Teaching Literary Translation —
An Integrated Approach Combining Reading,
Woriting and Translation

i, HAE. BEENS A0
PR

R o

S B A 2 ir2



Teaching Literary Translation —
An Integrated Approach Combining R eading,
Writing and Translation

Bik. HE. BEHETAH
TR

R HoxH

£ EX 51782



EBEER&RE (CIP) BiE

WiE. 5F. BRHESERSCERERE / BREE
oo ks MSkOREEHARAE, 2018.12
ISBN 978-7-5658-3027-3

I. Q- II. ©QF- . OFEXF—LFEMWiF—
#H2PA V. @O H315.9 @ 1046

Fp [ A A P 518 CIP $udEi% (2018) 302602 =

BIEE. SiE. BIEALA SRR
YUEDU XIEZUO FANYI XIANGJIEHE DE WENXUE FANYI JIAOXUE

E  #ZH: R B

TR REME

AT HARE

it BRETER

WA RAT: sk K2 AR
ITIRA NS K28 243 Bk K#ERE N HERG: 515063

B i&: 0754-82904613

B Rl REBUEERIARAR

F  A&: 710mmx1000mm 1/16

Ep ik: 23.75

¥ ¥ 397 FF

hix W: 2019 F1HE 1R

2] W: 2019 4E 1 B4 1 R ERI

£ M 72.00 7T

ISBN 978-7-5658-3027-3

MBAFTA, #RL R
X P RREFM, HERPTHKAER



’?

hlllg

HEAGRBERG RS B CFERIT, FRASGE RS TTaE—&R;
o B & G B R LA R IR B S F IR T RERE g, X EeEiE R
FHMEFRZRELFHIFL S, BRSSO RN LB L CFRENE. 2007
EEF B AR R 2 BB A TSN (MTD , AR A E R R AL A
His, NMARERE 10 FHEERBERNEEAR, EREMZEM ErEIR L
WHR T RHZT . &ml. B, dkle. . BIBSER R SUA R EEEM BRSO .

ERXHNERTE ARG ROCEREHEN R, FOUHE AL, EREEMT
FifE P —ME “original” , FRAVE WALFTHEFL & R LR original ), (HIXAMEAN
TRIRATE LM BIFT, B AR & SRR R BB AR, & 8 W BT
MESEABERA, AReAAZHE & E, WO A& ST M.

HEEE-HARE RS LAXEMENZENRK, RBRTHES —£
SRCEMBFERFES MR, —RLAVEBETEEASER, CEBREER
BN . EHE (2007: 17-123) 48H, “ GRKIRHKD I HEEMR EHESR
FAECEB R, SRR, BEME. 27M%. EEMiE. BEMENE
FHBEERAMIGHRA SEHCEEE o BB UEEE, 2T
R4 R0 & RO BT, (ER SO E RS S SO B B 2 (R R AT B
REIHF TR X A, SEHSCARBI R SCERIRSE R, R EEE. LE.
ST BRAR. MM, EA. L8 REE RV BB AN NESH SUERIE
PiFEMTFRXAERXFRGS, BT HRALSHMA AR, FE MR R
EET TRk, SHPRENMHEAR FEREFEHNFEER” . FrudbR



g iR, BEARLAXEMERY

002

BRI A RS, “TRATA GENE (R WUE e 4 16 VR 5 30 78 1R SR 52 4 A ) ) e
H;, XERRS—BRCFNBREES WS THRAEN, HXREE EE.
ARAR EWER, EARERNRE—FES CEMASHERR S —MiEE X
FRARHK, HEMHEER L, EFHEMHE 7 (1997: 48) .

