanin, BRI R
KIS AP PEEE ( Aloisia ) —iEE %t JLsS
e, HELHMS TWKBOH, fhlH
THRITE 1770 FEARK S BisAFPa 4 DA M Aty
YR AH 29557 (Josepha) A8 ] 35 R4 {H
AHMIRAI FINH %L, FHE (Sophie )
FIEEITH 2 ( Constanze , 5L AR 1)
At O 15 22 i 1) = R R 4 5 1 AR A
o, SHAFFHE AN 2 T RS T —
TUEAFR LT (5 70 NTikb ). RS REHLES
X2 M A CE S I AR AL, {HiX
PN N BRI e I ZpE ok (15
FEH ) o RMBEATRIEHATHH#H—F I
HED . P, XA SR AR 22 i AR 5
HEE— ORI (AR PR 2 1) WL, X IR A
R T SRR AR TR

5504 1 AIZEHR SRAS K394 (383a)
1F 17824 4 H20 H, WhifdnmfEh,

SRR AR BT 1 B SR S
PR T 1 R AR 2 2 K T IR A R
B H F# L - Wi s B EF (Baron van
Swieten) AL, MhAZEATR T EE/RFIZEEITFE
2 - B AT A SRR R, T
PIEZE THAIPE 2 . 2 B 22
W B RAS RN, M BT el W
Q2 E T B FR B O E R RRAS L kIR 3RO
BRENTEE T P Ko HIKEIZRA KR
fix, gl SR FRIA LR TR, W
AR el R R E A 2R, RHENE

R EEIFON O TR R 0

B XX AR i pok 7o 7
MUL BB LA, SR A
RIS A A B e 2 ng L - i
BB E, B - ERAE L. 1T
SFLURR R RS 25 45 fth JE AH 2 A, Abn T
— AT X TR S
SRR D AR I 2 % R fE T —
EATZEH” MR, MR, YN LN
IRFRRCEAGFAE T, s AU A
A 1800 4 H i ) 85— Rl tH A BT AT, {H
XA L ALE S IR A ARTA,
BEFURF AR AR PRI AR DU R A A

5565 : Z)EHh K.396 (385f)

X B K.396 (385) [ LAY, 2 1802 4F
B—U iR (LR . R HSIEREK
2% . ) ( Maximilian Stadler ) £F 541
PR — T R NSRS R/ INBR B 1 R 1) bl
T mt b, SRS s w1
BRAAE A 27 AN/ R 5 /N A /ME
S8y, T A RIBEE: B SR MR IR
B O S 2 A T, e B T 4
ST RN T 45 AN, 52T —
MREREARE (ZREEELR) . F
et A28 - IRRKN - 5 - £ (Johann
Wolfgang von Goethe ) T4l ( I7F 4 1+
THILKHESS) , HEE1B3YN
A G - TTHE R - EEAE /R ( Felix
Mendelssohn Bartholdy ) Mt zs. T
FEIH WIbR . SR, A AR K Y

[ 41 1782 4, FTbAXANE AR Bt
BRI 1782 4 8 5k 9 Ao anii H 2 (E 4
1), B2 e 5L A A R T S i
REIS A e, M (EE k)
H Rl (178247 H1e H ) 5 Hk,
ftb 5 FEHTIE 22 - 4517 ( Constanze Weber )
BRI 782F 8 H4H) .

/NREZENG ] K.403(385¢) HY TRl FE
HAR TR, EMREerEn “BEox
FEMNET" . BATAAEILEBE A
ABN N EFCIME— A/ MRS R, Fk
fi, F9 FAb B 1784 5% 1785 £ 4 5 HY
Tx—EELEH., HH, SHA LA
1781 A GIER (41 K.372/Anh.49 ]
402/385¢ ) , BELEAAERAAAIIA T 4A
SR (41 K.404/385d. Anh.47, 48, 50) /)
SRS B, X Rt
5. E/DHMAZIEH (K.372/Anh.49 Fl
403/385¢, iRk A K.402/385¢) [F] R &
e B4 1 88 5 i S B o O T SR AR
HURRe FRATILAE AN RO SRR A RE 52 K
XA

