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( “Rope”) (1928) %, X—H/NE2EFHELTHEE, WEXEE
RANRPRZRE. BEAE=2FERZUALRH K = AHHET RO
fEE /NS, (f5s) ( “Theft”) (1932) #E T —MEALXAN KE T
EEHILRENLTFRROBE, (BEMEF) (- The Cracked
Looking-Glass™ ) (1932) Bk T — X F 8 AH % = 1+ 2 10 F 10 10 15 10 #
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(1941) Fofgh—AmE—pRE /NG (BAM) . iEFBd —MHRHEE
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(HriE BTFie) TUB MYt « BRI E (ISR - & - F) 2%
— R ESN AR R LE, X CEN %Eﬂ(}fiﬁﬁ,ﬁ\}i%f’ﬁnnﬁﬁ
ERATFRFRHIA RN R. 25, RN RE AR, LI &R
NEMLE, SRR ARHROECC, NEABERNZEAEE TE, &
WPLEH - 2 - R FESEPEEEN XA ZAEE . Lz
R ES S —RBERIFIR— R AN X E (JUEH - & - KR st
ENWHESEZARNTEY, CERSE TRESHTOSEILE, A &
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1920 4E 4 J, PR RFIEBUN £ CFRFHL - BRI FE T ORER - JEEFEfEen rig
AR, F T 1921 FFFAAIER . 1927 FEHE K, WZEMFN IFABERE, FEERT
B FURTH S, BoRABATLIR, HUSCE M 20 7 356 B F 3 9 X 8 BOfF £ 3C&
SRELNAE L, SRR — R EL, ST HOLWET, HHZ AL KEREA
BB 30 F 0 R

2 Paul Rosenfeld, “An Artist in Fiction,” Saturday Review ofALiteralure. 19 (1 April 1939) . 7.
@ Lodwick Hartley, “Katherine Anne Porter,” Sewanee Review 48, no.2 (1940); 216.

@ Darlene Harbour Unrue, “Introduction,” in Critical Essays on Katherine Anne Porter, ed. Darlene
Harbour Unrue ( New York: G. K. Hall, 1997), 2.
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it N F Z VR EBL /NS P A T R, R TERERN DI — B
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M. JCAWTRE - BRI - ERRTP, BLE, BREAERAINNEE
X E—{r EEA SRR,

—H IR AR, EECEFIR YRS RFIFENER
RAPREFHNESRIR - TEEN ., £, JWSH - 2958 - BEXN
CALERRE - 22 - PR RO/ NRAIPEIR ) 258 — MMT W B R A/it . BBIEIAN
BRI R T (BENHT) ZIMRIMERE "Rt MR A E
WiE"S, KEYFE—, MR TILURFRERFNEEE, TRE - X1®
INABHFE G R LR, M B EA2HmR A FRBIEENON R, A
AW AR RPN TS E R, B - R ZIAY B ES PR O
SREE"Y, S - - ABKRE - (IEXRHFRERES T
S EETFER. X E (EHHEAESH - 2 - BR) JIH T3
REMOOEDNER: PASHBEMRRE . LA, AENBEMALEE
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(1) Darlene Harbour Unrue, “Introduction,” in Critical Essays on Katherine Anne Porter, ed. Darlene
Harbour Unrue ( New York: G. K. Hall, 1997), 6.

2  Robert Penn Warren, *“lrony with a Center,” in Critical Essays on Katherine Anne Porter,
ed. Darlene Harbour Unrue ( New York; G. K. Hall & Co. , 1997), 53.

3 Harry John Mooney, The Fiction and Criticism of Katherine Anne Porter ( Pittsburgh: University of
Pinsburgh Press, 1957), 50.

@ Charles A, Allen, " Katherine Anne Porter; Psychology as Art,” Southwest Review 41, no.3
(1956) . 228.

(5 Charles Kaplan, “True Witness: Katherine Anne Porter,” Colorado Quarterly 7, no.1 (1959) .
320.

© James William Johnson, “Another Look at Katherine Anne Porter,” Virginia Quarterly Review, 36 ,
Autumn (1960) ; 598.
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B AL - &2 - W/ NRBEMFEAE) EEEEsfsCFIiTE &
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B Rt MRS R DR ot & R .

LB - 2 - BENERXESHABGER. BFEC O IRt
EFEMZERZENEE XA i/ NEmahEIRFLAE, FAMRIA, P
RAANED R EME, 1936 &£, E—REBICPXIFERAMNSFELRE:
“FATAE NS IE FZ Az e FHRPEIZEE . thiF, BEL—1h0
EREETEHER— N ERNOER, RERME T B/, TR
EETE L I TR B A MBI R E AR R HER . (B, A
BHE—ARKEAENEMENEIEHAR—HESNSE, FHAKEECEEH KRN
EFREFEERETHO RN, FREERMERERN, 7 HHL kit
Bals TR, dE=1F%, BEFICNEERE TEERM., 1982 5
WHR, 1991 FEEITERMOBE - T XA (HLEH - %2 - BIFNEE) #

(@ Darlene Harbour Unrue, “Introduction,” in Critical Essays on Katherine Anne Porter, ed. Darlene
Harbour Unrue ( New York: G. K. Hall, 1997), 7.