Hil, RERRPBEFEIEREE ., FOES/E. BFRRES AR, ERERE,
REFRMIGESHERRE S R, ERRM RN —RELLIENE, L
BB AR T R S, MR SCFH AR FE, EEXFREABBRLBHNE. £
PABE A FEMMBERT, LRARIBOE R AN B, R 5 3 0 A3
BEERWE, EAHLEBAR, EFRNZNBIR, EFFRPZLHHEH
Bl 2%, SCEBEMEINCAH. W, T8 EEAMGEESF— 82 A SCHR
AR, JHESIERBRRE, BENHRLH AR E EHE R IR

BESRIESE SO PR B T REMdE AT G S1E, SCHBFEEI & 0% A5
B, (U RS FIE RRHIE DL RHE 5 8, BRA T RIESCERE. 5. #iF
A —RIFRREE, MM EBAEIR S ASCRHRRI IR, 1@kt RAEF B2,
RESEMESEARY., M. ALEF °

HRSGEE—BMEFRANER A, BRAREN SR LR SBORAEE KM
FHEAEARE. i, FHAREREERE L, HESEHSMNERAT B XK
FIE R SR T2 K% >0, T8RS0 23 19 P & 0 7T BA 22 5% A 93 S SO s A
ARG 2 HIZR], K2R B GRSUAR TR B A0 SO A4 #T ) E bR kAT 1

M4 TEH 2009 FELSRMNERHEFH Y, AEREHAERFEL, DnMEs
PR, BT RBEHATIGES/E. SCERME, WML eEae ),
HMLIER B EN. EEERE (BEFERY (2009 F5FRH, HiEbER
FHEBHEARHSE, W EEEMBRERAR, AT EEBRAEREBE. REHH - SHIF
N EEWA R, B E DR AR, B8R 4R A DB R
. BT RRMRIESE. JCEMIFBR AR RIMTEE, A BEE
Aedl mEIR A VRS TR IE WA I B R



FHHGEHANE

BRI, B X EAAEAT ARRIR. ADE. BOC XREEL GRS
BT EARFE” (2007: 57-58) o RMER—BZE, HREROIE, RIET
KZFFEFNILEEFMER. K. DR (DEEFRENEAHED , DURFR. Tl
MR, 2 BRAE B TP X SRR AT B . B, BIRERSTE. K, TR,
Bt AREE T ZEN K, eIk T BEFRN—AER, AEURE
AR SCAT BRI SR A A L, E R SR ERE P IR, U RIEHEEERN
I SR SO SCA R e R IR 5 B PR A R R

FALFEMANEZAEE THA, HEZIEREATH, FEBEAZEN
FERATAARIE A B T SO RS SRBALA . MR . R SR RAg R
T, BMESBIEN AAIE S ¥ RERAE: NERARRETRIRES, B,
B, BREEM, 20 4 80—90 FALIKEEH BIPERT AMTE B KERIEK AR .
Hsz, m@Ed RN, B BREERERE, HHMARES—1.

BNERMNFZEEBED MRS, WHENRE CR¥FEENK
MNEEERFRIEFLE BRI THERLY. RIBFLE REEEHF¥XEL
e RAGAELL “RE7 WAHEA M AR, TE 1985 454 24 3 E I N2 A 1 b8 sc
FRTAMR T REOMARLELTE (BRE: HBUEMAE) (IR Degrees of
Affinity: Studies in Comparative Literature) . E# T 2013 FHAEMFX AT L EE
HES%, PEE (BRE — HWBCEHAER) RET 2015 F 6 AR &%
TEREET 2016 FRENYE, KEAR. ZERPEETWELBOHE, EER
BRI [B R A RES) I =51, MARBEEEZE NE X ERFRLERR A
Hom. EERANEZERE T ETEREELATEME. WS, BFEHS
M HIEFSRNARNEERE. XPBHEFESBITR—ECERFEH
Fla A%