5560 1 : Z)FEH K.397(385¢)
(d/NMEZIAEY K.397(385¢) &5
R ARSI B 2 —, ER2 Rk
WeIERT AT B, E5TR— k. &
% BRI G G B X e R A (S
FrfEfm 2t ) HrfEmBIARS, T 1807
£ 4 H 30 HE—HSAMBERHE K 52
PR R AL R (5 R o A%, DRk dth
SEAAHEX LB FE. X EBIESS
HIFME TS, FFEMRATREIF AT,
1804 1, H—KPALE KA BT A 54
R e AR, SRIE T 1806 F-1F b 5e 8y
Bh E B R - B A - B (August
Eduard Miiller ) HihR. iXiE HRTHIRRAS
QYRR R H N 1782 4F, X JE T 24
AR AR AU R B 20 2O ARt ( sliirZsh )
A B4 SRIMT, FF AR SCRrx



5567, 94 1 FNEEALHN K.399 (3850)

X (e NREMEEAHE ) K. 399 (385i) 1)
IR — AT . RS FRELE,
BERALEH AR H . 48 - 2% - &
f# 2 (Johann Anton André ) &7 K 4B F i
i) H W RE 1782 4. RV T A 1 A A SR
HESEAR T, BEXANHEEREH
1, BheS5— e LnfEREh e
N T EETENER R R SRy IR
e FL - Hr B B ES (Baron Gottfriend van
Swieten, 1733 - 1803) AN, SALEHAEIX
B M B By 2R K s BE .
FbanfE 1782 £ 4 H10 H, fEAAh %M
EHEY: “KREMH 12 SERREHE
b, FIABE kAR RN AR M
EhxEA AR TERERRYE (E—
WA, RAIFREEESE “BE/RKE - 3
HEEEA - FHERINAUE) , XERHEHL
FE AR AE SR T — e B AR /R,
Bl x4 ih S U3 oh T B U A R A
KRS IRWIRE A 205 - ZEEHTH L - 12
RIS E £ ( BWV 806—811 ) FIf% BEL/R
W - o B A LA - R — e A A i (5
WHWV 429,437,443) A TR B, WE
il e — RSl . PR FERAE
BERLPEERNA R . IR/ S il DA K
TENGE RIS SFM AR XART Fal
TEESRAA R, RSB EE
s/ DI, ATLAEERRZ, SRR
ARSI A — PR S BARORIR L.
B ifii, Ath 50T 5K —AN 3 ) 77 5 25 053
EE e sE, S ELNPLRERAIE N
ERNGHEAAE TR TS

5568 1. BTl K.453a

BT REAE 1784 £ 5 T (e N
iTHE)  (K.453a) . REFMHE 1945 F5E
CaEK, HEHERERA T, SHFF
FEAth ) TR T Bt R - 9 HB ( Barbara
Ployer ) (1765 ELZ 1811 4/ ) MfEMSEH.
151784 AR BE ], SOHURRSRIRE
X P NS E A, [F4E, BRI EC

HIPTE IS b2t € P E KREREE a3 )
(K.449) 1 G KIHIE 2 ) (K.453)
MRZ i, IR BRSBTS LR R T
SR, T ELEERA fth 2 >3 IR PR
B FEBAFH SRR B SR 1L B A %
W EBLER A 2 IS, ( (&
W - R EBZE I ) “Exercise Book
for Barbara Ployer” K. 453b) . ZEJCEEI],
SALRPN #EATHIAREL R R RN A
MERe MIARKALEAS AR, Hoixy
SRBFEEF AN XU Sk (B
7, XE TR Z a1 )
—EEH BTSN AL IRE (th
VFR AR K449 BRFE—ANRE) o

5569 15 [nlfigdh K.485

25 5AURHE S RATERIE R, FATA
FRX KR ALER (D MR TErh ) 16l
PERFTA] o & _FFRICX B+ “1786 4F 1
H 10 BEEAEthAnBIfE” o BIfEX & al et
fESMEIEIRY, SEALRFIEETF T = 3R (%
INZHIUSHL ) ( “Le nozze di Figaro” K.492,
1785 4E 10 HZE 1786 £ 4 HOlfE) . B
£ 3 Heii Ca NSNS b2 ) K488
R e ZINFIEEE 2RI ) K. 491 Belfi ik

(5] 7 1) 3 8 A — B AR S 1 D KA
BV HBUAE (g /NANEEIESE)
(K.478, fEF 1785410 H16 H) K=
IREE (TEIWEE 60 /NT54L ) H {EAHIBEED:HT ( B
RAFXHI) o ATRASE, — ANk Bl i
AL X BT Il R AR T

