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Preface

After General Secretary Xi Jinping presided over the working forum on
literature and art in October, 2014, the Shanghai Film Group (SFG) presented the
widescreen in color documentary film Chen Jialing. This film reveals the life and
experiences of the artists in contemporary China. Year 2015 marked the 120th
anniversary of world films and the 110th anniversary of Chinese films. So we took
the opportunity to hold a grand premiere for the film at the No. 5 conference hall
in the headquarters of SFG. A memory of which still remains fresh in my mind.

Shanghai accounts for almost half of China’s film industry. Including
scientific and educational documentary films, among which there is no lack of
excellent works regarding outstanding artists of China. Including maestros like
Xu Beihong, Pan Tianshou, Liu Haisu etc. In recent years, China’s film industry
entered a new phase of marketization, which takes commercial films into the
mainstream market, while art films, including documentaries, have accordingly
been left out in the cold.

It seems that the passion for documentary film creation has gradually
slowed down, which has lead to the neglect of the social responsibility and
artistic communication function of these types of films. However, since we at
SFG continue our persistent pursuit of humanistic spirits, we have presented a
wide range of documentary films. Since the 2010 Shanghai World Expo, we have
presented several in color widescreen documentary films with success, such as /
Wish I Knew, Chen Jialing, A Great Doctor, and many others. By doing this we’ve
recorded the history of Shanghai and recorded the life stories of the masters. It is
not only a continuity of Shanghai’s tradition to create documentary films, but the
consistent pursuit and obligatory duty of film lovers.

Chen Jialing is the first documentary film that takes a contemporary artist
as the subject in the 30 years of reform and opening up of China. It records

Chen’s trip to the eight grand high mountains and four sacred places of China
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and his creating process of the painting The Grand High Mountains and Sacred
Places. Following the memory of Chen, the film makes it easy for its audience
to follow the precious time travel with the great artists of China. Which unfolds
their life and career. The film also allows us to get closer to those artists and enter
their inner world. It not only reveals Chen’s own artistic pursuit and valuable
memories, but also the common experiences and shared memories with those
masters of the new generation. Chen once told me that he really appreciated the
special way in which we recorded his life and work. It is comforting to hear that.
It is worth mentioning that the film crew of this documentary is a group
of young creators who were cultivated by SFG. They committed themselves
to creation, daring to explore the new ground. As a result. they are productive
and have achieved lots of success amidst staying humble. They have filmed

several widescreen in color documentary films including / Wish I Know, Chen

Jialing, and A Great Doctor; with a theme series Century-long Architecture in

Shanghai. embracing over 300 series regarding protecting historic architectures of
Shanghai; 100 film series, such as Memories of Film, Film History of Shanghai
and Hongkong: and Shanghai Scientific and Educational Documentary Series
etc. With the professional attitude and the admiration to Mr. Chen, the film crew
learned a lot from him during the 3-year filming process.

The executive producer is a vital partner to us at SFG. I regard him as a
member and we’ve already worked together on eight films. Jia Zhangke is a good
friend and famous director in China. All sections of this film contain his wisdom
and contribution. He even appeared on camera, talking with Mr. Chen as an
interviewer, which made the film a classic example of ““a dialogue between a great
artist and a great director”. I perceive that as time goes on, this film will become
even more precious and gradually embody its incomparable value.

Last but not least, I'd like to take this opportunity to thank Mr. Chen,
Director Jia and all the crew members of this film. As a film corporation, SFG
shall continue our excellent artistic traditions as we usually do, while there
surely is a place in China’s cinemas for our documentaries. Because of Chinese

documentaries like these the world will be more colorful.

Chairman and CEO of SFG
Prof. Ren Zhonglun
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Foreword

The memory of success is surely engraved in time.

Italy was impressed by the documentary Chen Jialing, which “honorably™
showed during the 9th Rome International Film Festival on October 19, 2014. 1t
boasts about the first exhibition of the documentary regarding modern Chinese
artist in an international film festival. Mr. Chen Jialing and the film group from
Shanghai Film Group Corporation walked the red carpet following the director
Jia Zhangke. Meanwhile, Marco Miiller, president of the Rome International
Film Festival, visited the site in person to support the documentary. As the former
principal of the Venice International Film Festival, Mr. Miiller expressed his view
excitedly: “I’ve been waiting so long for this movie. Chen Jialing's artistic style is
truly palatable to [talians. | must say that a powerful achievement has been made
today!™ In the meantime, the director Jia Zhangke highly recommended this film
to over 500 European audiences in his address before opening.