@ Wiliam Nance, Katherine Anne Porter & the Art of Rejection ( Chapel Hill; University of North
Carolina Press, 1964), 6.

@ Darlene Harbour Unrue, “Introduction,” in Critical Essays on Katherine Anne Porter, ed. Darlene
Harbour Unrue ( New York: G. K. Hall, 1997), 7.

@ Katherine Anne Porter, The Collected Essays and Occasional Writings of Katherine Anne Porter ( New
York; Delacorte, 1970), 449.
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ANRIBEAEDHORRAN, BEEIZHEATIARES KX T HC IS,
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REXNXHLBOEFICZE, XHAT — M BOEREXFEID
(BVEH - % - BKFENWZARE: REET X, F5EFE AR EX)
(1993), fE&ER/NTHEE - H. HEREE. MEcap (FUEm - % - &
R AETE) R—FERE, XMEICEANRT THSERBROCEEES
RIEEACH AR AN ERE R ZAANTERFFENN SR, b
MMERRREARRN . BIEGER—MIHARIE AR O ERER: ik
REHMKEHE, XRANEHE, ARG ELZRB S F, RN XEF
BREENE, MEAZARNKTRENZARXEREENE TR L, f
MR HR A I 13X 28 AN A I O B 7 LS X e i R P R e R, T8
ARG B M. TMEEI RN CEEET A= & “ —+HEK
FeFE RESHE A RHRAORN, —tEREHEETEREREFRIAB K
s fetess, EFESECHELT XS, = TERURTE RN —
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U, HHHE ARG RS HEWEm., 8= iaT &,
AT BRMEENSERR/NL CBAR) BRE. fsERIA% S
TRARF L ERR— S E KK, PTLARR Y HE ARHARENER, Eibd Ti
BT RN ER, REEXEBNMREE2WEL, FRRMmHE (BA

@ Joan Givner, Katherine Anne Porter: A Life ( Athens: The University of Georgia Press, 1991),
12.
Robert H. Brinkmeyer Jr. , Katherine Anne Porter’s Artistic Development . Primitivism, Traditionalism ,

(*]

and Totalitarianism ( Baton Rouge: Louisiana State University Press, 1993), xii.
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B, RS XN —FE, MDA ER IR BIEAERG A T RERN A 1
SCHEERE R CCEAERON LM R,

FERFICMENE = EENR R &R - FTERN (ILEHK -
2 PR IREE) (1995) XE—ERMFHEEEID, EAMRT
WA — L h X S SR 2 BUA B R . BERIAA R AR A XS
. WhEREMRE ., HFRURS SR, M— 5 RIE S BT &t B #
BL - TERPRIELFED REK - VERAE ORI T, M Hed — U Ih Ef
B BREOUER, BE - AR T ERATFREZFHEL. T HFR
B2 AR SE R, #RXAE . XEEFEVIR T X EBUa SRR
HEFERISCE BRI SN, AN R EE "Bl B, R, 2%/
7= &5 A I R ot B9 B

2005 4, AW - 05F - mEMAR T (FUEE - % - Bk PN ZARK
—a) —B, SEFEFLEIMERZENEYERET 7TEHF. 5N
BTSSR 3% (0 A TR FRER 09 1 A S5 Pt 15
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TE AU ELTE T R R AR A G 22 15 O AR A5 B AT — I B B9 A BE X Sk
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sl 2 H AR A TR BN A Ak TR R AR DL, X
EIL2RARNTIAMNRE ML ERFH — &, BHE (AW R RN ZA
KIVER, HE DA DMXEEES T HRBEFENFFN O RFNZ

@ Robert H. Brinkmeyer Ir. , Katherine Anne Porter’s Artistic Developments Primitivism , Traditionalism ,
and Totalitarianism (Baton Rouge: Louisiana State University Press, 1993), 11

@ Janis P. Stout, Katherine Anne Porter: A Sense of the Times ( Charlottesville: University Press of
Virginia, 1995), 265.
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EBEESNSHELER . MITEESIEEAEY ENLLK, (HRMEE
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—AN, HIZEHN. ER0hE ALt Y nssREnES, KU
TR NR— A EEN LR A, m&%7&%%%m4kéﬁﬁﬁmﬁé
Mo ENRESE LIS Z THLERE - % - WhHER N L MRIR, £ (L&

L' Barbara Harrell Carson, “ Winning: Katherine Anne Porter's Women,” in The Authority of
Experience: Essays in Feminist Criticism, eds. Arlyn Dimond and Lee R. Edwards ( Amherst:
University of Massachusetts, 1977) , 245.
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1) Vanashree, Feminine Consciousness in Katherine Anne Porter’s Fiction ( New Delhi: Associated
Publishing House, 1991), 81.

2 Mary Titus, The Ambivalent Art of Katherine Anne Porter ( Athens; The University of Georgia Press,
2005) , 8.
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York: Harcourt, Brace, 1971), 205.
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