Rifi, RTXEHEMER LR AMR
ZWNE, H, R AESILEELE
2R (P RELE 1786 4F FR B35 A1 1
Artaria tHAR, ER2RAMFRA) , £
fE1792 FRAFFE MM D E Rk B E
— R UAR FEdh Abrdl ( SR UNAE SRR
HORE AR /MR ) 7 HR, BEHLEY
FEHEA ST — ik, HEXthgx
e H R MRS, UNS T “&
H & ¥ - W4 £ (Pour Madselle
Charlotte de W.) o “W" ZJEMNA L

IX

BN, RGBSR T . Sk
AR S P RLRAA48 A ( Counts Wrbna)
1%, XA GFIRRAE 1784 4 3 HBLAL
5T 4t 8 L A R B = SR
AT RA & B BRI, ¥
(TR B 2R B

F70 % gt K511

MaXE Ca/NFERER ) K.511 JFH4h,
FATVH AL 1 S 0 H S B T .
Hih—AN R R FRafe s R E 7 HIE
Bs B—EERZ, 1784 4, ws4LEF
SREE IR AN ALES R RN T LT
AR, AR LRSI H . bR,
HFEIE, EBX,

ESEEhrp,  Ca/ANARGERE ) 28
WoR B S ERIPE S IE RN, H
JARRAE N 1787 453 H 11 H, SUHLEF AR
PG R B I B2 e fEARE, 54l
R € P R AL ) sEH A K (D K
WEE=+/\zZmigh ) (A%, K.504) 1)
HIHIAE T — RS, XA — R
WRPAE AR T, ATRERTE 4 s H,
{HENRIRR ARG 2 AR A —e 2 H/ ) (I
ABLEROERE) .

Ca NIENIERE ) SRT—45 (D X
JAEER ) (K. 485) . (F KEEIHEH )
(K.494) RSEHLFFAE 1786 5K 1787 1
FRMEN, E IRt 3 oA 61 £ H0 55 220
. F% 1788 45 1 ASTLREA GIFE T4
IRTERZEE . (F RS20 HE ) K.533
(SERHEFE=REFR (F XMAETER )
(K.494) TRIFHM ) FfE 6 HOIfER (C
RIAHE=ZZIGH ) K545,

ERAILRRAZIL Y LA AR
BANALHRE] “FB” FhRa EEET
Ca/NPEIRERE ) o B2, 7Efib 52 BRAE S
JEAA, FEMPAEREMNA (3 H14 H
BN E S HER B HERA - I8
Friedrich Ramm 113 H 21 H 7 H 19 5 i
FHIER B ELER - R/R - HEH/R Ludwig
Karl Fischer ) &5 & Re b, SURIME



LA (AR T4 S RO E IO )
FATRLAREHTM, € /NBEGER )
FEH O —35 SR A T 1T

B71HE: K540

PSR A TEMEEH IR RS , (b
ANFIZERR ) K.540 SERCT 1788 423 H 19 H,
AH SEHLRFI A A (BRI ST H ) 16
LIEH &S, ATLAHERZ, f£ 1787 £
12 H, EILFEa 2R “fFEilix
the” ok (BERENAMER) IE T
K, ABIE R TC AR B RN Y — s e
M fE ML X AE 2 o thalad SRt
KSR B TR « 5 DK ( Michael
Puchberg ) FUfEHBHAIN. SFURHEMIIZL
XN IR E RS . A A = R
HRMBOERARAFE, PN E R
S, i BOX R SR 32 SR
Wz —&x + HEAM&S, eibgithay
mREN TO0E Ko

SRR UT S5 O T B
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Preface

The present volume contains all the
completed piano pieces — except the so-
natas and variations — written by Wolf-
gang Amadeus Mozart (1756-1791).
We have also included a few musical
fragments that were either completed by
musicians from the composer’s inner
circle, or are closely connected to works
that were fully written out.

