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Unit 1 Music:A Universal Language

|.Background Information

If I were not a physicist, I would probably be a musician. I often think in music. I live my
daydreams in music. I see my life in terms of music.
—Albert Einstein
There are two means of refuge from the miseries of life ; music and cats.
—Albert Schweitzer
When I hear music, I fear no danger. I am invulnerable. I see no foe. I am related to the
earliest times, and to the latest.
—Henry David Thoreau
From the above quotations, you can perceive how important music can be. Music can create
positive atmosphere, uplift our mood, relieve our stress and can even be used for therapy. In this
unit, you are going to read, listen to and talk about different kinds of music works you know, or you

don’t know.

More information about the song Jasmine Flower .

Molihua, or jasmine flower, is a very popular flower because of its unique fragrance. Chinese
people love jasmine flowers and expressing their emotions through songs. There are folk songs titled
Molihua or Jasmine Flower throughout China, all with different melodies and lyrics.

This song you are listening to is from Jiangsu Province in eastern China, where jasmine flowers
are grown. People in the area love drinking jasmine tea. By eulogizing the jasmine flower, the song

celebrates the sweetness and beauty of romantic love.

Il.Notes

-1. Notes to Lead-in

GRFIE) 2 E R, BE T A S REMEEE FER (LR , b 2R Efh Z 05k 8756 1 REK
CHBIRM R, 1957 4E52 4 id .

IR i S e 7E A s F A A MBS R R E S AR R Bz ARR R HFRSFFK
FEARGE BEE . i EE N UL ER EREARE AR, T e, 2P ESUEARRTEREZ
—o PHAFR AL FARRAE , LRt g R h E S —E K,
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2. Notes to Module 1

(1) Classical music P #8735 54

WHERAT LRI Z5 . T RFRVEHE S AR, IR NP 7 R i 2 P i 24 FE BRI W ST
R TOMERE R, FERLE 2 2R AEE AT A8 &0 EE AR A 5 T @M S RMREE K. %
XA 1750—1820 43X — Br it [a] BN 008 ok , XPRAE Nty AR IR o I AR TR 5 3 48 IO il 52 Vg i
BRI ZIY,
(2) Beethoven’s Ninth Symphony U1 2275 d /NS JLAC il )

(d /NS SuBEwa ) b PR L o R PR TR Ay - ML - DL IFAET 1819 & 1824 4F (8], A A I %1
A2 W) SR AT B e B . PR EE DUAR B T KB G I8, BUR ARRZ A AR . B AERN S
MER 43 2 LA [ 25 42 o A 04 W AR 8 Ay R 1) i 3% 1 6, S5 R A A i b B R A Y
(3) Mozart’s Piano Concerto No. 24 in ¢ Minor 53457 c /NESE 24 WEEHhZE )

BCHLARAE 1786 4F 3 A 24 H e aub il , AN 2115 bt il T 4t 44171 #% B e ( Burg Theater) (48 30 &
2 FHHE,
(4)Jay Chou JAZfE

AR (1979— ) BRPEEEEERTRF ELE RN EROMER /MK RN HIEN KB
IRERAFIERZ — S, EEW EBEET, 2 2000 45 WM AT R i 5 2 artE 5 etk i a1E K
FATEMBITRE” ZH. MEBIEAEMH RO EE JER, MG 2o EREM, Q1E B 228Kk
RUAE , Tt AR A 7 Xl XU R e BT B R R R R 3 4, TR R RE AT & AR R E X R . AR
S8 B BLFTRE T WA T AR IR K AR50 AN R Y R, D W AT AR I BT 1 i — i,
(5) rap PRAR K/ & R

“Rap” J& 2B ANHIE T 19— MalE M 24 T ki&” (talking) , I A A AR KHBAREX . ©LAEHHE
VESHERT, REHUFR—E BB RE . XFIERREZ ——REXZBEWH ERFALENSR
ME Bt B A — R G A R RATIE IR B IR R AR E & .
(6) hip-hop 3 H& £k i