“EEHMERUEFRNRERHELEATE . ARAENNUEERFAH
i E . A TREREFENEE. 7 0582, 2011: 31-33) SENHRAREY, “B
FEMORESETHFL RS, EEREREEZIENLE. hafdilE.
FREAE WIAE HEALSTHEDNE. AIMNRSHEERIENTOME,



iR, S BIEESSNXFEERF

004

BEENFEFEAOTRME. BAAERGEEER LS REN, EHFLKS
LT ME . BEFA KB, BT EFAEER R, EEERRRARY
ELERZ A, RAKE, MESFE - BABFEEMORS, NEBIBIT BAK
WERE NGRS BB, RFERTVHFEENBLESH” (2013: 42) .
BEEMAE B FE AR B g, REEASRAREM RS REESEMTIA A,
IR B4R T BE SEER B R AR, MBI AIRB BRI ERE S5 A

Eik, EHE—EMRGTERNERKRLE, A PEEHNASEEHNFTMHE
MFE. S1E. MEELRIEWHF. A BHARFAELHREEYELEEAN
B ABHIEIME. BIF. B3 99% KB TEHFZERMEL, ARk
H T HAMPBEREN . SHFREEESH IR L. FHEBD I AU E 5 UL R A
PRS- B M E 1 (prescriptive) FIHE S (descriptive) M4EH, BEUl i EF#F
MY, BEHATAZEIFERENS, URRE. REREAKRE.

ARYRT R, S1E. BIFEMELIL 295, BAEHR 2002—2006 F 75 FH
PR FBIRIE B MEM 2009 BAHEALFAMEE K Z BB FE LR BRI PEE. B
PO A A B A B A B R . B EATEE AR LR, X AR KR

(1) #EEEL (e hEFACTFM)

(2) FEESEMEEL — MEEHAPRA

(3) HEIESEMmEE L — N5 A

(4) FBESFEMEIEL — RmIME NGV HER

(5) [ i 5 8 ¥ —— #F A Emily Dickinson #7 /U ¥ #F 8 (67, 632, 1129,
Hope) . Robert Frost H — & 177 8k (Stopping by Woods on a Snowy Evening, Fire and
Ice) . Ezra Pound ) — & 78k (In a Station of the Metro) . Ted Kooser ) — & &k
(Carrie) . Lorine Niedecker f]— 8 ##8k (Popcorn-can Cover) . Wallace Stevens [
—H WK (Anecdote of the Jar) »

(6) BHEAFL (E4E%£) (The Joy Luck Club)

(7) R CEMMFMRI) (The Hundred Secret Senses)

(8) FREBIES T AE R L (ANTY (B—FE—%)

(9) H#h#Hi%¥ ——Shania Twain “That don’t impress me much”

(10) ki #H1FAEk

Faith Hill “Piece of my heart”



FoR |-
005

(1) EESIEMELSS — BrL AR

(12) #iFEk SR R R AR

(13) EESEMEFMEL (BREEEED

(14) #iFfEL el AL S

(15) FEE. SE. BEEk

(16) ZEiE S{E{E Ik ——A Favorable and Negative Impression of the Same Scene

(17) FESEMEL
the Same Scene

(18) FiFEE/E1E
but Appeal to Different Audiences

(19) BWIEAE — RTHFh B RIRBH =R LE

(200 23 B “The Female Body”

(21) L LB Jk ——“She Unnames Them”

(22) FEiE S SR R E LA RES

(23) HEREMEEHRESHENEN

(24) BEGREFEEWL Frank Lloyd Wright

(25) BtikgmidtElk

sport?

On the Congo River

A College Student and An Anthropologist’s Perspective of

Two Advertisements that Sell the Same Kind of Product

Baseball or football, which is America s favorite spectator-

(26) HwBEMHTIEL € viz 9]

(27) HwmBFEMHAE HER (FEKID)
(28) 4N HriE TRER M 3 2457 37
(29) HwBFSHAEN b Svi g me ol Y%

EHYOLPEREAE S AIENA, SRR, & B EREL. & 8
B T AURIE SN E K 2 B R B A R R, E R
ERGSTRAE. EABERIEEMES, RBEASS RN, KT

(1) A0S BBIEIE YL —“The Second Coming”

(2) BA R REREEM AL —— (REBD) R (BRE)

