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ABOP R IE B R KRS B IE T HFJE R AR, (HIEMRIESCF B A
T —HE, RIE RSB BB A TF AR SCfk . B, FAT A AR 3
1B 2Z iR B K AR TR

—. KARXUETEE Z IR

KR AL B L T H PR ik . Popular Culture 1 Mass Culture, 5H
I EIARAE Kitsch (BB LA F1 Culture Industry (CAE Tlk) %5, £
XA MG A R IER, TUERENIRE L& T F L.
Popular Culture—=Kitsch—+Mass Culture—Culture Industry->Popular Culture,
VIR RA7 30T (8, FATE B Popular Culture #EAE#E #3040

1. @834t (Popular Culture)

R CIEI/R (Leo Lowenthal) AR “HBEXHEELA THFE2 LA
$, BERMS ARG - EO, B, EAChYSE-TRENIR
AOLART R — i FURE B 16 22 ORRIN . Hean, 38 OB AR BBUE E AR SCie Bl & et
st “FHE WAl K/RZ4". 5 (Peter Burke) AN, 7€ 18 a2 i,
R CRESRIEED M—miRn FA S —KERARMERCRWEs, BT
Xt R RE (REFEE), A TRAeREMIGZSHHRE (BUEEED,
HARA TR T BARFMAT Sk . i — B30 f) 78 FE /E Kk /R (Johann Got-
tfried Herder, 1744—1803) B T “@ 448 4k” (Kultur des Volkes/Popu-
lar Culture) BUHEZ, DIAD “HFEfk” (Kultur des Gelehrten/Learned Culture)
X 41, @

@  Leo Lowenthal, Literature. Popular Culture, and Society . Englewcod Cliffs, N.J. :
Prentice -Hall, 1961. p. xvii.
@) Peter Burke, “The ‘Discovery’ of Popular Culture”, in Raphael Samuel ed. s People’s His-
tory and Socialist Theory, London: Routledge & Kegan Paul, 1981, pp.216-217. & 0. [ 7] 4%
B (RMERFHEG AR, HBRFFE, 10~11 7, i, EHEARBRE, 2005,
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KRB 4 2 JD

FHAL F, Kultur des Volkes # 1 i% #%F4E Folk Culture (R [a] Cfk) i A &
Popular Culture, {1 Fa41 R 18] CIL 24 AGE {6 SC 4k i J8 2 HE 42 b i L) e B, 138 B
fl b 2 73 A SO —Fh &R . “Popular Culture” $5 i@ 1k B C 36
KMt SOk iR R TR A L BAA A S R R A R SOk s k. D LR
—fe . SE AR SO S RR] SCA A B 20 g8, R A e e oy 1. Xt B RR A (A
75 % 2 W AR AR SCAR R TR, 2 F B Rl SCe RIS, ax 2
X 38 A8 SCAK B — Fe LA

X T E A SO B B R, E A SRR R A TR AR U, A
R A E A k., EUBERT (Raymond Williams) #%H: “Popular Culture
CRARSCHE, BRI AR B B A AR, miE A mIAE."D i
WO REZHET 18 AN RESCFZF LM, i pEm ekt &M 7 —F
o F T B DK AR R R B R RS ) 4 %, Gl R /)N B R R SCE ) R
X WA CEERZR T BRMM ARG, R MTshE: el Ew B
MR EE, i1ERRREE FREESEREM, 5] 55 1 % KA 5
. Bk, DU A SCF IR A B0 E M ek S bs B CBA NS S m iR
7@, Ik E K, BERAEG S IRk, BEW S R e SO % R .

171 32 488 8 SC AL B 7R R ) S Ak, 9% S8 JR DU HE 3 1 3 Ak B FE — Fh e fh 3
1k FRATT S dn fa P i f ) RV GE AR SCARWE? DA —SeE E B R AR R T LAE . KK
MO AR GBS S E A TR KRR M EZRHE, BE, HTELRA
564 B TE SCAk 4 B3 ok, | T oMk 85 Ay 2 00 A2 0 6 L 39 A iR R K &
x, TS HSMEXHRTER IR EeRE L, sEHEIEL5EEF
FALE . LR, FRO A SO B T SRR A, P, K s G SR A
AEFH @K, EELAFE - LEATEEMLFE LB ENARMEL.,