Hip-hop & 20 Z4ERTIA T EE LM —Fh B AL, hiZ 5 rap (ME %) . Hip-hop U4k i 1o 2 3t
BTG rap (£ 1% AP ULTE) b-boying (##E) (dj-ing (TthE H KB & T5) graffii (R ZR) .
PRt rap (308 5 ) R & hip-hop SCib g —FRp e K, B0 b Ho b S8 | AR 1 | A= 16 25 B S5 A b i 58 B 1
hip-hop3ft.,

3. Notes to Module 2
P Passagg A
(1)Xian Xinghai or Sinn Sing Hoi ¥t 2§

GERME(1905—1945) , B A HIUI LT, B RES, HA TR, RHEERZFLEMR WEXK,
ANRERR ZR. RERIET 1926 £ AL KFEHRE T, 1928 4F#EA iR HF L% EF K%,
1929 FE L ERE TAF, MNZEZRFRIAE - BRANZIFRMEFLAEMEXREY - HKH. 1935 FRE)E,
RS T H Moz 3h, 1938 SEb e, JF AR B R Z AR B E R R 4. 1939 4 6 A, i A b [ 3k

560 1945 4 10 A e W57 RFAEFRA R, filifs H 2™ 8 , RJ5 il T 52508
2



Unit 1 Music: A Universal Language

(2) War of Resistance Against Japan $ii H i 5+

PUH &S, FARBUK, 98 20 HE22 ih 0158 ikttt RORE , h Rk B AR — S R 2 H RS
EPr EFRE RS — K H %4 (Second Sino-Japanese War) | H 4< {3 £ 4§, %+ ( Japanese War of Aggression
Against China) , HLERAFEIM 1931 429 H 18 HHY“ L - —/\FHAE" JFif, & 1945 L4550, L% 14 45, 1931
FEREAERZ N - —/\FE" G, 2R 5P ERIHX, HBSr o E , 1S RS el | 4
36 2 0 PR AR S, B RBUR SR B P BORGRE S ph 89K, 1937 487 A 7 B, H EZEJCFHEE Bk«
WHFER" P HRFLERE. 194112 A7 B, BARSRFERSE, 12 A 9 HEKERBUFIEXR
HEM. 19454 8 A 15 H, H A ] [7] 9 [ o 4148 F% .

(3) Guang Weiran Yt &SR

JEARAR (1913—2002) , 74 5K 64F , 7EMth 89 4F R NA% A v b2 0 T B0 AL 285 38 B av ik, — AR B
A MIFSEER IR — VIS MYLLE H2F >) SME A Bl 30 R4 ) (BB %) RS0 L 3CF
A IR OIIFERE E R, B T K ESME SO A E M SRE T I EE. MAE THR(EAN KRS
WE)CHH BEEAE) (B ) S5 1E . 76 5 B ZFEOR IR AR , b XS O FFERMAIE, IE 58 Bl T R E 1 1 3C
SR BURCPHATE R SCOMER) , ZJ5 B B A i, SEBR T il 40 4RO B . 2002 4ESERARTESE
BT CRGAE SCER ) Mg TAERG , T 2002 48 1 H 28 H7EJL R #Fit, 489 %,

(4)Li Huanzhi 2242

ZHe 2z (1919—2000) ,REFIVIA A THEE, PEELAEMR FBER FREILK. T 193848 A
BFEEL 11 AR ESE 5, fE S R AR Bl Gk 2 g2 I E 484, Bl 5 B BAE B A . HiAk A
Ja MAEREALR G K2 CEF B E R R AT, 1949 )5, B TP e & AR 2 Be & AR B A | o e ifid 1A
AR R PRRERARK ., MEERMCE UMY C RO EF B E M B (e ) SESE T
g EFFIFTHPFEARMGE THSEXBRSHNERRZ, B ARRBRERHSFEGE
BEAY R E PG, BE AN T EJUC AR BRI .