(3) AR IR — BB GO

(4) AR IR — 8 TS RN




-1 E. S BREZSOXFEBRENF

006

(5) FARTHBEEL PBRANFESCER (FRIR) LF

(6) BEMEGS] — FFEA. X WESNSEEL

(1) BEMGS] — =Fal (FMHEMR) BEFUETX =R CENZR

(8) BEMELS] — WRXTEXERERMEEAISCE

(9) FARTAI L E XBEFEEL The Bluest Eye

EETE S RBEFEAS, AFEREMRXTE, BERZFAREFREERMRE,
FHBPR T NRIEREERER AR R LR FENEBMRE, BNEXBHHR
I 4K XA <

(1) (AAT) BE—FBNEEFRHEST

(2) (NAT) B=FE+HES

(3) Theatrical Translation and Film Adaption i P&
B8 B

(4) Theatrical Translation and Film Adaptation

FHRIEAYR

FREFERE. BT RENEE., XFEMET 4, B R CAEBIENR A,
HREBRE, BERRMABSSCERAE, S1E. B, AR EE AN L8ER.

FREROFAEEL. HRERE TEEXEXELHERFZHGESE, URE
RSP EERFHRFE R, BRHATZRNART. EHEENREEHR
AR HEREE (RENMTLUERA) , EAFSIEERZEEBNRERLBF
FREL-FRFE (A XFMEAEEENL, EFNBFABERAFENIFE
MSCRICAR®E, thWEBREFATER) , FIUEBERTEAR. BLME¥I8E.
RERIFE KEBENZEE AMAHRXEZEE. FAHEHE/IBEREILT
WRETHITEMIPMIGIE, SHECEBFROBN, EAEBRNEERBREAK
¥ BE, BuomEReAEHE, ‘GRESIRERERERE, B4
ME—REMEEHERE. BROBRHE, ML, £5. €8 K%
IER R, BOLBRRSE, RABEHN. —ABR—BHEEEN R R8T,
TR R AT SF3T RABREER, HEEEM LT AT RER L 5 E X A F S0,
ANFEBRATE” (2013: 42) . FEEFFZELBEPERZ. ERIMEBERERE



F & |w

007

FE VR R AR, LARGX P A R = A A AV AT B 32 ¥t
MIAZ, REBE 5| R EEE BN s 2.

REZLPSIECERARERR @ RERL: “—NPEAN, BERIMEX
AR M SCEE AR R Bt S B AR, IHAR—HBEHFE.”
(%5 amE, “NFEBERASHELEFRER — RuBRETER ,
2005: 2-3) [k, FEHENEELFRE. ETRERNIESE, LESCHERIFHR
B Z RS RE T REMG R KTy, Wl Kk A #EPHE .

2018 2 A 28 B



F—F FHEEFIBIBEETR - 001
— . BB ST REFE H b e rererere s 001
T BRI E B e st s s e 003
=. WiE. 5, BRES SR EHEHE

WA FE FEBHIREE SIFIBHIFEIL? -oevevcevmeemmemrnemniiiaciiiis e 006
VO, [E AP T FT IR oo vrerenemvmmemmmee sttt 008

E-E JIEESFDEENBEESSE i 017
—. ﬁé”‘ii’g%‘mgi ......................................................... 017
—. BEEN (BRI NZEFRTFH)  reeerremmvrnrmrnerennaeenian 020
=, HEEBEEMBESL —— AMEE T e 030
0. FEBMEG BE L —— INHIGHLA woeerrrrerrrsrsniniiinn 038
Fio SOEGERIE L —— BISME AGETHIER -ooveeeesensereseeens 047

FE=F FROENESERFE - 049
ey BRI e e ere e s s e 050
T TR TG T e e e re e e e e st s e 053

