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Dr. Kim Chang Soo

President of Chung-Ang University, Korea
ATEC Seoul - Chairman of the Organizing Committee

To celebrate the 100th anniversary of Chung-Ang University, Chung-Ang
University and the Asia Theatre Education Centre (ATEC) are co-hosting this
meaningful event - sharing the current status and vision of theatre education.

Chung-Ang University has been innovating and changing over the past
100 years to foster noble and true talents that pursue truth, and realize social
justice through the educational ideology of "Righteousness and Truth".

The art of theatre is "a bridge of hope" that allows generations to move
from disagreements and loathing to "harmony and friendship”. This event
is even more significant because disputes are taking place all over the world
and dislike is emerging as the representative emotion of this era. People can
experience a variety of characters and events through theatre, and as a result,
they can enhance their understanding of others based on it. Consequently,

Chung-Ang University puts forth its efforts to enhance liberal arts education
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through applied theater, in addition to major theatre.

A variety of educational experiences, that center in theatre, are essential
for fostering highly regarded and talented individuals. Only those who can
envision society and history through theatrical imagination, and perform their
roles in the word in the same way actors play their roles on the stage, will be
able to realize the so-called truth and justice, in real life. [ hope that this event
will be an opportunity for all to contemplate the new meaning of theatre art

today and I welcome everyone who has participated with open arms.
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Tobias Biancone

Honorary Professor of The Central Academy of Drama, China
Director General of ITI

Dear Colleagues, dear Professor Xu Xiang, dear friends from Korea, dear
educators and students, ladies and gentlemen:

First of all, I would like to apologize for not being able to be with you.
The International Theatre Institute (ITI) is celebrating its 70th Anniversary
which we are celebrating over the years. That means that there are celebrations
all over the world. Your event collides with one of the birthday events of ITL.
That is the reason I cannot attend the 3rd World Theatre Education Convention
and the 5th Asian Theatre School Festival of ATEC.

ATEC is an important organization for ITI and for myself as ATEC is
relentlessly uniting students and educators from different parts of Asia for
know-how transfer and professional dialogue. This is essential because the
performing arts education has become a global initiative. With the growing

possibilities that Internet and travels to locations on a global scale are offering,
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know-how exchange and a wider professional dialogue on research and
methodologies of how to teach, and the knowledge of the subjects has become
a common ground.

While this can be an opportunity, it may also be a risk. The opportunity is
that cultural diversity, even in the field of education in the performing arts, is
bringing more viewpoints into the systems of education. The risk is that one
may misunderstand the exchange and will oppose it because it will be looked
at as a colonializing effort. I am sure that you agree that such efforts should
not be repeated. The opportunity is only an excellent chance if one is dealing
such educational exchange with respect for the roots that one has in one's own
culture combined with the respect that we can express to the roots another
person is offering.

"Mutual respect” were the basic concepts that UNESCO, the founders
of ITI, had 70 years ago. The keyword was building a bridge for culture
exchange, mutual understanding and peace. The word bridge was wisely
chosen, as a bridge has always a two-way path. Know-how can travel both
ways. Culture can travel both ways.

In creating this convention and festival in Seoul, in the Korean Republic,
all of you are creating such a bridge. Just as ITI is doing it with its members in
over 100 hundred countries. That is one of the reason I estimate ATEC and its
members highly.

And let's not forget such bridges that you are building with the convention
and festival in Seoul is creating long-lasting and very valuable friends.

On the stage all starts with the "Presence of the Actor (or Actress) on
an Empty Space". The convention and the festival start with the presence
of you on an empty space. | hope you can fill the empty space with joy and
interesting dialogues.

With very best wishes!
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Xu Xiang

Secretary of the Party Committee and President of The Central Academy of
Drama, China

Director-General of ATEC

Dear Mr. Kim Chang Soo, President of Chung-Ang University, Ladies
and gentlemen, Dear friends:

Today, we all gather here to attend the 3rd World Theatre Education
Convention with the 5th Asian Theatre Schools Festival. On behalf of the
Asia Theatre Education Centre (ATEC) and the Central Academy of Drama
(China), I would like to express my heartfelt congratulations to the successful
holding of this event and extend my sincere greetings to personalities from
various fields, who have been committed to promoting international theatre
education and exchange over a long period of time!

With the joint efforts of colleagues in the theatre education field from
different countries, the Asia Theatre Education Centre was established in
2005. During the past 12 years, the Asia Theatre Education Centre has

always been adhering to the principle of "improving Asian theatre education

011



exchange and cooperation, as well as promoting sustainable development
of Asian theatre education". Looking backwards, ATEC has established a
platform for exchanging teaching experiences, sharing teaching achievements,
and researching creative methods in the field of higher education on education
in Asia by hosting the ATEC International Forum, Asian Theatre Schools
Festival, and the World Theatre Education Convention. ATEC has enriched
the forms of Asian theatre education and art exchanges, effectively promoted
cultural exchanges and academic development among peer schools from
various countries, and has made gratifying achievements.

Today, the 3rd World Theatre Education Convention is held at the
Chung-Ang University (Republic of Korea). Teachers and students from 14
theatre schools in the Asia-Pacific region gather here to carry out academic
discussions and teaching exchange activities in diversified forms and
rich content themed on "The Status Quo and Vision of University Acting
Education". I believe that theatre education experts and scholars from Asia and
other places all over the world must be able to express themselves in a free
and open academic atmosphere, integrate ideas, draw on others' successful
experience, and provide constructive insights to effectively promote the
level of theatre teaching in the Asia-Pacific region, as well as the continuous
improvement and prosperity of international theatre education.

The Sth Asian Theatre Schools Festival will be held at the same period of
the convention. Students from Asian and glocal theatre schools will give us an
artistic feast with the theme "Samuel Beckett: The Presence of the Actor on an
Empty Stage"!

Finally, I wish the 3rd World Theatre Education Convention and the 5th
Asian Theatre Schools Festival a complete success!

Thank you very much!
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