2. BB EAR (Kitsch)

19 5, —FEHRAZAREXF GBI, BT XFEARE T
R AR, EEAFEEYN T~ kitsch, 7 KX 4~ i #1718

O [#] K- REe. (x@7:. Xt LewEC), @ EF, 356 T, 47,
G5 EH - HmZ BB 5, 2005,

@ [#] B RN (XBA: X5 LMAICH, ARHE, 356 T, b,
E7E W - W ZHKAE, 2005,

@ Leo Lowenthal, Literature, Popular Culture, and Society. Englewood Cliffs,
N. J. : Prentice -Hall, 1961, p. xii.
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WA R EEAER LB Y (Ferdinand Avenarius), 1922 4, {5 1
(BMB) —3¢, HEMZFETREm AT 19 HaRKKERZRGEEA S HEHEEN
5, HoRW SN sketch fEIE K Skizze XREV, W EHEE . &
fi, L ORRESE, b RUL. H T SIAEAIE. MR AIEM ES ZAR MM
G ZARSTIAMEHIPL R AR, MR, “BEXAROK” Wil “5% T
WM& BRI kitsch (BBEZARG) . G, BHBFERBEF/RK (Robert
Musil) Flfiig# (Hermann Broch), & [ # i 2 A< HE B F1 b] £ 335 #6 &7 488 5C
Prad fE R . © 1939 4F, EEZRIFEEE A (Clement Greenberg) &
# CEBRSUE) —30, BOMEEHRE XA Z AR HTEEMITFH 5
A, ikl WHBZARESEEZ R -ERRMN. HE\EHHXMREERRT
B, flkfbm AR, WEREM, fdstm. HmE. . BEENFRG
Mo/, EEERE, WEATERM . B R ER. LRI E A, “URM Z R E LAY
i L A A R 0 . BEAR RS — R AR A 22 S A P A YRR . R B 2R B
AR, AHTAE AR B G, BRAR 2 AR R I AT X A AR A S b T A D s 9 A
M. BRTHRENE, BHEZARABEMNEMHEDE LR —EZRERAM
I mE " @ W KA BTFE (Matei Calinescu) W M 3827 (4 £ B 5 518 25 AR 1
TR o] LUR B bR R AR AR E SO R TE R AR E KB R e E
HBFXRE— DB, OB SR A 36 B2 IR M BRI 5 W SR X — AT
TR AL G — A, rTLIEtt S AR . — BB RN 3 3 S
HEHRACHEAM X M, —BHENEBRATEERE (SHFEEGES P
EEGGERHE), KT MBHEMYESGE.C

MU LM HTaT VA, R ZAMM S AWz, i b TR
YEF, MEMNESHEFOMR LSRR GFEEMMESRZL.
B, AT AT AR B {22 AR B 1 R AR SO & th B 22 A A — B AR iy 3
ik, B, BARZAMBMEERLREPBESD F. X (Unberto Eco) 18
e “URfth— BRI AR KA, A, S5 ER e BORCT IR Lt T oh o

© HLEWH. (HEEB), & (GHEXFD), 2014 (5).

2} Clement Greenberg, *Awvant-Garde and Kitsch™, in Bernard Rosenberg and David
Manning White eds. . Mass Culture ;. The Popular Arts in America, New York: Free Press,
1957, p. 102,

@ [£] S& - F#hAaliE. (ARBNEATEL), HEW, FHEE, 206 T, &
. BEHHE. 2002,
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ERRWMHZEAR"DO AT, WA Z AR AR{CAT LA BRSO H T KA
Ak, AT AR W M AR 2 SCHR T M ZARTE 2

3. KL (Mass Culture)

KA BT I TAT0T . AR D M A%, {656 EA 3% 5 4 5
44 (Dwight Macdonald) Hj— 3tk HIANTRMUE T — LR, f£—KiTRT .
F N EIFITRE . KA (masscult/mass culture), 1 L{k (mid-
cult/middlebrow culture) BAthA A F (i H o HES, H 2 b th 34 8 E ik
(popular culture) HE:& 89 % AL, XM & R AE 20 t 22 40 4B 4L 58 IF b5 il A
T, MfEX—mH, g AKRKFE T AL (Marshall MeLuhan) 575 { 38 i 3C
B ARIE.© g FWHEME 1944 F54 GEBTRELE) U588k (K
ARCALHRE ) — 3, MMk dRiF R RN, SFEMEAIE, EWEN
S R FE A U 5 KA SIS R IR A