The term “piano piece” comprises
different types and genres here: pre-
dominantly short pieces from the early
music books; single pieces dating for the
most part from the Viennese years; and
piano versions of dances. An appendix
contains fragments, pieces that cannot
be categorized with absolute certainty,
and a work of dubious authorship.
Within each section, the pieces are dis-
posed according to their number in the

" edition), which

Kochel Catalogue (6
means that they are in approximately
chronological order. This volume thus
also reflects Mozart’s artistic develop-
ment from the first pieces he wrote at
the age of five to the late works he

penned in the year of his death, 1791,

Nos. 1-17. 90: Mozart’s Pieces
from the Nannerl Music Book

In 1759 a music book was drawn up for
the piano instruction of Maria Anna
Mozart (called Nannerl, 1751-1829),
Wolfgang’s elder sister. Over the course
of several years, this book was augment-
ed with short pieces, exclusively minuets
at first, then with other types of dances
and free piano pieces towards the back
of the book. One can assume that Wolf-
gang Amadeus, five years her junior. al-
so used this music book for his first pi-
ano lessons.

The book ultimately grew to contain
04 pieces that were entered in part by
LLeopold Mozart, in part by the future
Salzburg court scribe Joseph Richard
Estlinger. and, in a very few cases. by

Wolfgang Amadeus Mozart himself. As a

rule. the composers of the pieces are not
mentioned. It has proven very difficult
to identify them: indeed, next to Leo-
pold Mozart. only Johan Joachim Agrell
(1701-1765), Johann Nikolaus Tischer
(1707-1774), Georg Christoph Wagen-
seil (1715-1777) and, perhaps, Carl
Philipp Emanuel Bach (1714-1788)
have been identified. Moreover, the mu-
sic book also documents the first works
of Wolfgang Amadeus Mozart, some of
them written down by his father (proba-
bly transcribed while Wolfgang was
playing at the keyboard, or immediately
afterwards), but some of them also en-
tered by the boy himself, aged between
five and eight.

Since several pages were later re-
moved from this book. it is no longer ex-
tant in its entirety. Most of these pages
have turned up again as single leaves in
various libraries. but the originals of
two works (K. 2 and K. 5) are still miss-
ing. Nevertheless, their contents are
known through their appearance in the
biography of Mozart published in 1828
by Georg Nikolaus von Nissen (the sec-
ond husband of Mozart’s widow Con-
stanze), in which a number of other
pieces from the Nannerl Music Book
were also published for the first time.

The earliest of the altogether 18 piec-
es authored by Mozart correspond in
style and character to the typology that
is prevalent in the rest of the music
book. They are generally short minuets
(Nos. 4=7,9-10, 14-106 of the present
volume) or pieces displaying a different
type of dance character (Nos. 3 and 8).
At Nos. 1 and 2 (K. 1a and 1b), Mo-
zart’s father appended the note “Des
Wolfgangerl Compositiones in den er-
sten 3 Monaten nach seinem 5" Jahre”
(Compositions by Wolfgangerl. in the

" hirth-

first three months after his 5
day). They were thus written down be-
fore April/May 1761. Nos. 3 and 4

(K. 1c and 1d) bear the dates 11 and 16
December 1761 respectively. Most of the
next pieces were composed in the fol-
lowing two years. Some were not written
in Salzburg, however, but during the
course of the Mozart family’s first long
journey (June 1763 to November 1760).
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which took them to Brussels, Paris,
London and other cities. Mozart revised
Nos. 12-17 shortly thereafter and. after
adding a few extra movements. had
them published as sonatas for piano
with violin accompaniment in Paris in
1764 under the opus numbers 1 and 2.

Nos. 18-57, 91-93:
LLondon Music Book

On its title page, the Londoner Noten-
buch. sometimes also called Londoner
Skizzenbuch, bears the heading “di
Wolfgango Mozart a Londra 17647, in-
scribed by Leopold Mozart. With his
parents and sister, Wolfgang had set off
from his native Salzburg in June 1763
on the family’s first major European
tour. After stopping in Paris and else-
where for long periods of time. they ar-
rived in the British capital in late April
1764. Introduced as child prodigies. the
eight-year-old Wolfgang and his sister
were granted several audiences with
King George III. They gave various ben-
efit concerts and, for a fee, could also be
heard in their private lodgings. Mozart
did not leave London until late July
1765, thus over a vear after his arrival.
Although the sketchbook cannot be
dated with any greater accuracy than
the year 1764 indicated on the title
page. its origin is widely considered to
be connected with a life-threatening ill-
ness that befell Leopold Mozart and led
to the cancellation of all public perform-
ances between early July and August
1764. In addition to working on his per-
formance technique, Wolfgang possibly
used this time to perfect himself in the
art of composition as well. However. it is
impossible to determine the status and
character of the pieces with certainty
(which is why the miscellany is various-
ly designated as notebook or sketch-
book). Are the pieces complete or are
they only sketches, i.e. provisional and
partly incomplete? Does the notebook
only contain keyboard pieces or are
there also works for different, larger
forces that were only written down in
piano notation? Although it is practical-
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ly impossible to provide unequivocal an-
swers to these questions, at least the
make-up of the sketchbook suggests
that Mozart wanted to try out a broad
spectrum of different types of pieces
here. It thus seems very likely that Mo-
zart did not always conceive the pieces
for a keyboard instrument, and most
probably had an orchestral setting in
mind for a few of them (e. g. Nos. 32, 36
and 52 of the present volume). Some of
the music notated here was presumably
more of a concept than a fully notated
piece. It would thus be appropriate to
supplement individual notes or chords
in various pieces during performance.