(5) Yan Liangkun ™ [ %%

FERZ(1923—2017) , R EFE S, b E 3w SR A A R (R R AR BTG IR R A Z—, I B 2
MEEPR YR, B2 R R, b 1938 AEHT H BT ikekiz s b e T IS AR, R R P ER LS
R B R AN 22— b B 5 #5400 ™ 8, SRR BT, shE SR UE R, BRP EIAR S IBREZ RS,
G AE T EE R K2R ER PR REA SIERRE P EEREXDSE /N EBR SRR EFSEERK, b
EXFZARBKESE TEFEERR, 201746 A 18 H , ™ RZRWEIL T Hi, F4 94 %,

(6) Yellow River Piano Concerto { 850 NEEthZE 1)

CHUTT AR 22 th ) OB T-00 B AR I A Bor- ikt CBETT R G 0R) , 1969 4F | B 7% (A X HE %
ALEE ABGE A E RS N a2 . 1970455 A 1 B, iR ERHEERE, NERBK R 5 RRA
AL R E R E 3 7RIS =) . XMW EMELNEZ A TR RS2l R
Fik, MG E XA TR S FEPERBES S RTER, MUE S E A5 T 5RZNE R , 5 R
HSE RHR S AR TS E B 2R R RS, BUR R R s RGN B — B R E
(7)Yin Chengzong F% K 5%

BRR(1941— ) P EERR WEEER MK, BRFMATEITEIRG, 12 % DB — AR
% A LE RSB , AFRA A TS BN R R RIEA L KIE, 1959 SEBURZSIN T BN E L

Jai 5 T AR IBEUCTT 5 LT, RARSE — 44 51960 4R kb3 T8 B o SR 2 Be i 5 PR S i e TR SR PR IRC AT
3
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KTi0) FEREE P22l BT ) T TGEE 2L, HF 5 V7R A B &l | BT B 2 R R RIS 1F. BRTSRHA 20 £
SKAE F, MAE 1971 4R R v [ v e Ak L5 A O C BT SE B 2 il ) DR e AT T 8B Tk o VRN (BT 3 Ty 25
i) B EEIE AT 8, BUREAE I A5 1 SR E 2 RAA W LT3 RGP E SRR,

(1) Ludwig van Beethoven P47 - FL - D1 £3F

MZ£35(1770—1827) RAEEEM K NER FBER, g RIRREAYZ —, th—ILAET
9 B4l 35 BB (K5 32 B A S ) (10 H/MEEZW M 16 B X RMUEZ 1 K
il 2 ERTRH. 1 FRIERRRE S 3 WIS HANE A KRB ENR AR 58l . XEESRNEREAERAE
GRIm e, R D 2R R PR oA AR 2R
(2)Carl Czemy k7K * Z/RJE

FIRIE (1791—1857) JE M A E HAEM R HER EREEFT R F/RBMMAINZIF, 2N 25K
BRI, N LI 1801—1803 4E 4 3 4F [ B BB NE: . Xt F I ZIFMFE M BUIR B &, IF7E
L EIAE 500 S (A SEHRIS K i 25 K 4) 9SS DU 928 — = F g iR el IE W 8 22 DL 295 9 PE i . flhRB 6
BENZIFMEMNFES . FREEN-ZWEFHER,EF TH 22 - FRXHERFE, et
ZEHT R EE R HRR L R — VIR R R B BIRM S R —4T T REWEF %I, 2T WEN
S GRS I FERE B o AhAE DL Z AR B U BRI 22 Z A 45 1 — AR 2
(3) Prater Park $7 45/ [l

e P14 el S 4 th 94 35 52 WG B I BRI R SR AT 2 — B B KR EE K §8 , Krieau 8 537 1iH , E K
BREFG(RERMER) , — A RWFTK M, Bh 3% 5 HESE E G P R Ak % /A & Pavillion ( Lusthaus)
A0 B PR I ) — N R RS . BT AA P, ) AR R B A A S
%, HBIKRA WA 20 AR, JF B RAF 29 55k it A AR P M )L+, S PLRE R A T AR HREY, X
B R — MR B, H 52 Prater 53X 4~ 4 5 76 F 86 #9 B2 04 4 Wurstelprater, #195] Wurstel 5k B
Hanswurst, — M EE R HAE S, AMHEMEERZX MR E PO R R MRt S PR f FF i n)
% & A7 R hrdE# (Calafatti) |
(4) Napoleonic Wars Z il £ /i 5+