HF KA (masses) —iald “LLBEAR” (many headed) I “BHZR”
(mob) ZE, AHMEIMEXERE, Hit, fed G KRSt A o]k
AR AN EAIN ., EREAER AT, FEETSRBIZEZARN K
B, BT KA FIERMFEIRME, FEhEX, REZAHBATTZE. 2
RAATHEHCHENZARE., XE-FMAEN. LAETKHWZAREL,
EF-T 3 AN P S & AP Wl E e I E N e PN -
HAREARANRGIE, HZARHEINHERE, IS5 ERBFEXEAE
ks L. B, REZARAEBCHES ., ERBERANECHEN—TRA
ANFERE, MEAAEEE, SHEARTBREEBE M KEEREFE. HZX
ARSCALAHER T B, ARSI ML RgBEh, XA, KRk
MERTHRERN—FTE.O EREFX—FERE, EENAME 70T
THH: “KARSCABEPE R @ {3304k’ (Popular Culture), HFEIAN K
Mk’ (Mass Culture) B—PEMEWHMOME, FHAROFE -, THOFK

Q [BE] SN - YFEF: (AWFE), BHEEE, 3T, HE. PREF UK
#*, 2010,

@ Dwight Macdonald, Interviews with Dwight Macdonald , Michael Wreszin, ed. ,
Jackson, MS; University Press of Mississippi, 2003, p.98.

@ Dwight Macdonald, “A Theory of Mass Culture”, in Bernard Rosenberg and David
Manning White eds. , Mass Culture: The Popular Arts in America, New York: Free Press,
1957, p. 60.
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4. XA Tk (Culture Industry)

BARE T ENIN D KA AL KRR FE RS, B £ (Theodor
W. Adorno) HIARXAFRF. € (TR E) —CRFFR, FZFEML
dEA M. “3cfk Tk Ceulture industry) X —ialiE KR (BFEBHEE) X
AR -wERN, L BRRSEEOERAE, 1947 45 AR T P88 8 5 5.
fEfRh, BIEAMRE KA’ (mass culture), FHREANA ‘LT
T itz ., BEMN - EMIERMIL TN ESEN R TEZHNRE
HEBRAEAD . 7RB0, EHYTRMAAALE P ARZ=AEN L, HTRRRZAR
(Volkskunst) 94K, HE ‘XTI SERAZRBAARE, LH™
MLLX 3.7 @ DL LR ASrE R, BT 2 i 2 BF LA 3¢ K Ak SCAk i 2 B s A
ATk, Fm B RO KRR R AR A, DIRs|EIRE, Sk Ll
B 2 b ot 38 [ R TR R RO HE P . D R 7R R R AR SCAR Y TR R L, RO AR AT A
& L FEGN X PR R ST A AN B2 T R A R A XK AR S AR AR
GIROLER ., ATA Y, RARSCRAER T EEKFE X BERSHEAR, EEBXE
BOH B FE e, FMAEAEREER.O RN XMW AER ZEFERATFREX
FRE, TR il % [R)3E (E X SCfE Tk FEFE T RAF A LA .

REW 23630 TRk M3 TiIF 2 KA CHEREMNER, HERK
MIABAFRN T ZmAMEE. BAX —-#BEAFEREE L Tk
ZEA M EA SRR, matEAE, WER KA E ERFIEZ —.

5. E{gxft (Popular Culture)

20 fit#d 60 4EA%, B AP E ¥ IR (the Birmingham School) % i/t A %
KARCATFIEZ T, P22 R KRR PE BT . YER AT RE S TG A T iy
NI, BRBENFIA N, SCIRR—Ar AT X, R SCfeny “REvE” b3, &
¥ (Richard Hoggart) W Z4ZH#MBH T AR R XMW MEMEL., EHE

(D Dwight Macdonald, “A Theory of Mass Culture”. in Bernard Rosenberg and David
Manning White eds. . Mass Culture ; The Popular Arts in America, New York: Free Press,
1957, p.59.

(20 Theodor W. Adorno. The Culture Industry: Selected Essays on Mass Culture . Lon-
don; Routledge. 1991, p. 85.

