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ABSTRACT

lan McEwan (1948-) is one of Britain’s most famous
contemporary writers, known as Britain’s “national writer”.
McEwan’s oeuvre has a consistent theme that is to represent the
traumas of the Westerns. The description of the contemporary
British people and Westerners’ unspeakable bitterness and the
nightmares by lan McEwan composes the panorama picture of
trauma experienced by people from different classes since the
Second World War. McEwan’s trauma writing from cultural,
political and social dimensions reveals the deep causes leading
the characters’ trapping in contradictions and predicaments
within contemporary capitalist society. This work from the
perspective of trauma analyzes predicaments and misfortunes of
contemporary British people and the Westerners in the novels
in order to explores deeply the cruxes of contemporary British
and western culture and politics and understand the purport and
important value of McEwan'’s writing.

The theme of trauma runs through the whole career of



McEwan novel creation. During the different stages of his
novel creation,the theme of trauma in his novels has different
characters and presents different styles. The evolution of the
theme of trauma in lan McEwan’s novels corresponds to the
track of trauma theory which at first focuses on individual trauma
symptoms and later probes into the causes from the social culture
and politics. Actually, McEwan takes his traumatic experiences
of his childhood, bad marriages and his times into the fiction,
the life experiences of lan McEwan leave the marks on the
protagonists of his novels.

In fact, McEwan’s novels focus on the trauma and inner
feeling of ordinary individual lives under the circumstances of
culture, society and war. The trauma writing of the novel mainly
concerns about three aspects:The Cement Garden, On Chesil
Beach, The Child in Time, Enduring Love and The Child Act
describe the heroes and heroines’ traumas suffered from the
growth process and the self-stuck situation which the author
deliberately renders, as the breakthrough point of the anatomy
of the human nature, pointing to the deep cultural dynamics; the
traumastic causes of the characters in the novels The Comfort of
Strangers, Atonement, Saturday, The Innocent and The Sweet
Teeth are closely linked with power politics, male dominance,
class prejudice and the unequal power alms in the professional
fields, vivid narrative in the novels presents the causes which
deepens the understanding social and political realities of

contemporary British and the western society; the novels
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Atonement, Black Dogs, The Innocent and Solar, by describing
the sad fates of ordinary soldiers and people, restore the truth of
history, meanwhile, focus in indirect way on miserable massacre
committed by German to Jews, and outline in the form of lyrics
the misfortunes both “widows” ——women ., the elderly and
children—— and the war veterans. It is not hard to see that
traumatic writing in McEwan’s novels is actually the description
of various kinds of living condition of characters.

lan McEwan argues that the dismantling of unreasonable
family relations has the decisive effect to self-redemption.
Meanwhile, he emphasizes that the integration of “knowledge™
and apathy elimination of interpersonal relationship are also
important ways to self-redemption. lan McEwan, moreover, in
his novels holds the assertion about the positive self value and
nature’s benefits to the individual’s self-redemption. As a novelist
with humanistic spirit, lan McEwan does not forget praising the
human nature and emphasizes the significance will of life and
love to the individual’s self-redemption while in distress. As a
result, his novels have played an important role in purification
and moral humanity ascends to the readers.

In a word, lan McEwan in his novels, which center around
personal self-trauma experience, faithfully presents all Kinds
of traumas of ordinary individuals of the contemporary British
society and even of the whole western society, caused by family,
culture and political power, with characters in their quests of

self-identity or self. Moreover, McEwan also gives his insights
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1 Judith Herman, Trauma and Recovery,( New York: BasicBooks, 1997), p.237.
2 Roger Luckhurst, The Trauma Question, (London; New York: Routledge, 2008),
p.28.
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