= BRI B I o+ <vesoressssrsarsassnessasnsnsrssnsassnsssasassns sesuss 054



| RE. 5. SREEANXERRRF

4. # A Emily Dickinson PU & WP EE SEHTE covvreereonrneersnnnennn:
R T T T ol i TN RE——————————
. B EzraPound — R EFEHIBER  wreveevsevsremsssesnconsonnaseasaesasaneas
. B Ted Kooser — R MFIMEIRE  swvwesesrscnsussussosnsscrsssasssasassnsss
J\~ #¥A Lorine Niedecker — B AP SBITE «ooeereerrreemmmmammenenns
H.o A Wallace Stevens —E S MTEITE  coeosrersorernsorscsassvsnansassrass
+ BELS: FAERHHIRFREFIEL —— “The Second Coming” -+
AR R R HU Rl CRAD KB A ()
SIS NEHEE (VR EESTEE RG] ) oveereereeeererneneeneenne
L 111 % L RN —
el 177 LT S ————————
= RS EE B e A I B eereeersresssrnssrnsensssnasanasasans
U, MR E LR LR B I e erervesessssararaessuasaasssnonsanss
Fi. B (EHEL) (The Joy Luck Club) «++eeveeseseessacees
75, B CEFRLREIEY  (The Hundred Secret Senses) — +++++
SEEE PHE. OBl RBIEEE oo
=\ FREEMTNESUEL — (SATY B—FFE—H)
(Friends, season 1, episode 1)  =ssesssesssessassssssssscassnssunsneans
. K #h#¥i% ——Shania Twain “That don’t impress me much” +++++
=. Bi#iEME L —Faith Hill “Piece of my heart”  ssssseeeeeeeseens
0. 2B, BAD. SREIBIRIE IR vrererererernrsossanssssssesasessansssanss
WAE EE,. SE, BEETEEREE - oveoeeeeereremsnnsssensneseesannnns
ey RS ERIARBYR Blowosroossssassniasassassssaassassasssssssaasonssss
= A E R YR SO R e eveeenreesresensaesnsasnnnestesenseenne
= WEE MRS —— ERELESCREFNARIR ceevrereereesnnesnans
0. R A BEIE B B FALTTT woeeeereeoeeernraresrnasneans




Fy JEATEIE AW ST IE R R XT H e eeeereerrrermrererniin. 179
N JHEBERERE (BEAEZEREY  ceorerrmrnecrnimnnnn 18]
+. BEE BV BUALHEIE seeemvoranseansssasssorascnscasoiansossnonss 188
N BERZS]: FHERTHEEL BRI
«iﬁggﬁg» .................................................................. 197
i BHEMZS: FAERTRFEEL 55 =4
FER B BB RIAE T ceeverrerervrmnerarmsittiiiiiiiii s e 200
. FAERTHOBIE/E L RESREFE (KIRREY SCF o 201
F—. BEMET — FMEK, 0E. MELRSERL oo 202
ELE FE. SE. BHFEEEBANLG -oevvevrerrrrermmmmmnmmni. 205
—. BIBE. BfE. BiFMELL ——On the Congo River «:+eresessereeecee 206
=, HESEEL A Favorable and Negative
Impression of the Same Scelie ~  ++s+sesssraonsssansosssasnsossnonssnsns 291
=\ FESEMEL A College Student and An Anthropologist’s
Perspective of the SAME SCene. +r-+--ws=ssssrsrasssereacssasesssapaseasasas 231
. FEESEEWL Two Advertisements that Sell the Same Kind of
Product but Appeal to Different Audiences «sterereeereresasseraceees 232
i, BEEL FKTRIBRBRIEBH SR LI cvvomrerarnnesnnn 235
ANy BEMGS] — =ZFRTHRE (FHIERS)
B‘J%ﬁi%iuﬁiﬂ‘zﬁiﬁ%%izﬁ .......................................... 248
£, BB — WRRTEEBEFREAI LI oeeeeeeee 257
ENE FiE. S, BIFSMERIMAG oo 264
—. FIEEEP R SRR SAKEIE (Avoid sexist language) w+eeeer 265
Ty M UBEMAIEEM AL ceceerseccerncrrrnisiniiiisintsenesissanaes 268
=. tEFE EEEIL “The Female Body”  +++tetarsressnseeransuces 273
!N

Lt FE UEHFE/ENL —— “She Unnames Them”  reeevereserrceereneee 289

B & ==

003



| % 5. 8BRS ANXERERTF

004
Fi. Luise Von Flotow ] Translation and Gender W[F 5 rw=e=eeneeesmeees 294
75y BB ARt T SURE The Bluest Eye -+ 301
BHE PIE. SE. BZERRHIEEGERIE -oeereeermrrremee e, 304
— FEREM B E R E RO RE T reererrrrereeiin 305
T BERE A BE R R RGEIRE S e e 313

- WRgFER — ER. EIREE.

