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’ “}t was---a time which called for grants and produced grants---

— Friedrich Engels, ‘Introductron of Dialectics of Nature

Leavmg out rhe RenarssAnce, art hxstory is mcomplete, leavmg out Leonardo da Yinct,

Mrchelangelo Bonarotti, and Raffaello Sanzio, the Renaissance is. mcomplete. Btdding
farewell to the Middle Ages, Europe ashered in the dawn of man. Driven b) Dante,

Petrarch Pogacchio and other humanists, the whole of Europe started to rediscover-and

: study ancrent Greek and Roman cultures It was an age destined to change the world, and

" Florence i in Italy was chosen by h1story to call for the birth of glanrs

Leonardo, Mlchelangelo and: Raffaello are well known as the trinity of. great masters
of Renaissance ‘Art, each respondmg to the times with hrs creative artwortks, and giving
his answer to what human lrberatron means. Le,onardo s encyclopedic exploratxon and
his deliberate inteltectual enqun‘res revealed the height of ° ‘talents of man” which is
breathtaking. Michelangelo’s saying “chere is no other form of beauty than the human
‘body” is undoubtedly the most profound and direct interpretatioh of the “awakening of
man”, Raffaello s serené and harmonious qualities are the highest models of humanism.
The Nan)mg Museum has beén attaching great importance to show che wosld’s
civilization and the artistic essence to the Chinese audience in the specral exhibitions:
Prevrously, we have drsplayed the achrevements and splendor of other regional

c1vrlrzatrons in.exhibitions concerning Napoleon, the anclent Egypt, Russian Empire and

so on. Renaissance art is, of course, an inextricable page in the world's art. There is a

saymg in The Analects of Confucius which goes: The more you look at a hxghland the hrgher

T looks. The harder you drill an ob]ect the stronger it appears. * After many efforts and

setbacks, the exhrbluon, Renarssanu Masters: The Art of Lwnardo da Vmcx Michelangelo -and
Raﬁacllo is fmally opemng to the audience. : e

Tt is not easy to approach grants Perhaps an artist’s work is better than a thousand
words, ‘and he himself is the most persuasive regearcher The exhibition brings togethgr
68 preces ‘of arIWOrks from Gallerie deglr Uffrzr, Brblroteca Reale Torino, Casa -
Buonarroti, Monasrero di San Vrncenzo Martire and some Prrvate collectors, trying to
showcase as much as possrble the artistic achievements of the three masters and their
profound mfluence If the wiewer can embrace ideals while apprecratmg the artworks,
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then they will gam sxgmﬁcance in today s world. ~ : S o

Durmg the 15th and 16th century, when the Renaissance was in full swmg in Italy and
even throughout Europe, China’s Ming dynasty was also witnessing a boom in culture
and . talents. Tl‘ousands of miles apart, means of artistic expressio‘ﬁ wete different, but
-equally attractive. Today, Florence, the bxrthplace of the Renaissance, and Nan)mg, che
“capital of China’s Ming dynasty (later as the secondary capltal) have been frlendly cities
for 38 years, and art is undoubtedly the best way to bring the two cultural cities closer.

It is hoped that the exhibition wall enable the audience to have a deeper understandmg of

Renaissance art.

>

“Thank all the friends and colleagues for thelr hard work on thc exhlbnlon

1 w1sh it every Stteepss)

Gong Liang
- Vice Chairman, Chinese Museums Association
- & .
2 : : A Director of Nanjing Museum
s ‘ \‘)
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