In contrast to the pieces in the Nan-
nerl Music Book (see above), some of
which were printed in a revised form as
early as 1704, Mozart did not have the
pieces of the London Music Book pub-
lished. It is not known, however, wheth-
er this was simply due to the lack of an
opportunity or whether Mozart consid-
ered this book as a kind of diary with a
decidedly private character.

The London Music Book is not least a
document of Mozart’s childhood that re-
flects the musical surroundings of the
eight-year-old. At the same time, it is an
early confirmation of Mozart's ability to
“adopt and imitate any kind and any
style of composition™ (letter to his father
of 7 February 1778) — and yet still be
able to create something unmistakably

personal.

No. 58: Piano Piece K. 33B

This short piano piece in I major was
written towards the end of the Mozart
family’s first extensive tour of Europe.,
which had taken them to Paris, London
and other cities between 1763 and
1766. On their way back to Salzburg,
where they arrived in late November
1766, the Mozarts stopped in Zurich in
early October, where they also met the
poet and painter Salomon Gessner
(1730-1788). During their two-week
stay there, two concerts were given in
the “Music-Saal” (on 7 and 9 October);
the program of these concerts is not

known. Mozart notated the F-major pi-

ano piece on the reverse side of a broad-
sheet announcing the concerts of the
“virtuoso in composition and on the cla-
vier, who has achieved celebrity at the
most distinguished courts of Europe and
of whom various newspapers and jour-
nals have reported marvels.” It is thus
possible that Mozart played this piece at
one of these concerts.

No. 59: Two Fugues
K. 154a (Anh. A 61/62)

The two short fugues K. 154a (Anh. A
61/62), which consist of only a few
measures cach, have come down to us in
an autograph. Nevertheless, to this day
it remains doubtful whether the pieces,
which bear few traits of Mozart’s style,
are indeed authentic. It has been as-
sumed that Mozart transcribed the work
of another composer here.

Since the pieces are very short, they
are probably so-called Versetti or ver-
sets, short organ pieces that were insert-
ed between the sung verses of a psalm or
of the Magnificat. The first fugue in par-
ticular, with its answer at the lower fifth
and its peculiar, archaic sound, seems
to stand in a relationship to the (un-
known) vocal verses and general formu-
laic stamp of this genre; their style does
not necessarily speak against Mozart’s
authorship (though more serious cause
for doubt is found at the parallel octaves
in M. 9).

The pieces are also difficult to date.
They were almost certainly written in
Mozart's Salzburg vears, and the year
1772 has become generally accepted in

the scholarly literature.

No. 60: Fugue K. 401 (375¢)

The fugal fragment K. 401 (375d),
most likely composed for organ and
completed by Maximilian Stadler
(1748-1833), has been assigned vari-
ous dates. When the publisher Johann
Anton André acquired parts of Mozart's
estate from the composer’s widow in
1800, he inscribed the year 1782 in the
autograph, thus assuming the piece to
have been written during Mozart’s first
Viennese period, when the composer ac-

tually did write a number of fugues

(e.g. No. 64 and the first movement of
No. 07 in the present volume). However,
more recent research has concluded that
the fugue must have been written con-
siderably earlier, namely in the early
1770s. Mozart might thus have com-
posed it on one of his three trips to ltaly,
which took place between 1769 and
1773. Although these sojourns were
devoted above all to the composition

of operas (“Mitridate, Re di Ponto”,
“Ascanio in Alba” and “Lucio Silla™),
they also included meetings with the ac-
claimed teacher and contrapuntalist Pa-
dre Martini. It is also possible that Mo-
zart wrote the fugue in Salzburg, where
his duties as “Concert-Meister” (sala-
ried from 21 August 1772) also includ-
ed the composition of church music.
Mozart wrote 95 measures; Stadler add-
ed only a few closing measures at two
pedal points where, if the piece had
been played around 1770, Mozart most
likely extemporized.