FCERERMER, 8 EMEE. UEMAEER e 317
M. B 4midielk Frank Lioyd Wright +=-«s+sssssssesssessnssamssnnnes 326
f. BtiE%i%AE . ——Baseball or football,
which is America’s favorite Spectalor SPort? «+++++++=ssesesssssansnsane 327
Ne HRESHTEN CEBETELLY)  ceeerereersroniimsinniiieitinaenen, 329
+t. GmEMFE KBTS (ALY  serrrrrrerrerrrsmernnenaincnenn 334
NS GBS AR FRERPN 2 E BT H] weeerevenrermenenennennnanannnan 335
M GBS FE BB T RR T B oo verenreermmsrmemmenininnnns 338
%‘-}-ﬁ (iﬁﬂ‘% bt&i-_%ﬂ;i%» mﬁ-&ﬁﬁ ........................... 342
| I LT T P TTTLITTITEeD 342
S < 9 1] T er 343
e 15 - T T T T P P PO PP PP PP PP PPEPPID 348
DUy BEZN B ceeevrererennermnememmimiiiiiieceunniianioiniain ot iesnenees 350
T MGV S B EL B ST 2L S A PR T e e e eeneereerernerenecnanns 351
A -5 - T TRTETTTTSTPRIPPTITY 353
BE TEBFHEEMAARIE? oooceerererrnsiennitiiniiiiin 354



P2 JrEeHEheR R

BBV IR T ek, ATHEEER, Bl — oA sSEE MRS, 1240
T HgmiRETE S BAME R R BIRRER, NEAREEK. BMOBREAIT
H KRS UL 10 FRMFEAAHFHRRRH LIRS 2006 FHH Bt 1 H#
FEARIE L, 2007 4 H % b f AR RS WL RSB LR FEM (MTD PR
HRBEAA . BEEWAOLE, mAREa RO m AR, nfni@iFas
Bt B AR AT R R R R, EROETROE S, R E T HAE

—. BFREOREFER

Bk R BEAA RN RE, RYHABRSFENBFRNBELT.
8% 28 180 e SUBHERE N LA R R anfal 3 R 2 A #9166 /1. Albert Neubert X} §f
AL E X H IR Z%# 5/, Bl “There are roughly five parameters of translational
competence, viz. (1) language competence, (2) textual competence, (3) subject competence,
(4) cultural competence, and, last but not the least, (5) transfer competence” (2012: 6) -
A A B AR I BN S HOh: EBFEREN. IERAES. EREES. CKEEI A
HALBE ). FIERFIA “Neubert [ SCBUF HMBEHE 7 B EERE DA AR, 1R
TR RS EIFRNE I ENEROBFGE 7 (5 BRER., EHKE,
2012: 251) . Neubert # ¥ 18 tH, “More simply put, claiming to explain translation
on one of those lower levels of abstraction is like not seeing the wood for the trees. The

concept of an interdiscipline rests perhaps always on this logical distinction” (2012:
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16) - 52, ANSHE—IBME, RITKRBERE AR R R HRER—
ARHUAR =4 T WA AR

