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Spiritual Perception

Watercolorists have formed a group of artists with neat
lineup and considerable strength. They either have
already made their mark in the artistic queue of China, or
have been famous for a long time, or are actively forging
ahead as a new force. Their artistic reflections involve all
aspects of social development and present a unique and
diverse new generation of diversified artistic styles rooted
in local culture. They are exploring in the artistic road,
constantly thinking about the forms of artistic expression,
exploring the power and source of artistic creation, and
showing vitality and vigor. Huang Huazhao is one of the
leaders in this group, who have unique painting style,
active thoughts and study watercolor painting language
in a true sense.

Huang Huazhao, who has a college education
background and experience in social life, once assisted
and was responsible for the work of Chinese Watercolor
magazine for many years, but now he has returned to
the professional field of painting creation and gradually
implemented his artistic ideal. When I saw his works
a few years ago, I felt that he was a person with unique
insights into watercolor art. His works are rich and
diverse, showing a variety of possible potentials. Multi-
dimensional images are interwoven and fused. They not
only have a profound and unsophisticated flavor, but
also embody the charm and poetic feelings of traditional
watercolors, and have the distinct personality of
contemporary watercolors at the same time. His artistic
course can be divided into two stages of content and form
expression: one stage is the intersection of fictional and
real pictures, showing elegant, natural and quiet style; and
the other stage is also the works of recent years, which
take Tibetan ethnic culture as the material of expression,
conveying a deep and metaphorical connotation in
the artistic composition of realism and expression,
concreteness and abstraction, plane and space, and the
form and content of the picture have a visual shock. In

my personal opinion, his works seem to better reflect
his personality and ideas and are contemporary. He
explained the unique warmth and inclusiveness of life
with a charming spiritual gesture, or explored the rich
connotation of art with a more prudent attitude and
endowed art with real and abundant vitality. Huang
Huazhao cares about the existence process of life. In the
warmest emotional field, the Tibetan people have given
him the latest cognitive guidance: the spirit of human
nature and the beautiful enlightenment of the region. The
subtleties of his art may stem from his sense of empathy,
thus revealing a wonderful and psychedelic cultural
prospect. I think Huang Huazhao has made due efforts in
paying attention to ethnic minorities, judging the value of
life meaning and surpassing the spirit of traditional art.

Huang Huazhao depicted the real life of the Tibetan
people living in various scenes so elegantly and
sincerely. What he saw, heard and received as well as
the leading content of life information have successfully
demonstrated the richness and beauty of contemporary
life through his perception of the heart, emotional
construction and comfort of human nature. Obviously,
he is also an instinctive and potential resistance to a
vulgar society. He enjoys his life style and creative taste,
his expression of human nature and his belief in pursuing
warmth and full of humanistic flavor, constitute the
strength of his mind. All his fantasies and prayers, all
visions and obsessive creative passion enrich his beautiful
mind with the warmest spirituality.

Huang Huazhao’ s recent works depict the spirit of the
characters with solemn image, smooth composition and
fresh color tone. They are very innovative and have an
accurate and profound understanding of the characters.
His paintings are extremely capable, simple, concise and
powerful. Its rigorous and primitively simple style has
been a great success.

Chen Jian

Director of the Watercolor Art Committee of the China Artists Association

Specially-appointed Professor of China Academy of Art
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Gannan Painting Series-Dawn 2015

In the early morning, Langmu Temple is shrouded in
a thin layer of fog. The warm sunshine is aslant at the
entrance of the Temple. The pilgrims roam between
the lights and the shadows, as if they are souls shuttling
between darkness and brightness, in a reincarnation
between day and night.