18 20 1, WA = AERKIN KBRS — € KR . (HERfr 2240, & EAL FHESIET , LHZEEM
HBELHGIRAERI T, 1789 FikE K EMBRE, KA R FEEBRAR, B HRERETH, 1793
AL X B for JPE BT IR SR E S R — IR ROE R, R EOE E s E R E SRS, 1797
B E—WRGEB MR, 1798 4F 12 A, % MR HIH IBAEEFREA RS KRR, RE
BEABKH], TR, AL ZF FI7E R B G, 38 4 AR L B . S0 & s O SE e 38, OF
— BETEf7 22 WM X B Bty o ARAR ST IR B K] PR R 2 SO R sk (B AT T o K R L TR N
Rsh G IRSE . EHER T, EAFONEREES - BEE (1804 45 12 ARREMRC ) T 1799 4£ 11
A LGB, Mk, B E#EA 88, O, ik ES RERAHITH PR AE
WA (1799—1815) .,

(5) Brahms #h$ i} iy

Fhii T (1833—1897) F 1833 4£ 5 A 7 H tHAETEARE IR — N AR T R E R . M EFATE+

SREESOCERCERETF . M7 F HSCEENER, 10 & A KETIE B 1,15 Z a0 T - mEE K
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Unit 1 Music:A Universal Language

2 JFEVER , RS T AR I & IR VE &, 45 22 PR il AT b RV 520 5K il e i 5 . Bh b it 20 %
AR 3R 2= D 225 th 22 i, OF SR B S HRE T FF  BRRK TR 74N 21 ZHRiE TR
EEX AR % R TP 7 188 (Joseph Joachim) () 248K , T A\ 324, S i 1 Ry 29 Bl 75 435 1 B A ME— R /)N
S22 M, 29 A iR B HL T I A R A — R, RN . L E L BT A W T,
75 2RI AR ITRE , SR T BRI 0 XoF 2 R 2 M 0 3 SR AR IR BUdk e ROk, M g HE R (R R B B & ok
13,1580 PR S 3R, e SRR . 1862 AEMOR B4kt , fE 78 /- HE A 5 A T IR G AWl . 1876 4F A58 1K ¢
/NISE 3w il , 1877 4E5ERL D KIEEE —3cm i, 1883 4RSE A F K IASE =22, 1885 4F52 i e /N RIS
aAZma R T POERASAG s i, iR A VF 2 AR S R i, BRA YRR A S BT RR . 19 tiE4S 60 4EAX,
b3 2 A48 , $E 2 B RO FR X A 3 SR b DA E A SR — i S o 1897 4F 4 A 3 H ShHi il siith it T 4E 48,
DUERHE 1) B A AR R 2 NG 5 O 1 1

(6) Tchaikovsky ( Pyotr Ilich) 4&v] Jei 3 (1515 - HHEE)

SEAT KT HE (1840—1893 ) Hi A= FIRAF SR ve — A BUR K BE , WINERE R B T T = I WS, i TAO%
HIRxT , A BB S L LS R B TAE . 22 & WS n] RIS IR, A BB B 5 AR B, IRBEE
R - BRI EREAWE, MG R. G, R - BEHH(CER - BREAHENES) KEFET,
PAEEHTRLE AR BB . TE T ARAIME b, 56 mT R SRR 52 FF S LA , £E 2 AL05 fh i XURS B4 17— 04 3%
R4 (Suite No. 4 in G Major, “Mozartiana” , Op. 61) , %tF FLA& NS 5 v i —So v A 2048 F K,
IR AR AT T EHAE 5L AR AT 208 1 75 5K, SE T R ok LS = SCF R RBHR], E LA
T E O BRAE SF AT T
(7)Mahler & &

D (1860—1911) , £ ik - D ( Gustav Mahler) , & 5t R fE il 5 4845 5K, 1R 18 F AR
FEMAEZ —. DR BRI NG R, 5 OMF R TREE - BIRFE mREHE - vl
I EIAE— A DB AR E B A2 10 FRACm i AVE SRR Ak . S SRR A AR K,
K BE AR BA B i ] 5 TR 25 TR, A A IR A4 35 A0 SR BRI K MR 4 5 B BA, X fe i i e i R SEE 23R
W HCHEBRAENZE I, SERAEMANERZH, A R AR i EAE . Skt 50 4
JG BB R E AR AER, A28 —/MEARHES, B8 —SE R E R (R Ei# - K
IREE TRIR - BRIRE PR, REMFRAZL - QB HHMKEE KIS - ER - DR) MR NRE, A D
e BB S B R B RhE .

