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ABSTRACT
The Essentials of the “Spiritual Implication” ( “ #If" ) .

A New Aesthetic Ideal and Its Theoretical Framework

As a new theory first put forward by Yu Chengwo ( Yu
Yongsen) , the “Spiritual Implication” (“#ji#f" ) is a new
aesthetic ideal which based itself on poetics as the initial im-
plementation domain and manifestation ( which is now ex-
tended to all areas of literature and art) as well as an attempt
to break through and surmount the * Artistic Conception”
(“E5%”) theory-the traditional aesthetic ideal in Chinese
traditional literature and art. Based on his creative practice,
critical practice, and theory research in the past twenty

years, the new aesthetic ideal is the only theoretical system
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proposed after Wang Guowei put forward the “Realm” ( “1%
BL™) theory over 100 years ago, which has the characteris-
tics of localized, systematic, logical dimensions and realistic
significance in the context of Chinese and Western history of
literary theory. It grows out of the fact that the mainstream of
the Chinese literature and art in the 20th century has cast a-
way the “Artistic Conception” (“ Eil%" ) theory as its high-
est and supreme ideal, while the traditional Chinese litera-
ture and art have valorized the “Spiritual Implication™ (i
£ ") theory as its supreme goal, and that the new aesthetic i-
deal was missing in the 20th century and the Chinese theory
of the literature and art are increasingly in the grip of aphasia
in face of the West and compulsory interpretation.

The “ Spiritual Implication” (“ #1IK ") makes contrast
with the “ Artistic Conception” (“ £ Ei”) in various ways.
For instance, the “Spiritual Implication”™ (*“ ffilK" ) theory
starts with a critique of Wang Guowei’s “Realm” ( “I%L™")
theory and presents “Selfless State” (“ LIk Z 15" ) as its

supreme realm by exposing its negative, weak, peace-based

implication inherent in traditional Chinese culture, and de-
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duced the “Self State” (“ K ZE:" ), the “Selfless State”
(“JILFZ 1557 ), and the “Self State above Selfless State”
(“IFezZ I ZfiFzhi” ) which are the three realms of lit-
erary and art ranking from low to high. On the contrary, the
“Artistic Conception” (“ 215" ) theory hold the * Selfless
State” in high esteem. The * Spiritual Implication™ (" #if
") theory bases itself on a three-stage way of thinking

which is beyond the dichotomy of “being and not being”

(“A L ZHE7) in dualistic dialectics; nevertheless, the
“Artistic conception” (“ EEE" ) theory takes the “being and
not being” (“ 4 JCZHE” ) as its fundamental way of think-
ing. With the optimization of finitude or portion as the funda-
mental way of thinking, the * Spiritual implication™ (* #fi
K" ) theory features seeing the whole through details; by

=

contrast, the “ Artistic Conception” (“ E1i”) theory al-
tempts to pursue infinitude through finitude, extracting the
general through the particulars. Details function as the basic
unit in the construction of the *Spiritual Implication” (" fift

X" ) theory, which are unrepeatable. They epitomize the in-

finite richness, complexity and profundity in society and the
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real life of people, and embody the “Self State above Selfless
State” (" LI Z FZ A F 24" ) and the way of thinking
of optimizing finity or portion by reconciling inside with out-
side. On the opposite, the basic unit in “ Artistic conception”
(“7Hs") theory is image with repetition as its intrinsic fea-
ture ( Image can be used to construct the more mature “ Artis-
tic conception” ( “ E1%" ) theory, and therefore falls into the
repetitive situation so that it resulted in the deteriorating of
poetry since Tang dynasty. ) It reflects the materialization
and parochialism of the real world, and embodies the “Self-
less State” ( “ LI Z 5% ) and “ pursuing infinity through fin-
ity as an unity of inside and outside”. The supreme poetic
quality of “Spiritual Implication” (“#iK" ) theory is its nar-
rativity ( which dominates but is compatible with lyricism).
Reality is its intrinsic quality, and details are its best carrier
which are delimited by nine dimensions ( density, intensity,
intensity, depth, height, thickness, breadth, concentration
and color ), the supreme form of which is the qualitative

