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Foreword

This year will mark the 1bth anniversary of China Pingyao International Photography Festival. China
Pingyao International Photography Festival (PIP) is the longest—running and largest event of photography
in China. With the Chinese photography concerned and promoted continuously, the PIP festival has won a
high reputation in the world.

Over the past fifteen years, the PIP festival has achieved proper success. According to Chinese usual
practice, 15 years should be the time node to celebrate and to retrospect. Therefore, 15 keywords are used
to look back upon the innovation of photographic techniques and the change of photographic concept,
Lo summarize the most influential conception of photography at the contemporary era, and to urge
photographers from all over the world to have the common foresight to explore the future development of
photography together during the PIP festival in 201b.

On September 19-2b of each year, Pingyao, with the history of 2600 years, will become a diverse and
interacting photo world where every photographer, curator, artist, staff and volunteer have made joint
efforts for fifteen years. Therefore, in such a photo world, you are able to find out any photographic genre
and behavior, yel the marvelous relationship between the ancient city and photography can make each
recombination more remarkable.

Although it has gone through fifteen years, the PIP festival is still full of vitality, and photographic
works exhibited in the past will brilliantly interplay in Pingyao across different time and space to compose

a picture of time which is waiting for your appreciation in this golden fall.

Director of Publicity Department and Standing Committee Member of CPC Shanxi Committee

Hu Suping
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Constructing Photography

Photography is the artistic form of transtorming the past into the consumption goods, but in the age of
consumption, hedonism and sensualism is becoming increasingly prevalent while historic responsibility and duty
have been abandoned. Photography is replacing text as a tool for communication among modem people whose content.
is merely about to testity their "presence.”

In the computer age, new genre and conception in photographic works is actually the process of merging
photography with painting, sculpture, installation, and video in which we can often find a precedent in the history
of photography. In fact, its so—called change is embodied in rapid appearance and disappearance of photographs, and
photography has become the fast—moving consumer goods from the consumer goods.

Thus, photography itself is tumed into a kind of "digestion”: photography continuously zooms in on unfamiliar
objects while zooming out on familiar objects. When each photographer goes to any lengths to capture the moments
and events in the world, they actually make the world a symbol of certain power. From the napalmed girl fleeting
among Route 1 in Vietnam to the “sleeping boy” on the beach of Turkey, the symbols have even extended beyond
what specific events are symbolized.

The change of pholography has taken the place of the change of world in the cognitive construction of the world,
so more photographs need 1o be produced., which only shows the minimal reality. Contemporary photography has
greatly expanded the fields of photography, ranging from pattem of manifestation to way of creation and scope of
media, and photographers always emphasize the expression of self-conception while producing their projects. As
for contemporary photographers, individually initiative selection without outside influence results in their self—
expression at the core of creation, and their expression visually reveals a certain kind of obscure and "aberration”
which seemingly break the nature and social natural order and gives the certain subversion of art, so that we can get
the wrong impression that we seem to read text when we read contemporary photographic works. No matter what
form the contemporary photography takes, the expression of its essence is still the relationship between mankind
and nature, and human and society. However, little information transported by most of woiks is the great dilemma in
contemporary photography.

Today, what contemporary photography presents reflects the fact that photography is undergoing a tremendous
transformation stemming from the interaction between the development of digital technology and human wishes and
from the constant change and adjustment of people's activities and cognition. Ever—changing China and even human
society are a new challenge and opportunity for contemporary photography.

In the reconstruction of photography, our efforts are directed toward the link between the photo world and the
real world.

For 156 years, "construction” has been given in various aspects, such as China Pingyao Intemational Photography
Festival, photographers’ dreams and photographic pursuit from films to digital photos. Photography itself is the
construction from documentary truth to artistic creation. And at. present., when the boundary between photographic
reality and unreality has grown far more obscure, photographers still build the wonderful dreams of their hearts
through photography. What's more, [ also wish to build the dream of photography of Pingyao forever with Chinese

photographers together.

Zhang Guotian

Art Superintendent
Pingyao International Photography Festival
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