4. Notes to Module 3
Manners Matter, Even at a Classical Music Concert
Chad Criswell( Mar.14, 2006 )

This Isn’t A Rock Concert... Manners Matter!

How many times have you been at a classical or contemporary ( 244t /) music concert only to
have your enjoyment of the performance damaged by the poor manners of someone sitting nearby? In
today’s world of pop music, such things are not a problem. More to the point they simply go with the
genre (%)), In a classical or other low-intensity (i 3% J¥ ) concert however, talking and moving
around are a big distraction ({#i A 43> %) to those around you. When attending such a concert,

keep these seven simple rules in mind.
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(1) Enter and exit your seat between selections. If possible, wait until the audience is applauding( &
% ) before moving. The only exception( |4} )to this is if you need to remove a restless or crying
child.

(2) Don’t talk during a performance. If you must talk to your neighbour, always whisper directly into
their ears so that those around you cannot hear your comments ().

(3) Cell phones off or on vibrate (&3z)) please !

(4)1If your performance venue (2754 1) allows you to eat there, do not eat candy or drink soda
while the musicians are playing.

(5)1t is customary to applaud when the conductor first comes out on the stage. He or she will bow to
acknowledge (i} ) the audience’s applause and the concert will begin.

(6) Some classical pieces of music are broken down into parts called “movements”. In between
these movements the music will stop for a few seconds. Do not applaud until the conductor has
dropped his hands and has turned around to acknowledge the audience.

(7) Whistling, yelling(##), or otherwise congratulating the performers is generally not appropriate

(1844 H) for classical music concerts.

5. Notes to Module 4

More on Concert Manners:

® In the Auditorium

If other audience members arrive to take their seat, which is beyond yours, the polite thing for
gentlemen to do is stand up to let them have a clearer passage. Women should turn their legs in the
direction the person is travelling. People sitting at the end of aisles should get out and stand in the
aisle until passage is clear.

Coughs, sneezes and sniffles should be “caught” . make sure your wardrobe on the evening
includes a handkerchief. If the ailment persists, leave the auditorium until it subsides.

Share your programme ( Americans call it “Playbill” ) with others if they ask. There’s no need
to be possessive.

During operas, it is usual to applause after the overture, an impressive aria, the end of a scene
or act, but never whilst someone is singing. At concerts, it is expected for you to clap between
different compositions but never between movements. “Whooping” is never correct. We’re at Mozart
not McFly.

® At the End of the Evening

Do not leave during the encore or whilst the orchestra is bowing. Wait until the house lights
have been taken up before you move.

At the end of the concert or during the interval,, save your elaborate critique until you’re behind
you own closed doors. Don’t try to impress others by shouting loudly about technical aspects of the
music or performance. Others may have enjoyed the night even if you didn’t; there’s also a chance

one of the “star’s” family or friends could be around.



Unit 1 Music:A Universal Language

lll.Language Points
e —] Passage A—

€ Important Words and Expressions ¢
resistance /ri'zistons/ n. the act or power of resisting, opposing, or withstanding #£#i; an
opposing or retarding force FH /1
e.g. 1. The troops met heavy resistance as they approached the city.

2. Over time the patient could develop a resistance to the drug.

inspire /n'spara/ ut. to fill with an animating, quickening, or exalting influence £, #Jili; to
draw forth or bring out %F & &
e.g. 1. Tom certainly hasn’t inspired me to want to become a teacher.

2. The film was inspired by the novel of the same title.

entitle /in'tartl / vt. to give a title to Z5+-++-- 7€ 44 ;to furnish with proper grounds for seeking or
claiming something %5F------ ¥/ %%
e.g. 1. He entitled his book “My Life on Mars.”

2. This ticket entitles the bearer to free admission.

initial /1'n1fl/ a. & n. of or relating to the beginning F#If, FF44H9; the first letter of a word,
esp. a person’s name P FH}
e.g. 1. The initial symptoms of the disease are fever and sore throat.

