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My Hometown Fujian (Watercolor Painting) - Lin Huiyin
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This book is in commemoration of the
115th birthday anniversary of Lin Huiyin
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Preface

Lin Huiyin (Lin Whei-yin/Phyllis Lin) was an outstanding woman
in the cultural history of modern China and recognized as the
nation’s first female architect. She and her husband, Liang Sicheng
(Liang Ssu-ch'eng), devoted their lives to their passion — Chinese
architecture and art, jointly created a research system for ancient
Chinese architecture; and co-founded departments of architecture at
Northeastern University and Tsinghua University. They were pioneers
of architectural research methods whose achievements had a
profound impact on the discipline.

Lin Huiyin not only made remarkable contributions to architecture,
but also had an impressive literary talent. Her works are unique:
imbued with a poetic tone while at the same time including a scientific
sensibility. Her prose is inspirational; her poetry highly praised.
Her life-long pursuit of beauty provided her with the ability to apply
aesthetic theory to her art in ways that made it highly innovative.

In order to pay tribute to Lin Huiyin, Shanghai held a special event in
2014 — the 110th anniversary of her birthday (1904 - 1955) called
“Forever April Day Memorial Exhibition,” showcasing her architecture,
poetry, prose, painting, drama, arts and crafts. With the exhibition, the
people of Shanghai expressed their fond memories of, and respect
for, this outstanding female artist.

Although it has been many years since her death, Lin Huiyin’s
elegant image has never been forgotten. People miss her for her
kind words, beautiful poetry, delicate paintings and creative ideas.
The 2014 exhibition aimed to create a memorial for her that was
as beautiful as a poetic art book, rife with gorgeous images and
profoundly mellifluous text.

From the large number of images and survey manuscripts in
existence, one can appreciate Lin Huiyin’s physical beauty, and
admire the survey work conducted by her and Liang Lin of thousands



of buildings in remote places during the War Era. During the course
of her work, Lin climbed thousand-year-old towers and investigated
giant Buddha statues, which had been exposed to the elements after
the tower roofs had been torn down. Unfortunately, some important
buildings and city walls in the photos have been lost forever because
of war or damage caused by other means. The exhibited photos,
survey papers and manuscripts have become precious documents
protected as cultural heritages, and in some instances have been
used to help restore buildings which would otherwise have been lost.

The “Forever April Day Memorial Exhibition,” portrayed Lin Huiyin in
a realistic way, showing her as the down-to-earth person she was,
enabling the audience to relate to her and think of her as a gentle
teacher and friend. She was a beautiful woman and many people
remember her primrarily for her appearance when in fact emphasis
ought to be placed on her perseverance, good heart, and important
artistic contributions.

Lin Huiyin, it has been said, had the “eyes of an architect and heart
of a poet.” From her perspective, the world was full of glowing colors
and ever-changing patterns. She took advantage of her talent — her
rich imagination and deep sense of nostalgia — to create literary
works and paintings whose profound beauty leave a deep impression
on the audience and inspire feelings of admiration for China’s
beautiful landscape.

Exhibition attendees were encouraged to follow the delicate words
and sonorous poems of Lin Huiyin to her spiritual world full of her own
depictions of China’s magnificent ancient architecture — gorgeous
cultural gems protected as historical treasures. If Liang Sicheng and
Lin Huiyin had been present at the commemorative exhibition, they
would no doubt have been pleased by its mission.

Lin Huiyin is closely connected to Shanghai. She lived there with her
father, Lin Changmin, in her youth and studied at Shanghai Aiguo
Primary School before moving to Beijing in 1916. In April 1936, the
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Institute for Research in Chinese Architecture (IRCA), where Liang
and Lin worked, chose Shanghai as its base, and it was there where
they published the results of seven years of research on ancient
architecture.

At the release conference, Liang Sicheng gave a speech entitled,
“Changes of Chinese Timber Architecture in Past Dynasties.” Their
work attracted great attention from the international community and
still has important research value to this day.

The aim of the exhibition was to reflect the ambitions of Lin Huiyin,
establish the basis for liberated thought, broaden international
horizons and integrate Eastern and Western culture. Liang and Lin
had Chinese and Western educations with a solid understanding of
architecture and art from both worlds. They realized the urgency for
China to advance research systems for the study of ancient national
architectural relics.

Through the exhibition, the ethos of Liang’s and Lin’s generation
was apparent. China was in the midst of war and revolution. New
and old Chinese academic theories conflicted, while Chinese and
Western cultures began to integrate. Most elites and scholars of that
generation had a strong sense of responsibility to save the country.
They hoped to pave a road for a new nation. In spite of poverty and
suffering, they stuck to their morals and academic pursuits, a spirit
which is still admired generations later.

The exhibition provided a platform for admirers of Liang and Lin
to exchange ideas. Nowadays we need new means to safeguard
traditional culture impacted by the tide of commercialization. Because
of Lin Huiyin’s active mind, broad interests, professional knowledge
and artistic accomplishments, she maintained a unique perspective
on different topics. Attendees of the exhibition were no doubt inspired
by her sincerity, wisdom and passion.

To celebrate Lin Huiyin's outstanding contributions in arts and



crafts, Shanghai Art Collection Museum has designed a series of
gifts whose patterns were designed by her. After 1949, Lin Huiyin
participated in the design of the Chinese national emblem. She is
also the designer of the patterns of the Monument to the People's
Heroes in Tiananmen Square. In addition she made innovative
contributions to cloisonné. In the process, her team incorporated
innovative Dunhuang patterns, integrated colorful architectural
designs, inlay and other techniques, presenting a new vivid style.

The exhibition was a perfect venue for visitors to appreciate Liang
Sicheng and Lin Huiyin’s research. Liang and Lin encouraged people
to innovate boldly and pursue their dreams. They hoped future
generations would pursue this terrestrial journey with the same
enthusiasm and vigor that impelled them to achieve success.

Yu Kui
(The author is the granddaughter of Liang Sicheng and Lin Huiyin.
She wrote this preface specially for the “Memorial Exhibition of the
110th Birthday Anniversary of Lin Huiyin.” With her permission, it is
now published in this book’s foreword.)
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