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“Images in Hypermedia Time”, Enter the New Era of Photography

The popularity of smartphones and mobile Internet enables photography to enter dai-
ly life and hypermedia time. VR, videos, projection and other technology means as well as
contemporary image presentation techniques all have strong hypermedia features. Thanks to
new technologies, people enter a new era when everyone can become the producer, dissem-
inator and consumer ol images. The boundary-breaking and innovation of media changes
the language structure of arts, makes the expression of our ideas and feelings more synchro-
nous with the times and allows for free imagination for the future. The medium of photogra-
phy expands its carrier, technology and material over different times. Such boundary-cross-
ings between traditional and new medium and constraint-breakings of its carriers endow
photography with new contemporary, experimental and futuristic natures. Due to changes
in image presentation methods, contemporary photography has gone beyond the definition
of specific media. “Images in Hypermedia Time” has become one of the most accurate key
words to describe current state and development trends of photography.

Against such backdrop, the 2nd International Photography Seminar jointly organ-
ized by China Photographers Association and Lishui Municipal People’s Government was
held in Lishui to respond to current development trends of image art. Under the theme of
“Images in Hypermedia Time”, the Seminar provides a platform for Chinese and foreign
photographers to share and exchange ideas. The Seminar invited photography educators,
photographic culture scholars, founders of photography magazines, curators, photographers
and museum directors from China, the United States, Britain, Switzerland, Germany, Aus-
tralia, Cuba and Lithuania etc. They exchanged views on their respective image research and
practice projects under the theme of “Images in Hypermedia Time”, broadening academic
horizons and academic thoughts.

This Seminar has obtained the paper authorization from 15 experts, and the Chinese
and English versions will be published. It’s hoped that we can, through this platform, effec-
tively promote Chinese photography theories to further integrate with international advanced
theories, build a theoretical system of photography that is in line with both China’s national
conditions and international levels, and contribute to the development and progress of the

world’s academic photography with concerted efforts.
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The Images in Hypermedia Time: The Theme Elaboration of the
Second International Photography Seminar

The five major elements of arts, namely media, technology, language, symbol and con-
cept, have made arts’ presenting form unique at different ages. This is why arts has always

been in innovation.

The photographic media has been expanding its carrier, technology and material at
different ages. The crossover of the traditional media and the new media, and surpassing the
boundary of their carrier, have also endowed photography with more contemporary, experi-

mental and futuristic features.

In the past decade, the social changes are highly dependent on the development of
Internet technology. Photographic system of digital technology was deeply integrated with
internet system and mobile terminal technology, completing the process of “globalization +
personalization™. While on the narrative aspect, the outstanding performance results from
the in-depth fusion of static pictures, streaming media, multimedia, virtual reality (VR), aug-
mented reality (AR) and other newest technologies of hypermedia narration. Hence “the
Images in Hypermedia Time” is the most accurate description of the present status and de-

veloping trend of photography.

Presenting the theme “the Images in Hypermedia Time™, 2017 Lishui Photography
Festival explores how the ways and spirits of images’ interacting with the realistic can have

more freedom, thus maximizing arts’ function of cultural enlightenment.

Here, the term “the Images in Hypermedia Time” is a generalized one, as when you
say “the society of the Internet age”, it refers to not only the society’s use of the internet
technologies, but also the characteristics of society, lifestyle, ways of thinking and behavior

under the influence of the internet technologies.




P S K& ()

Chen Changshen (China)

WAL EBEaiy B0, rhEMLPPERANE AL w54, HR K%
ML/a, REALRE, EEIBEREVINEY, FROEENY. BRI,
EFRFESHREEEEBE BT A AT ST . EBASGER
HHH “WAERE SRS , AR (S0, M5 SCEes) (EEil
KiE) (AR SEER R 7 8, KRB, B30 K5,

A photography lecturer at Zhejiang University of Media and Communications, holding
a PhD degree in foreign philosophies from Chinese Academy of Social Sciences, post-
doctor of Fudan University and visiting scholar of New York University and University of
Jena, engaged in British and American philosophy and photographic ethics research. He
presides over the cutting-edge modern western public reason studies under the National
Social Science Fund for young scholars and holistic Davidson philosophic studies under the
MOE Youth Project of Humanities and Social Sciences. He has published seven written and
translated books such as Virtues, Rules and Practical Wisdom, The Virtues of Reciprocity

and The Power of Character, and published and translated more than 30 papers.
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