No. 61: Modulating Prelude
K. deest (Anh. C 15.11)

The Modulating Prelude boasts a rather
adventurous transmission history. The
original double sheet was torn into two
single leaves, one of which is located to-
day in Cracow (formerly in Berlin), and
the other in Budapest. The Cracow leaf,
which was long known to scholars, had
not been assigned to a genre. The Buda-
pest leaf, which was only first published
in 1977, was designated as a modulat-

ing prelude. It was not until 1989 that

Christoph Wolff discovered that the two
leaves belonged together.

Nothing is known about the exact cir-
cumstances of the piece’s origin. Schol-
ars have ascribed it to 1776/77, thus to
a period that saw the creation not only
of a great deal of religious music, but al-
s0 of such popular works as the “Haff-
ner Serenade” K. 250 and the Piano
Concertos in C major (“Liitzow Con-
certo” K. 246) and Eb major (“Jeune-
homme Concerto” K. 271). Since both
leaves have traces of folds, it seems like-
ly that Mozart sent the prelude to his

sister, who repeatedly asked for such



pieces in her letters (see also No. 062).

No. 62: Prelude K. 284a

= K. 395 (300g)

The Prelude K. 284a (395/300g) was
“commissioned” by Mozart’s sister Nan-
nerl. After repeated disagreements with
his employer in Salzburg. Mozart had
traveled to Munich in late September
1777 to apply (unsuccessfully. as it later
emerged) for a post at the court of the
Prince Elector. On 28 September, Nan-
nerl had written him and asked him to
“send me a short prelude soon. But this
time one that goes from C to Bb so that |
may learn it by heart little by little.” In
a letter of 9 October, Leopold Mozart
enclosed “a book of small music paper.”
adding “in case you should care to write
a prelude for your sister, as this kind of
paper is thinner and more convenient
for enclosing in a letter.” Mozart got the
hint and fulfilled his sister’s wish two
days later: indeed, he seems to have
wanted to make up for her two-week-
long wait by writing more than one such
prelude: “I am enclosing four preludes
for my sister. She will see and hear for
herself into what keys they lead.” As re-
quested by Nannerl. the first prelude
modulates from C major to Bb major.
This is followed by three further pieces.
a couple of them very short, which mod-
ulate to Eb major (M. 14-19), ¢ minor
(M. 20-25) and, finally, back to C ma-
jor (M. 26—48). Mozart thus created a
work that can be understood in two dif-
ferent ways: as a single prelude in C ma-
jor that wanders through the keys of

Bb major. Eb major and ¢ minor in its
central section, or as four preludes in
various keys. In the latter case, however,
the middle preludes cannot be seen as
autonomous because of their extreme
brevity and because their chords are not
focused on a tonal center from the very

start. l)lll are llal'lll()l]i('il”_\' vague.

No. 63: Sonata Movement

in Bb major K. 400 (372a)

The Sonata Movement in Bb major
K. 400 (372a), which Mozart broke

off after reaching the recapitulation

(M. 91), was probably written at about
the same time as the four completed pi-
ano sonatas K. 330-333. which date
from around 1783 and were publish-
ed in Vienna by Artaria or Torricella
(K. 333) in 1784. The work can thus
be assigned to the first Viennese years.
when Mozart had to earn his living
through concerts, teaching, composi-
tion commissions and the printing of
his works. as he had no permanent post
and thus no regular salary.

Two unusual entries in the undated
autograph suggest that the sonata
movement may have been written as
early as 17681, when Mozart found tem-
porary lodging at the home of the widow
Ciécilie Weber in Vienna after he had left
the service of the Prince Archbishop of
Salzburg. Frau Weber had four daugh-
ters. With Aloisia, a singer, Mozart gave
several concerts during his Viennese
vears. and even wrote arias specifically
for her. He had also planned a concert
tour with her and her eldest sister.
Josepha., in the late 1770s. But it is
the other two daughters. Sophie and
Constanze (Mozart’s future wife) who
played a role in the origin of the sona-
ta movement. Mozart inscribed their
names above the notes at one passage
(M. 70 {f.). Although it is impossible to
determine the exact significance of this
entry, the position of the names suggests
that they should be sung (imaginarily).
Further speculation. however, is futile.
The sonata movement is thus a very
personal, albeit undecipherable, testi-
mony to an encounter that signified
nothing less than the beginning of a new

chapter in Mozart’s life.