2. Tom carved his initials on the large oak tree in front of the school.

brilliant /'briliont / a. very bright, striking #45(; very good
e.g. 1. The painting featured brilliant reds and blues and was quite striking.

2. Everyone recognized him as a brilliant pianist.

ethnic /'efnik/ a. of or relating to large groups of people classed according to common racial ,
national, tribal, religious, linguistic, or cultural origin or background i i) ; 3 AL BEAA
e.g. 1. They have lots of beautiful ethnic clothes from India and Thailand at the market.

2. Ethnic minorities struggle against prejudice and poverty.

amend /2'mend/ ut. to put right #&iT; to change or modify ( something) for the better 2t B , &k
e.g. 1. Every attempt to amend or revise the present constitution has, however, been
unsuccessful.

2. We'll need to amend the contract so that we can pay you more.

incorporate /1n'ks:parert / v. to unite or work into something already existent so as to form an
7
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indistinguishable whole 4 3f; to blend or combine thoroughly Wi, 1E4&
e.g. 1. While tutoring a foreign student, I try to incorporate as many slang words as possible so
she fully understands how Americans speak.
2. In order to provide a complete report, Henry and his staff incorporate the graphs and

charts into the written text.

revision / r1'vizn / n. the act or work of revising, a process of revising {&iT, & ; a revised
form or version, as of a book {&iThk
e.g. 1. The teacher gave me some suggestions for revision.

2. This is the original version, not the revision.

contemporary /kon'temprari/ a. existing, occurring, or living at the same time 4t &), it
#; of the present time; modern; belonging to the same time [&]AF/tfY)
e.g. 1. Newton’s discovery of the calculus was contemporary with that of Leibniz.

2. Its publication placed him in the first rank of contemporary poets.

in public A JFHb, 24
e.g. 1. Have you ever sung in public?

2. Tom becomes nervous whenever he has to speak in public.

for lack of... gz JHBEA
e.g. 1. Some plans he couldn’t use for lack of manpower, timing constraints, or other battle-
related reasons, but some were brilliant.

2. I'll call it a dream for lack of another word but that’s not what I experienced.

consist of... f-- 4K
e.g. 1. The audience consisted mainly of students.

2. The air we breathe consists of oxygen and nitrogen.

depart for % % (3Hh)
e.g. 1. When shall we depart for the airport?
2. He departed for London the day before yesterday.

lay the groundwork for... Jy----- 2 IR
e.g. 1. The introductory mathematics courses will lay the groundwork for all your subsequent
engineering studies.
2. As CEO of the company, I laid the groundwork for one of the most successful

international firms in the country.



Unit 1  Music: A Universal Language

4 Explanation of Difficult Sentences ¢
(1) The work was inspired by a patriotic poem by Guang Weiran entitled Yellow River, which

was also adapted as the lyrics.

o XHEBAEM A RBOR A RRE — & 2 R 1% E ESGF R, XEFREXERSBN
i

o WA, it A4 iE entitled Yellow River {fE5€1% ,#&1fi a patriotic poem, 4}, a patriotic
poem A —~Hi which 5| i3 R E v E BN B, i FAFREK, R, TR
R T R

(2) Using the Yellow River as a setting, this cantata sings of the long and brilliant history of
the Chinese nation and presenting a picture of the Chinese people’s heroic fight against the
Japanese.

o XHRGMBURR AHEFBKS T hERBAEEAWHELE, SRT —-HHPEARGEIHHEY
1B} A o

o fa)Hhfdi ] T B AE4r iR 454 Using the Yellow River as a setting /57 20RiE , 1680 3% & K& 08
FE AT AR AR RO AR A B DT SR B9, T 1 this cantata J&43 82544 o )y 18] using f
A& 3, B A BAE )

(3) Premiered in Yan’an on April 13,1939, the work soon spread all over China.
* 193944 A 13 HERLZH G, XH KEBRIRIGE2HE,
o njdfili F T 3 24111454 Premiered in Yan’an on April 13,1939 {EAR1E , 136 BH AR & & 3
M. T3 the work B4rHA45H) 3l premier fSH1ERRZ# , Bl Ft & 43R

