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T ORARRE A OIS T B R R OB G, B4 i HL G PR i) b 2 (a)
P EAET Ao XA EAE B A =AM M (R — B 8] 7= A= 22 AN
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(2 &SRB I8 g 0 PRAEAIE B2 BN B 11

20 A o, AN GG TS SR, B T — B8O T & AR
B AR 5 O FE R A OB AT

i 73 4 58 A1 7% /K 2 (Swanwick &Tillman, 1986) F X} J L3 3% 5 & 1 52 14
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(D Brinkman, D. Teaching creatively and teaching for creativity. Arts Education Policy Review, (2010) 111(2),
48-50.

W TERE R EY . LIBEE WAL 1993 IR, 5 273 1L
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York, 2011.
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IR EREZFAOE— e, SR RULEMENES T 7 “RE KB R
HAGE” WU B, Horp, 7 2 I RIER 8] 3 B R AR R R AR, X —
BOIER S RUT R RAME R IR, 9 D/ 11 % LB B G EI 8] = 2 1E
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%48k (De Lorenzo, 1989) T T 7544 % A i ¥ SR AT S5 I 72, 3
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b AT B SR R 43 i — AL AR SRR IR B B AT R Wi AR 4y A, 1T S — e AR D RV
WX e BB A R — AL A . (3) RS SRATREM)) . — s A R
Xt B R R ST, T 5 e U B R R TR ORI A — e AR M
(D MANSEELEWREE. EFFALE T, 25 80 E R A R AR 1 2R
FBLNE  FEA L A A 1R BB e iml 8L 7% 2 5 EA R FA N 5 750,
S AE R A R, ©

Ji 4 17 (Wiggins, 2003 )\ Ry, @&, A B T0E S BUE 2 3 84 NP IR
(1) FHFEFI; () G MMETEX —BIEF M A (3) NN REEIE
A3 I et 5 (4) B 5 i 3 AN B R kE . FIZE (Levi, 1991) #5422 H FLANE
BHARMOMENER: R E % AE fiE. E ML, XUmMRRET

Swanwick, K. & Tillman, J. The sequence of musical development: A study of children” s composition.
British Journal of Music Educaticn, 1986, 3(3), p.305-339.

Kratus, J. A Time Analysis of the Compositional Processes Used by Children Ages 7 to 11. Journal of
research in Music education; 1989, 37(1), p.5-20

DeLorenzo, L. C. A field study of sixth-grade students' creative music problem-solving processes. Journal
of Research in Music Education, 1989, 37(3), p.195-196.

Wiggins, J. A frame for understanding children's compositional processes. In M. Hickey (Ed.), Why and
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how to teach music composition: A new horizon for music education (2003, pp.141-165). Reston, VA:
MENC: The National Association for Music Education.
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KB (Vaughan, 1971) % “ % 5 G113 79118 ( Tests of musical creativity)” /& —
Fofr o /[ 25 A 0 FH B RIS RE K. S el 7 A TP £ B M 8 Bl (B3 it
RAES) Hk: B—MESRABE G, W BRERF LITH =M F A EE,
A ERES M BN, NG ESRARTIEE FoMEFTFEFE
AR B ZE A J LB DY /NS SR ) (4D, AT A i 2 A% A
B=AMES, R R AP AR E TR A, BRI AME —BRITE
9925 BIAMES, W & e R U SEEIAHDTIREGHF RS S
M), ZoR A4 R A B A T B E S dh i 5 A AMES, WK AR E
—/MERE C-G e &8, RFEREAE R AR MEE iR FAN
(1%, BEXRS5HERI— MBI G 758 KW RERK K& R A B. KB
MR PP S HUR & KR T 122 % MR R R A

1A 174 (Webster, 1987) @5 5k Gl i 1 FE 4 I B ——HR A 2”7 (Measure of
Creative Thinking in Music—— Version 11) H 10 Flll i 7% zh 4 ik, £ B HE—Lk
EDMEIEAES . WEMAES A fEFH M LB —3 EE R R BENAF: H
—AERYEMEE EALD IETE BT st S8 2 e R s B MR R R EE RS
HLag AR . X 2% Zh # B R M ZE (M R G i, DL 2R G 1 55 T
74T 5%

FE O 87 « 3% 5 8745 (Thomas Priest, 2001) V5 F “ 2 TG HEAR 7 K 7 2
HEATRE & SR B3E B VRS e 0 5 A0 1 3 B R AR QME R I Z R R &R,

(D Levi, R. Investigating the creativity process: The role of regular musical composition experiences for the
elementary child. Journal of Creative Behavior, 1991, 25(2), p.123-136.

(2 Vaughan, M. Music as model and metaphor in the cultivation and measurement of creative behavior in
children. (Doctoral dissertation, University or Georgia, 1971). Dissertation Abstracts Interational, 1971,
32(10), 5833A.

(3) Webster, P. R: Refinement of a measure of creative thinking in music. In C. K. Madsen & C. A. (1987b).
Prickett: (Eds.). Applications of research in music behavior. Tuscaloosa, AL: University of Alabama Press.