No. 64: Prelude and Fugue

K. 394 (383a)

In a letter of 20 April 1782 to his sister,
Mozart explains the circumstances of
the composition of the Prelude and
Fugue K. 394 (383a): “My dear Con-
stanze is the reason why this fugue actu-
ally came about. Baron van Swieten, to

whom | go every Sunday, had given me
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all the works of Handel and Sebastian
Bach to take home with me. after I had
played them to him. When Constanze
heard the fugues, she completely fell in
love with them. [...] Since she often
heard me play fugues of my invention,
she asked me if | had written any of
them down. When I said that I hadn’t,
she bitterly reproached me for not hav-
ing transcribed any. as they are the most
artistic and beautiful [forms] that music
has to offer; she would not desist until |
had written her a fugue. And thus it
came about.”

I'rom the above-quoted letter, it also
emerges that Mozart planned to write
five more fugues and present them to
Baron van Swieten. This project, howev-
er, was never realized. Before Mozart
sent the fugue to his sister, he wrote a
prelude for it. His mention of it in the
same letter is well known since we learn
that he “thought up the prelude” while
transcribing the fugue for his sister. The
manuscript sent to Nannerl is no lon-
ger extant: the prelude is known only
through the first edition, published
in 1800. The fugue, however. is also
known from the “first draft.” the source
used by the composer as the model for

his sister’s copy.

No. 65: Fantasie K. 396 (385()

The basis for the piece K. 396 (385f),
which was first published under the title
“Fantasie” in 1802 in an arrangement
for solo piano by Maximilian Stadler, is
an untitled Mozart autograph scored for
piano with violin. However, only five of
the 27 completed measures of the auto-
graph include a violin part, so there was
logic in reworking the fragment as a solo
piano piece. Stadler copied out the auto-
graph and completed the piece by add-
ing a further 45 measures to create a
piano sonata movement (this source is
lost). The autograph of the version with
violin at one time belonged to Johann
Wolfgang von Goethe (it is now in the
Klassik Stiftung in Weimar): Goethe
had the then 13-year-old Felix Men-
delssohn Bartholdy play from it to him
at sight. The autograph is undated.
However, the handwriting and the paper
used both point to 1782, so the frag-
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ment has been assigned a date of Au-
gust/September 1782, If this date is cor-
rect, it would coincide with two impor-
tant events in Mozart’s life: firstly, the
tremendously successful premiere of his
opera “Die Entfiihrung aus dem Serail”
(on 16 July 1782). and secondly. his
marriage to Constanze Weber (on 4 Au-
gust 1782).

On the basis of the inscription “pour
ma tres chere Epouse” (to my dearest
wife) on the autograph of the Violin So-
nata K. 403 (385¢), which likewise sur-
vives only as a fragment, it has been as-
sumed that Mozart promised his wife
a series of violin sonatas shortly after
their marriage. In fact, however, he did
not compose this Sonata until 1784
or 1785. and, like other violin sonata
fragments such as K. 372/Anh. 49 and
402/385¢. which were begun as early as
1781, or (as in the case of K. 404/385d.
Anh.47. 48, 50) were conceived in his
later Vienna vyears. it remained incom-
plete. At least two of these Sonatas
(K.372/Anh. 49 and 403/385¢. and
perhaps K. 402/385¢ also) were like-
wise completed by Stadler and pub-
lished posthumously. It is not known
why Mozart left all these works unfin-
ished.