(4) He also made some amendments to the choral arrangement and added a prologue,

increasing the number of movements to nine.

o fiif X5 B G th AT T B8R, n—N e sl B B A SR
o Ald i FH T BLTE iR 45 4 increasing the number of movements to nine fE45 5 ARIE, H T
f)F FEiE & 4r1A increasing FEhER & , B FIBLAE A

(5) Li simplified the “Soviet” version for performance by the Shanghai Symphony Orchestra,
while Yan incorporated the prologue into the first movement to return the cantata to its
initial arrangement of eight movements for performance by the Central Orchestra.

o M (AL T ORI RRUA , (o HGE A b oA e AR P A 2R T B U O B — AR R
HIE B R 8\ R T & A R %
o ‘)rpiE A while SERERA G4, X IRBIAN ) A 2, A A2 T whereas,

(6) Yan also made heavy amendments to the third movement—* Water of the Yellow River
Comes from Heaven” —such that the new melody was vastly different from the original.
o JERZIAN G =IRE (“ R ZK K BT #EAT T R NR BEH B B, A5 X — SR B R AN R AR
AIRKESR
o AIrh BIANEAT S EH R4 R 2 HiHY the third movement $2{it#— B fF R, X — K&
9
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14k (“ Water of the Yellow River Comes from Heaven” ) , “such that...” 5| g5 54k
1, BB U X BIRBOR .

(7) This concerto, together with the violin concerto Liang Zhu, are the two best internationally
known musical works that combined source materials that are purely Chinese with Western
music methodology.

o SXFRAES A/ SR e il (AL ) 2t 2 A2 BT b R A PG 5 AR ARG B PR A

o WA A FA that W4, 54—~ that )\ 4] (that combined source materials that are purely
Chinese with Western music methodology ) £ 1& , #4fi 22 A f) musical works ;%5 — > that
MATHL AR , B —4 that 4] )521E source materials,

4 Important Words and Expressions ¢
distinctive [ di'stipktiv] a. characteristic of one person or thing, and so serving to distinguish
it from others ¥4 1), B H 09
e.g. 1. She has a very distinctive way of walking.

2. This bird has several distinctive features.

initial [ 1'n1fl] a. existing or occurring at the beginning F¥]# , FF 4 i
e.g. 1. Our initial impression was favourable.

2. His initial reaction was one of shock.

concerning [ kon's3inip | prep.on the subject of or in connection with, about ¥,
e.g. 1. What do you know concerning this?

2. I wrote to the head of the firm concerning Robert.

claim [ klerm ] ot. state or assert that something is the case, typically without providing
evidence or proof HFR,HHR, W5
e.g. 1. Scientists are claiming a breakthrough in the fight against cancer.

2. I don’t claim to be an expert.

account [ o'kaunt | n. a report or description of an event or experience K, itk
e.g. 1. He gave a detailed account of what has been achieved.

2. The two accounts of the accident do not agree.

unlikely [ an'lar'kli | a. not likely to happen, be done, or be true 544 % 4: #; improbable R
RATRER s A KT EERY
e.g. 1. It is unlikely that they will ever be used.

2. The change is unlikely to affect many people.

10
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interrupt [ 'inta'rapt | vt.& vi. stop the continuous progress of (an activity or process ) #1 ]t , 1
W, ST (T shad 72 )
e.g. 1. The buzzer interrupted his thoughts.

2. He interrupted college to serve in the army.

acquire [ o'kwaio | ut. achieve (a particular reputation) as a result of one’s behaviour or
activities ( i FHAMFT e iEshim) K5 (R 2 )
e.g. 1. We should acquire more firsthand information.

2. His character acquired him a good name.

in particular 5|, it H
e.g. 1. He socialized with the other young people, one boy in particular.

2. She likes fruit and strawberries in particular.

date from E¥F, G-, BF
e.g. 1. The Great Wall dates from the third century B.C.E.

2. It is a beautiful vase dating from about 1715.

at large (kI Sk
e.g. 1. There has been a loss of community values in society at large.

2. Did the people at large approve of the government’s policy?

in terms of % ...... ﬁﬁ_—‘ﬁj‘ ’M ...... ﬁﬁi}é*
e.g. 1. He referred to your work in terms of high praise.

