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[Abstract] The forming mechanism of aesthetic category and
the related logic between various categories are the basic problem and
difficulty in the study of aesthetics. Through the case analysis of an
aesthetic category, we can disassemble the difficulties in the formation
mechanism of the category and reveal the secrets of the category
formation. The aesthetic grasp of the world of human is by a sense of
wholeness, which means the essence of thought and the evaluation of the
world. Aesthetic category, as a taxonomic concept of aesthetic experience
and aesthetic characteristics, shows different ways of aesthetic grasp.
Between the aesthetic world as the object and the aesthetic category as the
representation of the aesthetic grasp, “style™ is the core intermediary
concept which regulates the aesthetic interaction between man and the
world. The three-way interaction mechanism of the world-style-category
can roughly outline the formation mechanism of the human aesthetic
category. The relationship between the three is: the world is the origin and
foundation of aesthetic consciousness, the concept of beauty, and the
aesthetic category. The diversified world presents a variety of styles, and
is summarized and refined in the diversification of the aesthetic category.
Aesthetic category is the crystallization of the highly stylized relationship
between man and the world. Style is an intermediary link in the diversity
of interaction between man and the world. The different aesthetic

relations between people and the world give birth to different “world
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styles” . Finally, through the generalization of aesthetic experience,
it is manifested as the multiple juxtaposition of different aesthetic
categories in the systematic aesthetic theory. The three-link structure of
the formation mechanism of aesthetic category has benefited from the in-
depth study of aesthetic theory and the expansion of the multicultural
perspective of cultural anthropology. Based on the aesthetic category of
“re'nao” (#Jf) in the rural society, the validity of the three-link
structure interpretation model is confirmed. The diversity of aesthetic
categories is the confirmation of the diversity of the world. The tolerance
of the diversity of aesthetic categories is an idea that opens its mind and
embraces the diversity of the world in a post-modern context.
[ Key words ] World: style; category; re'nao () ; life

world; stylization; category generation history
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