No. 66: Fantasia K. 397 (385g)

The D-minor Fantasia K. 397 (385g) is
one of Mozart’s most well-known piano
pieces, yet no information concerning its
time of origin or the occasion for which
it was written has come down to us.
F.ven Mozart’s sister, after she received a
copy of the work published in the (Eu-
vres Complettes, lamented to Breitkopf
& Hirtel in a letter of 30 April 1807
that she had had no idea of the existence
of this fantasia. The work. whose auto-
graph is lost, most likely remained a
fragment. It was first published posthu-
mously as a fragment in 1804. and as a
complete piece in 1800. now with a suc-
cinet supplement for which August Edu-
ard Miiller was probably responsible.
This is the version reproduced in the
present edition. The customary ascrip-
tion to 1782 is based on its musical style
and the composer’s predilection for the

genre of the fantasia (or prelude) at this

time. However, there is no positive evi-

dence supporting this hypothesis.

No. 67, 94: Suite K. 399 (385i)
Nothing definitive is known about the
genesis of the Suite K. 399 (385i).
While the autograph has survived. it
was left undated by Mozart. Johann An-
ton André later entered the year 1782 as
its date of origin. Even though all au-
thentic evidence is missing, this dating
seems plausible since it corresponds
with an event that left distinet traces in
Mozart’s oeuvre: his acquaintanceship
with Baron Gottfried van Swieten
(1733-1803). Mozart repeatedly spoke
of the baron in his correspondence of
this period, for example in a letter to his
father dated 10 April 1782: “I go every
Sunday at twelve noon to Baron van
Swieten, where nothing but Handel and
Bach is played.” Since the suite clearly
bears Baroque traits (in the first edition.
the subheading even read: “dans le Style
de G.F. Handel.”) and since, moreover,
Mozart made several arrangements of
works by Bach and Handel that year. it
appears perfectly likely that the suite
owes its existence to Mozart’s discovery
of the music of his two great predeces-
sors. The sequence of movements
Ouverture. Allemande, Courante and
Sarabande, presumably followed by ei-
ther a Bourrée, Gavotte or Minuet be-
fore a closing Gigue. is found in Johann
Sebastian Bach’s English Suites (BWV
806-811). for example, as well as in
several keyboard suites by George
Frideric Handel (e. g. HWV 429, 437,
443). With greater or lesser divergences,
this sequence was essentially the norm
for the Baroque suite. But Mozart’s suite
was surely not modeled on one single
work or concrete source. Instead. the
composer must have been seeking to im-
itate the gesture of the Baroque dance
piece in a general manner. and to exper-
iment with a more contrapuntal, and
thus less chord-based. writing tech-

nique.
No. 68: March K. 453a
Mozart probably wrote the short March

K. 453a in 1784. Although the auto-
graph has been lost since 1945. copies

of it are extant. Mozart pasted the auto-
graph into an album belonging to Bar-
bara Ployer (1765 until before 1811).
whom he mentions as one of his piano
pupils in several letters from the first
half of 1784. Mozart also dedicated

the two piano concertos in Eb major
(K. 449) and G major (K. 453) to her
that same vear. Ployer not only perfect-
ed her pianistic skills with Mozart, but
also took lessons in music theory from
him. These exercises in counterpoint
and harmony are well documented
through surviving teaching materials
(the “Exercise Book for Barbara Ployer”
K. 453b). This is no doubt whom Mo-
zart alluded to in the title of the march,
which initially seems somewhat perplex-
ing: the “Maestro Contrapunto” was
certainly none other than Mozart him-
self! The ironic designation (after all.
the march is utterly devoid of contra-
puntal writing) must have been above
all an allusion to Fraulein Ployer’s coun-
terpoint lessons (and perhaps to the last
movement of the Concerto K. 449 as
well).

No. 69: Rondo K. 485

Thanks to a note that Mozart jotted
down after the closing barline of the au-
tograph, we know when the lengthy
Rondo in D major K. 485 originated:
“Mozart mp le 10 de Janvier 1786 a Vi-
enne.” This would situate the composi-
tion of the Rondo during the time of the
composer’s work on the opera buffa “Le
nozze di Figaro™ (K. 492, October 1785
to April 1786) and would place it in the
immediate vicinity of the two piano con-
certos in A major (K. 488) and ¢ minor
(K. 491), which Mozart completed in
March.

The theme of the Rondo begins as a
literal paraphrase of a melody that is al-
so in D major and appears briefly (but
does not return) in the third movement
(see M. 60 ff.) of the Piano Quartet in
¢ minor (K. 478, 16 October 1785).
which was completed a few months ear-
lier. One could say that what was origi-
nally only a fleeting idea was brought to
full bloom in the Rondo.

Nevertheless. there are still some un-

answered (uestions concerning this