(@) Thomas Priest. Using creativity assessment experience to nurture and predict compositional creativity.
Journal of Research in Music Education. 2001 June 12, 2001.
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AR I 2 A A Bl A3 7 (G VP4 o), e FH SR s i 1 e A B2
)32 P B 4E MK ( Torrance Tests of Creative Thinking) " R /R {8 “ ¥ U o) &l i
77138 & (The Measure of Musical Problem Solving)” %%

A b 355 SR B3 RTINT K 28 T 3 0 R 603 1 R A4 ) e DT 9 ot
FF 2 0P O 48 B - BRI T AR BRORE R ARG AR 1, DUV SR F AT 55 2
PARD M GRS BN T .

(P9) 5 SR EH AERTEN IS Ty 1% J 8 G

20 £ 50 AR, B S W AU RCR TN & AR R S AL e . DASE E AT
A B E O AIE R TR E T HE MO E . 1963 1F 6 [, (EHRE K°F
BAMIE S R BT 2 L, 5SEEMIA TE S RAE P EEERFPE
MG B S . 2, Bl RIEEFIE &R E K, & REE T
GEFE B AR QN BB AR i UG

R, 58 R AE BB T E AR R R R RO« BARH (b
FERAER) ALY T kg L HRRA F], 1969 45 ¢ BEE (KRR S
RINZ IR m i R AE R E M TIE) (A Z K E A ], 1970
FEVFR o RS YIRS & AR ) B SRR ERAR H i
ANE]L 1971 45 L1 IR (YR R s ) R —— IR B R 5K
JBY (LLANE M B4 NI 8 RURFEE (AL S R R, 1982 46D,
Bkt « T » 48l (Hickok, Dorothy Jane) ) (/M2EA & SRAIEFE)Y (L
. YR B SRR AR A A, 1974 G5 HHE/R « SR CRNE PR & SR AE ) (412
PR BRI A A, 1979 4 2%, ©

1978 4F, & SRANEHF) R E 41 & R E N EEIT i, SHERZEAR
# & FrfE (National Standards for Arts Education) H1. 2E& R E & K& H 5%
HE M REA B4, P — it . “Xth oA i ks & R
REERE S R BNERE 1A AR (1) & SR W 5 R 8 —Fh e ) I R A 5K

() CAFE M RRP % Ry 04 &5 SR 8138 06 2h AN DR b i

20 titgd it LS, 5 BV 2 R InSe M B A R 98 [ 55, #2940k 5
IRBIE R FRI N BCA N EE B bs. A TS R EIEE R EA T R L
PREL, A AR D B 15 BR T 5 AR B e R ) 12 ZER AT 3, B O 7 2 [ 5 i
HOARRIE RIS 5
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H A /N5 R 2UA o il 22 A AR S 3R, 8 R N3G 77 22 A (R AR B 1 A6
MEREH . FAE 1946 TN 1 (5 238 S ES « AR A 1951 SE AR Y (4
SHES) o A N T B R E IRRIE1IE 77 GREFEAN SR i A BNE) M3 SR
B HARA“GE R 2 2 N %

1959 4, 2 [H {7 EAF i i £1” ( Young Composer Project) “HAX & SR itkl”
(Contemporary Music Project, 1962) . “ Hi & & 'R # & W i 7 (Yale Seminar on
Music Education, 1963 ). “ & 5 il % 'R FE 1H %I ” (Manhattan Music Curriculum
Project, 1965) %5, #Ks 5 S i 1 R 48 110 8 A A — N30 18 L, 63 O
R S HE AN T B G (Mark, 1986, V26 I« 2 RHE B R bR
(1994 4), ¥4 & SRR FR MR IR N 28 8 R DY A4 R Q& W 8 / FiR L & 2R
S . Horp, T 6 ﬁ"’%ﬁﬁﬁ/llﬂﬁ%gﬁh COBRP M BIEBef: 22 fFE2E
(2) tERRIES FIEMAa Y. ©

A6 /R 25 i R2 i &I ( Department of Education Northern Ireland, 2006 ), 9%
(5] 7 [ 28 A2 bR AE ( Department for Education and Employment and QCA, 1999),
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X A B 71 B E AL, A SR EE A AR B ——IA R L B 2K A A
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# AR R G R AMAT HE, R RIEFE M QNG T, S £ AT 61
VERRR . BURKMI#fRL: “iILZTFACE IR BCREIEE S RREE
[ eee e F SR AN IE A o] B0 SR A% 2 0%, (ELAN BN /0 A 4 0 R S e, LB o SR i
I S KT e ) 3 LA ) 25 2 S TR A

WA « IR PN, FA B R : “RR R R B A M E R EK
P (AR 25« A NAE & AR TBAE RAR A% L, H R B R BUE GBS ¥
BHE PR : 3R A BEE I RS )L 5 51 RN 1857 @,

IR IRE B IR WAMF IR R W B RS RE B EAERAAR:
HRUNREANFTFHEE LR, H - REBEALS A BRI ZDRE
T &R ZRKIR. ERRBTTER: ASEDBMEX: ENEEN
BN G LR B b BN R SR 4% S8 I LAY S TR TR R 8 7 A AN (R Y R
BELARSZ R A . IXFBIER G T, ABLE S IR Exd “BIX” R
i AT AT A B 2 A AT TREAT B A AR R 1 & AR BliE

(@SOR:FRIPEPIE 4= 5 110 5
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