To avoid so many disturbances in the city, I completed
this large-sized work in a rural farm after more than
two months of efforts, the longest time I ever spent on
a single work among this series. The characters in the
painting divided into two parts, are either under the
sunshine or in the shadow, which requires certain design
skills in the lightest parts of rays and color treatments, so

that the rays of light in which the characters are situated
can achieve changes and harmony with both details and
highlights. Here everyone is independent, but also a part
of the whole. It can be said that this work mobilizes all
the experience and ability of the painter to express the
life scenes of the Tibetan people, ordinary but full of
devoutness.
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2017

Gannan Painting Series-Donation

A group of people who were soliciting donations arouses
my great interest, as they surround the monks, and the
reverse rays of light slanted behind them, leaving vivid
silhouettes. The reflection of the pillars made everyone's
face red, and I saw the beauty of peace and piety in their
expressions. In the Temple, the sound of the chanting was
fixed into a grand picture, which had been engraved in
my mind, just like the "plateau red" on the Tibetan faces,
unforgettable...

In this painting I tried to use light by reference to
the treatment of the light in oil paintings, such as
Rembrandt's oil paintings, which gave me some direct
inspirations. I divided the picture design into foreground

like several dark silhouettes; the rays of light focused on
the mid shot and long shot in backlighting status to make
the structure of the picture clear and visually appealing.
Each character in the painting had its own personality
and dynamics, where everything was in a specific plot,
staggered, special, and appreciable.
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I am not a religious follower, so it is very hard for me to
imagine what kind of power makes them so religiously
worship their gods inside, day by day. But I can see the
beauty of humanity in their hard working, simplicity,
sincerity, and kindness, just like the holy Hada, lighting
up the hearts of all of us.

There are several characters in the picture, but the design
of the light source is important. There is a relationship
of direction, obscuration and even interaction between
characters. The painter is now like a director, tasked to
make the plot in the painting vivid and moving. In my
experience, the painter should first design a common
situational atmosphere, choose representative and related
characters to be placed in it for interactive relations

among them and then design their visual position
aesthetics, and finally plan the light source rationally in
a unified manner. Both priority and focus are important
here. This is a beautiful scene of harmonious coexistence
between Tibetans and people, human and animals, and
human and nature.
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Light 2018

I like the morning sunshine, soft and warm, and the dark
red face of the pilgrim is especially bright in the reflection
of the morning light, like the winter's fire light on the
carbon disk in my childhood, so safe that I would not
have my little hands burned even if they are so close to
the fire. That red is not light, but warmth!

For this painting, I focus on its upper part and virtualize
and simply treat its lower part to make the picture more
interesting and well designed. The head of the character is

the most highlight, as the black skin makes the character
more simple, strong and powerful. The silver ornament
on the back is a visual echo, and the color treatment of
the whole picture is rhythmic, thick and strong.
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Floating Light

I don't think I can create such a work anymore, not
because of lack of practice, but because I will not see that
face in the flashing light again. There were vicissitudes
and peace, and the warmth and sadness from his life. The
Tibetan elder was looking up, as if her soul was purifying
the mountains and rivers.

The face covered by a hand in the painting is partly in
the light, and partly in the shadow, and the color was
changing between brightness and darkness, and between

coldness and warmness. His eyes and hands were

carefully depicted, and the clothes and the lower part of
the character were concisely summarized. The crutch in
the hand of the elder was completed with an easy stroke
from top down.
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Dance of the Devotee 20114

I met her at the entrance to Xicang Temple. She was tall
and wearing a mask. In my eyes, Tibetan women all are
in good shape. Maybe dress is the reason, but they always
look good for me. They always have a fascinating manner,
perhaps from the innate affection. The devout Tibetan
women were circling around the Temple in pilgrimage
to the gods and conveying their piety and prayer. They
repeat the moves everyday: clapping, raising hands over
their heads, and against their foreheads and then close
to their chests, with half a squat, lie on the ground, re-
clasp hands, and move forward...again and again. I was

fascinated to see the people here and to enjoy the most

beautiful dance and the most holy dance steps in the
world.

In the picture, the slender figure and the silhouetted
prayer's style are full of beauty and visual tension.



