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Abstract

Igor Stravinsky is one of the most influential composers in
the 20th century. By virtue of the huge number of works, wide-
ranging styles and distinctive personal characteristics, his works
become the focus of music. Neo-classicism, advocated by him in
his middle period, is also an important composition style in the
20th century. After he had gained great success in his early
years, he turned to neo-classicism in his middle period, which is
a kind of constraints and challenges to his own music language,
and which is also a perfection for the formation and development of
his own style. On the other hand, he composed many works with
a neo-classical style, and he constantly publicized in public,
which also plays a great promotion role in forming and determining
this style.

This thesis selected his three large orchestral music named
with symphony that he composed during this period, namely
Symphony of Psalms, Symphony in C and Symphony in Three
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Movements as a cutting point, analyzed the three works, and
from the perspective of polyphony and counterpoint, further
analyzed the composer’s writing skills of voice-leading and writing
logic of multi-voices, namely, the structure and morphological
characteristics of melody, rhythm, meter, harmony, tonality,
counterpoint, imitation, fugue and so on. This is also the
innovation of this thesis. Because Stravinsky and neoclassical
style are a topic that music scholars are willing to discuss and
research, the references on this topic are quite a few, but
Stravinsky made comments for many times and pointed out the
importance of the polyphonic technique to the formation of his
own style, and his worship for Bach and other masters of
polyphony, therefore, this thesis, through the analysis and study
on his large works, tried to deeply and comprehensively explore
how the polyphonic techniques and thoughts were practiced in his
works and influenced his overall composition style.

In the conclusion, this paper put forward that Stravinsky's
“neo-classicism” did not write the essence of classicism, but it
used the shape of classicism to write his own music, which is
non-developed. With his strong personal characteristics and the
abundance of music works, he endowed the classicism with new

features of the times and vitality.

Key Words: Stravinsky Neo-classicism Polyphonic techniques
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