2. He thought of everything in terms of money.

have an influence on xf------ W
e.g. 1. Their friends are having a bad influence on them.

2. Our trainer had a strong influence on the team.

€ Explanation of Difficult Sentences ¢

(1) The initial motif of the symphony has been believed by some to be a symbol of fate
knocking at the door.
o LR, AW SR B ) ) ERRRAE A s TER T ] o
o ERMA T T HEESMTERA, RRB BETN IE, E4H AX 4N ; “fate knocking at the
door” Jy 5 2 i & 454 , VAR of M FEiH

(2) Hopkins says that “given the choice between a yellow-hammer and fate-at-the-door, the
public has preferred the more dramatic myth, though Czerny’s account is too unlikely to
11



ZARFEKAFHIE - B BUTHA

have been invented.”

o BT “ELTBOR S RAZ M Z 8, AR EEEEHEERRIE R, A, IR ek

WA BB AR "
e /jrh“given the choice between a yellow-hammer and fate-at-the-door” Jy iz 3= /a1 G5 ¥ 1 44
Ri& o

(3) Groundbreaking both in terms of its technical and emotional impact, the Fifth has had a
large influence on composers and music critics.
o BFFL AR 1 TE I8 2 s AR R R A B Ty TR T RIE A , XA i AN S ER A IR A
e “Groundbreaking both in terms of its technical and emotional impact” JyJE 75 id) 45 ¥4 1F Jit
PR

IV.Keys, Tapescripts and Text Translations
I Kgys . ____________________________________________________________________________|

& Lead-in ¢
1. Play the song Jasmine Flower.
2. Open.

& Module 1 Learn to Talk ¢
Do You Like Classical Music?
1. Joe and Bob are roommates. They are talking while listening to classical music. Listen to the model
dialogue and underline the expressions of likes and dislikes.
Joe: Do you like classical music, Bob?
Bob:No, not much. Do you like it?
Joe: Well, yes, I do.
Bob : Which melodies do you like best?
Joe: Beethoven’s Ninth Symphony and Mozart’s Piano Concerto No. 24 in ¢ Minor are just

fascinating.
Bob ; Really? But to me, classical music is hard to understand.

Joe: Yes, it takes special knowledge and close attention to appreciate classical music. So, what
kind of music appeals to you?
Bob: Pop music, of course. It’s easy and often has a simple and clear rhythm. I'm crazy about Jay
Chou. What about you? Don’t you like him?
Joe: Ugh! His songs make my stomach turn!
2. Open.
3. Suggestions:In this exercise, the teacher can also ask the students to name their own favourite

English songs if they happen not to have listened to any of the songs listed here.
12
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What Kind of Music Do You Like?

1.

1.

Listen to the dialogue and write down what the speakers like and dislike.

Laura: Every kind of music, especially rap.

Max ; Country music.

. Open.

A Popular Musical

Open. 2. Open.

. Listen to a passage and decide whether each of the following statements is true or false.

(DF ()T (3)T (HF (5T (6)F

. Listen again and complete the following sentences with the information you get in the passage.

(1)Isherwood wrote that Blatt’s eyes “blink in continual embarrassment” whenever “he has to
interact socially, which isn’t often.”

(2)Isherwood said that, below all the insecurity, Platt shows the character’s strong desire to be
liked—or even just to be noticed.

(3) The doctor wanted Evan to start out each day by saying something positive about himself.

(4)The boy’s parents found one of Evan’s letters taken by the boy who killed himself and they
believed Evan was a friend they did not know their son had.

(5)Evan gave a speech urging people not to let his so-called “friend’s” brief life go unnoticed.

Discuss the following questions in groups.

(1) Open.

(2) The Sound of Music (FERZHE) Westside Story Qi 1€ Y)
Mama Mia g G R F ) My Fair Lady (B
Phantom of the Opera €A Fiddler on the Roof CRTE R/ MEZETF)
Beauty and the Beast (EAr 5884 Cats €D
Rent (5 B D) Come from Away CGkATHY

The Greatest Showman (%2 F)

& Module 2 Learn to Read ¢

Warm-up questions

Open.
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