HL E, Neubert f£48 B FRE VMR ERE, B HBERI LT
(seven features of translation competence) , B[l “there is complexity is one aspect of which
distinguishes translation from practically all other academic professions. Another
distinguisher is heterogeneity; translation requires skills that are usually very different
from each other ... Related to this is the necessarily approximate nature of translation
competence. Translators cannot be fully competent in all the fields they have to deal
with ... As a result, competence is always open-ended. ... Thus out of open-endedness
rises the need to be creative ... To achieve the desired result requires awareness of the
situationality of translation. It refers to old situations and entirely new ones. Experienced
translators have internalized a typology of situations, but they have to rise to the occasion
of ever-new situational challenges. Underlying the flexibility demanded of translators in
adjusting to continually changing situations is the Aistoricity of their craft” (2012: 4-5) .

ol 26, A IBFER A CANMREME: Z 2% (complexity) , H 7 #
(heterogeneity) , I e Capproximation) , 7 i 1 Copen-endedness ) , £1lii 14 ( creativity ) ,
1 5t P (situationality ), 7 5 ¥4 Chistoricity ), X -HANMFAE AR P4 76 55 — 7E — 2 f) Cintricately
bound up with one another) (Neubert, 2012: 5) .

Marisa Presas t175 % 88 AE /100 E 3, BARE A ZE R IX A E R xd
Neubert (1] 2 . Presas ik &: “the development of translation competence consists basi-
cally of three kinds of processes: (D the acquisition of previously non-existent competences,
@ the restructuring of already existing competences in order to facilitate transfer
competence, @) the acquisition of strategic competence.” (2012: 29) XM A FE A&

ML VI, BRI FETOIBH MIRMBRENEES, OREANM
WA RER I SCRRIRE ), ® IS BRI SRIE1RE /.

PUPES I8 % R E ¥A K2 AT B VR AR 0 I8 i R A A L TR 5T (PACTE) K9
FFEAT B PR AL S AT TRESL, HR B R AR AR DU RN TR AR (2003: 58-
59) : XUERE. AFEFRESH. BIER AR, A RIERE S . ISR MO AE
HRFE. Roger Bell W MEZ 1 BERR K T =R & A 71, B “FARfG



-8 ELRERER |-
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EVERE S . HAEE . UK AIMEIEREIM “RFREES” RHE=.

E W EHEWAGRB T OO BIFRAKTAN A XFE (2004: 1-5) B4
HEERE I EIEIE S / CARES . ITEHRR). g/ H5687. BIRIPAGRE /A
WA . W NEEER IR NINERE ). B ERIMZRFREESN (FSl M
FEOE, EAESE, 2012: 251) o EMRER. EAE4E (2008: 80-88) WIKEEHEEEE /1AL
EEIEREHRA. SRy, RRERED. THRAEES. B4R AR S
7. R (2008: 56-61) W ABIBERE HEAIEREKINREE . B ECH A6
PR AR R RN R M REES S 5E (WBBA. BiriEES)
WIvaERE 7. EREEIREE LIS X &M A E RN . e, AiRRE R
7 20 RAMEEZOITT 19782013 F R EBFT AR L, KR TH#HERY
HiRERE XM CE 25 (HEHRIC 6.11%) o M 2001 Fig, HxH#ER
PR E BRI  ERA B R AN I MR R, B EENFERE
BERE JJ A ER G5 A 1 A BRI B R IR AR R W E, ot “ BASE 213 0 OB R
REE” “UBRRIN P ONBREE VAR EM R & GFEZE., dR8E,
2015: 57) .

M TF 2013 AR T 5 & (REMESLEMER: BRHWEEX R
R . mmE T REMESVEENER, SCHRMEEMERNIR, HiE
2001 SEH AR (P EENBEBMPIT (1949—1998) ) BRI TRFERITK R 75 H IR AE
Fro 553875 #d% A AP K 22 802 iR B B F M M RmBERI UL “ S48 0, &
B H bR R IR R L AR B R RN, AU E R S AT B R ), BB N s A
MEFRE S (IS AR BREE HABUOLEE /1) MRFFRE S, AR A LR
BRIBEEM RS BRSO &0, SIEREISHA “O0E WKah Y7
BIRES% (BKETS, 2015: 56) o XEHRARHHARKEHR.
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