change presented as state of crystallization. But lyricism

which means lyricism dominates while narrativity is meager is
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the supreme poetic feature of the *Artistic conception™ (* &
157 ) theory. lts intrinsic quality is the weakening of subjec-
tivity and its best carrier is image ( feelings and scene ). The
image of the highest level is a blended state of feelings and
scene, unreality and reality, animate and inanimate, exem-
plified by “Interest” ( 2%} ) theory upheld by Yan Yu who
infuses all external factors into one image. The “ Spiritual
Implication” ( “ #fiif " ) theory dwells in the supreme realm a-
bove narrative literature and arts so that it could be applied
to such genres as poetry, novels, drama, film and television,
essays, comics, network scripts, while the ™ Artistic concep-
tion” (“ 15" ) theory cannot do that, and is usually used to
analyze the art(such as landscape painting, garden art) and
the lyrics. The supreme implication of the “Spiritual Implica-
tion” (“ MK ") theory is the “Bold and Unconstrained”
(“ZEH” ) spirit within human beings, that is, the realistic
and critical spirit. It is manifest of human being’s subjectivity
to protest against ( satirize, expose, critique) the social di-

mension caused by the unreasonable or absurd people, rebel

the constrictive, repressive and even destructive forces in so-
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ciety, and break and transcend the old, rigid, conservative
ideology, order, and social forms, so as to highlight noble
subjectivity , humanity, beauty and solemnity of life, and to
achieve the unique “Self State above Selfless State” (* JGFk
Z I ZAHFzE:" ). The supreme implication of the * Artis-
tic conception” (“ X157 ) theory is the Taoist and Zenist I-
dea (ideals and literary representation). It aims at merging
human being and nature ( “the unity of man and the uni-
verse” , “oneness between object and ego” ) ,and its supreme
principle is that the social content accords with nature. It
mainly seeks beauty at the expense of truth and goodness in
reality, and infinitely weakens the realistic and critical spirit
in human being by aiming to bridge the contradictions and
conflicts of the secular world, maintaining its unreasonable or
absurd social reality, order, interest pattern, and retain the
rigid, conservative thinking and mental inclination. The
“Spiritual Implication” (“#1I£" ) theory gives priority to the
magnificent beauty, and advocates the style of * profound,
grand, great and beautiful” (“JRE i 35" ) and majestic.

However, the “ Artistic conception” (“ &15%” ) theory gives

11
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priority and highest position to the graceful beauty, especial-
ly the placidness, broadmindedness, void and tranquil style.
Its implication can manifest the tragic but can’t achieve the
supreme realm due to the lack of comic in form. The * Spirit
implication” ( “ #filf" ) theory advocated the “Bold apd Un-
constrained” ( “ £ it” ) , unaffected, incisive and vivid way
of expression so that it may achieve the humorous, exaggerat-
ed, symbolic and even great freehand effects. The ™ Artistic
conception” ( “ Ehi” ) theory advocates implicit ways of ex-
pression which pursues subaudition, purpose beyond tasteful-
ness and effectiveness beyond lingering charm, and achieves
freehand brushwork effects at best. The * Spiritual Implica-
tion” (“ K" ) theory is a great vulgar and elegant heauty
which roots in modernity, demonstrating the infinitely rich,
complex, profound meaning in the people’s livelihood in the
course of writers’ and artists’ representation of the secular
world. The “ Artistic conception” ( * 515" ) theory is a great
elegant beauty which tries to restore the ancient aesthetic i-

deal. It represents the aesthetic consciousness, and aesthetic

taste of the traditional elegant legitimism in ancient Chinese
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literati and scholar-bureaucrat. The * Spiritual Implication”
(“fiBE") theory aims to rectify, revise the dross in tradi-
tional Chinese culture and to explore and construct the new
cultural ideals, but the * Artistic conception” (“ Ehi" ) the-
ory adheres, strengthens the defects, deficiencies in Chinese
traditional culture, and the lack of profound reflection of cul-
ture and theory. It weakens the reality of literary and artistic
works due to its material-oriented rather than human-centered
inclination in traditional Chinese culture.

Moreover, compared with the * Spiritual Implication™
(“#ik" ) theory, the western Typical Theory is defective in
three aspects: it cannot cover all areas of art, and text
forms; despite “character image” ( character) as the core, it
is apt to value universality; it gives up a concrete ideal , and
is only a “Skill” rather than a “Tao” (“iH").

All aforementioned can testify the “ Spiritual implica-
tion” (“FIEL” ) theory is a newer aesthetic ideal higher than
the older ones-western Typical Theory and the “ Artistic con-
ception” (“ Eiki” ) theory, and can predict the new aesthet-

ic ideal of Chinese literature and art in future.
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