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@ Edited by Stanley Sadie: The New Grove Dictionary of Music and Musicians, London:
Sadie, Macmillan Publishers limited 1980, Vol.7, p.7. JE 3k (It: “fugued’, ‘fugue-like' ) .
A term generally used for an imitative passage that is in some way less strict or less weighty
than a true fugue. The use of the word arose in the 17" century with the growing tendency to
systematize contrapuntal discipline. Opinions have differed as to what criteria should now
distinguish fugato from fugue. One of the most academic distinctions is based on the interval
of entry at the outset. According to this, true fugue always has its second entry at 4" or 5" to
the first one ( see FUGUE and ANSWER ); by this definition, the term ‘fugato’ is applied to
any piece, however fugal in other ways, whose second entry is not at the “correct’ interval.
A broader usage applies the term fugato to comparatively short fugal passages occurring in
otherwise non-contrapuntal movement ( e.g. the slow movement of Beethoven’s ( # F 7 )
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FOELE LS ER BARRARMAT, WK B EPrz FEORE, Bl
ANHERGEY . BOR TR B RUAT Ay A 8 A e R A B A T B2
FRRAE, (HORZEELL (58 ) FAE. PO R OC & Bl 2% WY
L H R A% BOB A% £ T 2Rt B, SR A Bk i R
HRELHISSH . UBCRINI A, U EE ., BERRER R LA Bty
TRREMRE, MXFEEANSED RIS ERS, BTN
PR EE T, SX— WM, B WIE BB REZ, A
T A% Bt B AE A %7 SR B o 9 — 4 AR X 0 AR AR 9 B ( fugal
passage ). 55 = FfUL A 2 X WA B T Tz B AR, A R AR B R 28 UK
% ( fuga-like ) BYFESh. KM AP LT, WEASEBLAY £ (subject) WA
A ) 8 (theme ) B (FBZ), MW H (80 ) Wi RIEEMAY,
X5 B AR 8 R R R A0 B A A A B . X PRk AU
TS BUR AR A —— AR AL B S UAR T, (H B UL AR
A AT X SRR, RIS B A 4R . RS 0 o 38 A T ) SR
. (S RS RS RFAICB R, 201248 ) O itk

(4570 ) Seventh Symphony. bars 183—214 ). a still wider definition distinguishes fugato as
a fugue-like piece in which the subject is not a very definite theme ( e.g. Bach, Der hilft unsrer
Sehwachheit auf BWV226, third section, ‘Der aber die Herzen forschen’ )and /or is not heard
very regulary ( Lobet den Herrn alle Heifen BWV230, BARS 77—99 ), As opposed to true
fugue, which is a strongly thematic process. ( ROGER BULLIVANT )

(@ Edited by Stanley Sadie: The New Grove Dictionary of Music and Musicians ( Second Edition ),
London: Sadie, Macmillan Publishers limited 2001, Vol. 9, p.315. Jf3CH: (It ‘fogued’.
past participle of fugare ) . A term that generally refers today either to a piece of music that
resembles fugue in some ways but lacks certain necessary characteristics of a true fugue, or
1o a loosely fugal passage within a predominantly non-fugal movement. The term contrapunto
fugato is found occasionally in 16th- and 17th-century music, most commonly in the ( # F & )
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CHRAE T SRS ) XA B OO HE A R TR . A B — A
R (9 1E 5 B A —RAS 2 ( fuga style) FOESE, BIINSEHAS (i
) FEOYAR (allegro) 35y, LARKSEOILATTRE, AR A L2005t
REE, TIASRLURE G R e O xRS (e R
5 R ) TGS ROLACA S AL, 7E S T IR B B AR
TR I — IR, 1 th T TG B A R 90 P —— (e R TR A e
S, I EL A HROR B AR 0 TE R T, (H R RS B, 5
SR H, 3 — 57 00 T RV 2 S 4 45 g 3 5 o B A S R 22
(AR TR, B, B M2 A,

(B RERHANY d, Tc e SR BUE T I FHR 3R
SR i v IR 52 4 O R S5 M0 5 OO 0 5 95 R B, @ i —
45 T RS BB IO P 9 R —— S R M e, R L R AR o
{5 A DT LA R RO B T 6 A 7 3 R b 4 45 P 5
SARRIGG, B, AR XPEELAT—— I, TEE AN R
FRARBIAG ARS8 A BTG 25 M ™ A Y A SRS B A0 5 — AR 2
V2 R R YA §e B R 28 (R ).

(4 _E 7 ) context of a single line, written above a cantus firmus, in which a brief theme is brought
back several times in different ways. The modern use of the term, as a noun and with the two
meanings given above, was first proposed in the treatise L’arte armonica ( 1760 ) by Giorgio
Antoniotto, an Italian-born theorist and composer living in England. Because there has been since
the late 18th century far from universal agreement among musicians about the necessary and
sufficient conditions for ‘true’ fugue, there has also been and remains disagreement about what
does or does not merit the designation fugato. See Fugue, especially § 7.( PAUL WALKER )

@ Revised Edition Kennedy: The Oxford Dictionary of Music, New York: Oxford University Press
1994, Vol. 1, p.731.
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