@ [#] Richard H. Pells; (##HEBEELXFAZ ¥ —AREF AT XAFHL2E
fBh, FAPEF, 315, bk, LEAFEHTH KA, 1992,
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Ko TABr SO A (E BE 0% 18 7 lk v K AR SO g 48 2T, il H BE 88 s
KR, iz REHHO, EREX—-FRETF, “#@HXh” FHEIIE “K
ARICAE”, A —FMEFEAERR., B, YRZ5EME G CAREHLE
TR Ent, MmilkETARLEHE LA, LEEFERT b
. SuER, A A E B SGHE i 30k, B T i 8 A S0 AR ARG IE A
(. tbin, 7E%¢8r7 (John Fiske) % A4mfe) — &, M ke 1
“REE R ARTHA ; RhE R AR TSR ot aE R TR & kT @,

Zaod —BMEZIRE, KSR S B 7 Ak . i A LA b R
SR, A 2R B 4 ) 2

B, W ERRKARK S Z0, Sk EHEREEN TR EARB
Py st s 300 R AR SCAR BRI L L A (A T . 2 R SOk LA 16 S0k 2 4l
fr&fe, EEPREK LM EARRY., Ea, TEN, EEFAREEA
Bz, KARCKREEZE rEEMEE. YRKACEUBHEZA. kT
Wz ARk, EXRTHEERRAEF, KACEEMSEZR T ™05 1 & 2 #H
ZAEEMHA ., ik, “Popular Culture—Kitsch—>Mass Culture—>Culture
Industry—Popular Culture” ZigfIlf, HELmEXF KA “FES5 ®E
HE-BE>BE-BE-FWNE S EE” B, faREHHREIFER
ERF IO EMEE, HAENE, #f kSl ER &L, SBE
W 25 720 0 T X 3 A K AR SO Ak B 7 4 TR BB 1 A R R AR S AR Y

B, RERESHA R AR 5 B 2, (HF @& SHHHE A
[FREEE B A R 50" M CSCAR SR SR T T SRR . [RIEE, BRI
RAXAWFERZZ, HEEE XEEHA “FREL #£F “REEXL" B
e . P, EFESHEEARCAMHEE ., HELEME 7. & 8@k
FEREM. B X —, RAOMETLIRE, KA GFERRE—-1FN
$3, EFEERBEREOME LS., FREREANEBN SR,

F=, WEEWOR. EIRIES T, Popular Culture A “i fff k7
“RARICA” “Wifrctk” Z ¥, Mass Culture X 4& “KACE” “BEAR CiL”
RS (EGIRE) ZEEK, Kisch WiRENEZ, A “HE" "SR
“PEE” a7 “HEiE” e “ZIA” %, il Culture Industry A X T

® BH. T8 (XMHFRSFHY, 41T, L, €5 K% HMHE, 2006,
@ [#£] 4% - B 7 EHE. (BBL: B XATHETHE (BB, 28
#iE, 212 W, dbE, FHEHRAE, 2004,
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™ 5 e AR, s — RN, KM Popular Culture &5
Mass Culture ¥iE R “KRCA” (DHIM TR T X3 HE, 23 Popular Cul-
ture 0 WA L™ . Kitsch WM EERA “WHE" M “EBEZR” BFk,
ifii Culture Industry W FE L “3AL Tk” 32,

T ARITUHTREHIE

KRR ERSRCAREERLT. RAEHELOHEZ /L EMERE
RAFRA, BREHAYLS . MM, ShakfEm . % E. B g%
FHeggd TIFZ24 0. JEHR 20 fha oh 5 WLk, AR SO Ak i 728 Ak iR R
ok, Fm, FATEEHER, B R — T KRS = Pk .

L AFXhFEZTIH

BTN R, AR — Dt edhitd, SRR MR 530k
(dominant culture) , ¥4 ik (residual culture) Fl#r 2% 3Lk (emergent culture) ,
F G b BRI E R EWR SO, BRSO IR il T i &5 AR K
RAB Al B4 SO 55— B g i 4R B oh Btk KA . O 7 BB
ik, EFCRMIFERL T E AL, B AN KW R E 5 A SOk 58 % 3
fb. (B3 nT P = Fh SO 26 B B o0 — IO B ) &

Fig 1 0B — R EUBR 25 B K AR SO B AR, RITMERZESLN 7 —1T M
BB T Al . RARSCIEFEBEE b B a6 B, B
TCRERE B 2430tk Bt ME SO BN S SOk R E S 30 fk. SR, BEE R
2 7 B K, R A 30 f Bk R G R R Dk . 20 4 o AR AU, R HE M
(F. R. Leavis) . Bl 23555 A4t KA SCA6 ) J 1A 8 4R AR 25 . B b ] 380/ th 3 iR
B, RBXEG KR STERES L, mEfEChESBELE, HE
R B AR Ak, T 20 AT R B LR R ARSI R R L2 W, KR
ke b T ERME, ER T —fMER Xk, T (Michael Den-
ning) fHi: “FEVEAE AL, FTA M SCREE B ARICK. "D R
A1 b v BT A R K AR SRR A T SO AR AT