Allow me to proudly list the awards it received during fall 2015: Best
documentary award for the Golden Wattle Award in the 2nd China Australia
International Film Festival held in Brisbane on October 25th. At which Liang
Ge, the deputy chief of film department of the State Administration of Press,
Publication, Radio, Film and Television of the People's Republic of China
(SAPPRFT) attended. The best Chinese documentary award for the Golden
Angel Award in the 11th Annual Chinese American Film Festival held in Los
Angeles on November 3rd. At which Mao Yu, the deputy chief of film department
of the SAPPRFT attended. The Documentary Achievement Award during the

35th Annual Hawaii International Film Festival on November 16th in which Mr.



Chen Jialing was awarded the Cultural Ambassador of the 35th Annual Hawaii
International Film Festival. It is the first documentary made in Shanghai that won
so many awards in high standard international film festivals since 2010.

Unquestionably, the success of this film claimed much of Shanghai's full-
fledged cultural exchange and communication capacity. as well as the city's fine
cultural traditions and its wonderful international view.

Shanghai has always been a cultural center of China since it opened to the
outside world. Large numbers of outstanding people came were birthed here in
history. including many great artists. “The sea admits hundreds of rivers for its
capacity to hold.” Such is the artistic style of Shanghai gradually formed in its
history of sufficient opening-up. Moreover, Shanghai culture, originated from a
city that plays a leading role in boosting economic development. This is the result
of combing the cultures of the south and the north. Also by melting the cultures of
the east and the west. To offer more opportunity for audiences at home and abroad
to enjoy the unique charm of Chinese painting masters. Shanghai successively
shot many documentaries such as Paintings by Ren Bonian, Paintings by Xu
Beihong, Paintings by Wu Zuoren, Pan Tianshou and Liu Haisu. Shanghai has
been accustomed to make a documentary for great artists. The film Chen Jialing
for example, is developing this cherished tradition.

Internationally, the documentary about the artist has not only become
mature, but also an important medium for art communication.

Globally speaking, numerous artists have documentaries about their life
and achievements, which have been reproduced over and over again. Van Gogh,
Monet and Picasso for example have many documentaries and biographical
films. Whereas in China, though there were a few videos about artists such as Qi
Baishi and Feng Zikai, most of them were in black-and-white and no more than
ten minutes long. Which is far away from the benchmark of a documentary. Back

in 1980s. Shanghai filmed a movie called Finding the Top Artists in the Realm



of Art, more of an ensemble film in which a number of great artists appeared
for several minutes. Today, these films are priceless. Due to poor circumstances
however, these films were generally short and rare and had no foreign language
versions that met the international standard. That is one reason why Chinese art
failed to “influence the world” by means of film. While the documentaries or
biographical films about great artists become the essential parts of various film
festivals around the world each year, movies about Chinese artists are almost
nonexistent. Entering the new century, film workers have every reason to build a
better Chinese image and spread traditional Chinese culture to the outside world
by the best of their ability, since good conditions for making documentaries have
been provided thanks to China's policy of promoting cultural industries reflected
in official documents such as “Suggestions on Promoting Documentary Industry.”
As such, we have made the new Shanghai school painters as the theme of our
films to hand down Shanghai's fine tradition of producing documentaries for great
artists starting since the 1950s.

As a result, we must explore more ways to highlight the artists we film, with
an eye to the globalized economy and diversified culture at present, making the
greatness and elegance of Chinese artists to be more available to people through
documentaries about certain artist's personal experience and artistic style. That
means we should 'tell a good Chinese story' with the help of traditional media
such as film.

Our intention and foothold of filming is reflected in how we choose an artist.
First of all, the person we choose must be a well-accepted master of modern
Shanghai school painting. Secondly, they should have a good inheritance of
traditional Chinese painting or what we called the succession of teachings from
a master to his disciples. Moreover. they should have a unique artistic style and a
noble personality. Thirdly, their artistic creation and style should give expression

to a broad mind and an excellent attitude like the sea that welcomes all rivers.