D N [£] ERE-BREF . (SnEEXL5X%E), TAH. AFF, 120~136 1,
F#, @ A¥HRAE, 2008,

2 Michael Denning. “The End of Mass Culture™, in James Naremore and Patrick
Brantlinger. eds. . Modernity and Mass culture, Bloomington; Indiana University Press,
1991, p. 258,
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KA K 7, AMUSHZE—THSHERMER GEERFTE
IR+ ULJRETAE B EARRE, “fRARGEME” BT “frEEEWTO), i HdaxH
flocfb A R et Ay . 455%, BRI E—, BT —Fe TR .

2. N EEBFF L FER '

MO RN, LR T LEEREE, KRAXUAARBAFS. B
BRI (Scott Lash) 558 (Celia Lury) M9FEE, ME LT T8 A
T, XA AREENE:. NELEERERSFLM. EMHi1F
H. “1945—1975 4F, ABEARRBRFLELEBERN, X0, SRR ERE
&, f19. RAE (representation) WL B HEHHEAEMES . 0™ a8
DU, BEMERRTEEEMMGY R (& . XFHEEM 1945 4 — H#F
S 1975 4F. R, #E 2005 4F, hEMELZLEER. #BfEHFA, M
fin s ARRARS . GRS, CE . RIS SRR &L . SR A R
WA, MEEITKT. XXLERE, EHHBNLELEZBATEEL X, LB
ANEET SRR, FHENEFMEHEEFERMERITRR. R S5%
BME, XUNEEAEEEEBE FEERAMEFEES, A EEUHNY
BRES. 5. #EMNERAHER.O

XM IZRE—TEZELN . iFAFE R RKRZE G, 2 KRk
NI G T —TZF&H “TU” MR, miE 30 24k, HTIME
FEN R, DBEATR TN EZERABEFEMABAE. Y302
—AERG AR, SEEMFEEREELRBER S, XETik
EAER—MA =N, SR, KXk S ey R~ R AR, BfeE
BT 2 Em, WKAWE LZERAMBIREECE. RIEFXEB KA, E—F
mAlE TREHFE, A—FEXE2REE T —fMEES. Bk, RIOLMH
BARF SOk Tolk B ™= 5 8 B 1k

MAFENAR, T UEREFEMZ G, X “Pk”  (thing-
fied), W#MBE “BEAIL” (mediation @, X MREFEHFFEEME L. BB

O [E£] ALK AF: (KRFEZXXFE), B—L%EFE, 118~119 W, ¥, %
EoeEP o FaZEEE, 1989,

@ [X] HBeg -4, [X] BHE Fi. (AT d: HHEML), BEH
F#F, 6~TH, E., HeBFXME K, 2010,

Q@ [#] e -futh, [X] BHAT - F. (2T k: KNI, BFH
5%, TR, ¥, B FXREKE, 2010,
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ZHRMAERZ RS, WAEFEMZE, “ET” ®AFwmER “Xh™
A, DT RS T B T A R A A SR, TR AT RESERETE
KBk, NEZE, AMIRRELFRGNET FERE, MILPEAFELR
MEREMAEMET . XAERETEERBL AR O

3. AR SO B F & T4

EEEEWP W (David Gross) B & ilid: “KARCMAE 2B 7™ B 4 3C
b, RZIRR."D M H I AR S0 4 7= 69 v B /E & E 9 o S8 2 5 26 il 1) A3
“HIERASCE ER, #HLEEX, FEALW, E4LDW, BfescH, #HE
PR RN ERA A, SRR S FR/NEFRAE. FiERRCE
R R P A 0L A [R] AL D X R A B R B B T R R, ik
MERB KA G F =R, PR IFEEBYI LR, RN, EEH
SRR RS, KAtk M A WE A, UETESRHRR
Ak, PR SR B R EETIR M, HEE AR M BB, EEEX
— B L, FATRT LA K AR S AL IE AE 28 5 B A 7 B G S AR B AR T AR Y
L3

MERAERERXAELSEINTERAREXR, B4, BRAKXARX
LT B 5 =B R A E R IR @R FE YA R, PR %
6, BREZFKEZmAAENRY, BEXERANEEAE., “"BARTH A
MEZARBREHAIBHERSE . EIANECIMT. A “FRMESE Tl
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