o 5
- A
-

",

LeqnaniRen,

s

\ -
s e B e

S

i i R
L ey

(g !

) E g i Bty . i
= T )mi VA 1L = ‘ i) m} ‘gﬁ ST

- m N .

S 1 o "

AR L
=

i Rl 11 o
R

L o

A 35 PR A

i 2 i

A CENTURY OF VIOLIN WORKS
BY CHINESE COMPOSERS

o &
J

Volume 1

(1919—1949)
TiEE £

@SMPH (¢ SLAU

L@ KMt EBNZEREF IR

4]1572 WWW.SMPH.CN WWW.SLAV.CN




APHEBNUHUEARESSEBHRENES FE MR

A CENTURY OF VIOLIN WORKS
BY CHINESE COMPOSERS

y — B
Volume 1
(1919—1949 )

JIEE Eiw

@SIIIPH (#SLAU

ERER LBYZERRTF SR

! WWW.SMPH.CN WWW.SLAV.CN



BEHEMRSE (CIP) ¥iF

FE/NEEERBEELH F—5 (1919—1949) / TiEHEEHR. - !
EBERERTE, 2019.4

ISBN 978-7-5523-1700-8

om0 T NIl /MRS -SSR — thE - k& V. J647.21
hEMRAEPIE CIP FiE%F (2019) 5043488 5

EAHEYSRIERERIL, RELBLSHENER, ReELBHRIMEAF A
ERFABIHERS LSBT RERAEEKE.

P & HENREELREFEH F£—F (1919—1949)
¥ 4 TR
4o A R

RERE: PARR IiFE (MEHRE)
FREE HBIL XBEM (BERE)
HEgI: B X
EEek: FEX

AR DStHEHRERE EETmEERE 1935 200001
PeERERE LEHITER 443 SERAIAE 200023
ik www.ewen.co
www.smph.cn
£17: DEEREMA
EPiT: SR EERIBRAR
Fr4: 640978 1/8 EPsk: 23.5 iE. . 188 M|
20195488 1k 2019 F 4855 1 XK
ISBN 978-7-5523-1700-8/J - 1572
ZEf: 80.00 7t
mERERLE: (021) 64375066 ENfEFEHL: (021) 64310542
R (021) 64734302  (021) 64375066-241

MEFE: MIAE BMEILR



E &
B EE

£ %

7]

%

i)

%=

AL
PULTLE

Bl 5t 3
LR

T AR

e RBIEEG SRIEHN
SEEN S S s (TR 685!

1
=

f

-
H



TE—H ZARRT, /IMESEVERVE X RA T — D, i E =
SRR DTSR SRR, TR T e R EZ R . AERERARR], MRS
B AL T “URE A" RAS, IR A I ks, EE 20 22w,
G FILBE S RS, AR AR A R b mt R At > o S5 4 A1 A ) 1 A
FHENTF R R /IMESE 2 | #ee SHESEsh. 1927 4 11 A, #5T

o AR LA I 3 AR e (VR SR AEBERT B ), S E /R
FELVH AT RS E IR T e &k HAERARE, /MESAER
—ick A AL S B SUe R T, AR RMAER KL ZF, IHEPERE
SREAERE I AEZE SR, WS T RS R E BRI %, NS MR
SRS A ARERE, EJURERERAESS I, T EAUE
HARZ T /MR FRIEAA, A FRIZSAR ) 24 0F, M H A gE
TV AR F5 1 BAT ] v [ AR ) 28 A

SR AR R, FRATT AR T E LA AR (i MR IR
FAFZ L (1919—2019)), B7EMELALES, — =4k b E/IMES & SR AIE
MIEFE R, A R AR AR B A PR 22 . RIS &%, A
EhERA TR

—. EIERE) Iz, DR EEES b E/MESEE R, W RR
TR & i BB G ROYCH i Z 8 ) FA R JLEER . X T 2448
TEMAR, FeRlE MO TR LR GIER RIS, | REE# P KEPl&
PERAIEUT, R T 2R FHIEM 2GR, ROTABEERIRYIE 500
HAEMPEEE T 79 AR 101 B ERARLS B, ey A
B EARYE, RBR IR AURE AL, B URE R . b AS SIE S SR D R
JE R R BRI A5G, (AR E R A 1A 2 1 1245 34 R A



o M EHERE R MgRAER . SR WL R R AR S AT, TR
P 101 E/MESAE M A L, R IREIEEICHEY, DA A )
AT T /N SRR R K s, BERRIARBAE M KA EfkiB sk, X
A S B o g s e A A B e

—=. RIS HFRACE. N T E WM R B 101 b E RS
YEal, LA AT 4 AR TR BE4Z 08 B e VR & FPRCAS , JF A rPoRs OBk
o RS S W) . SR R o R L S, BRI G . RT 2 EES
Ay, R M I9A 21 B, WA SRR 21 &5, WE R
MR TP RE AT 49 1, BT IR 29N 8 AR N T 10 HAES, Hrp
BEA 2 —HEH R, WAPHFHERZR, A RE D EFIRASME /N
B, LAl RS IR R (EA— 320, JIBEEES B ) sk &R A
i Jo H AN AR, AR EL DT o0 B SCORMISOR N . eoh, i T RRAR 5L A
FAVEAH ZARAEBE, AN 5)0 22 5 0k nT BEmS AT tH A, JLIE S L LUK
T AE.

PO, PE5 SRS AR VSRR . 2l 22 il e B A 0 SR AR A, — R
FHMEEEZE . T 22t s B 2R BATEZS , (ELARIE LR FH AN 55 40 il -

T E R GEIUY , RehE— A0 th B RS ET S A2

% — % (1919—1949 ) = /N ZERIAE 1 T — 3t B 22 AR ) /B 35
XKoo VATHIEE . vk R AR — R SR AN IAME S 2] i 3/ e 5E,
B TA R/ NMEEE S . QB —AKS ) sTRR s /MESFAIE Y 5 SR,
LA R IR0 00 D s Hb o 2 DF O i BE Y . (AR — R, SNAA R
VIAZ TR 2 M T2 25 P0G T 1919 ARG BFR Sl (AT BEAE ) 1 SR
S HETIT DL g g — i rh B /N2 35 . X R A 5 AR E
K&, (HPH v /N SE AR A B A, A A AR
o FATR M GRTE TR Zrp, SRR XA R ¥ AR IR E K
FORMUE . EXAEHY, SEEEAUE R RAL =4 EMN, MEAD
CER S )CBOBO) 55 . F i (R ) J&iz 1 A s et F-20 LR %A
A d 2

% =% (1950—1957 ) IAERZ oI, AEIMENTERHRKEMS T
TAMEFES, P Corfss) . SRR QL) . BEZRE Y
e i) Cfa SRR ). S SE S I (BriRz &) 5, A IR M
BB . AR CERO) . SRR CHEPT AL | ) DL s 5 AR Tt



FRETR] 5 i e 1 (BRI ) 460 X SEAE Sl S 1 o (RN B i PR v A i 1R
A € RV 7 SR RUAS

F = £ (1958—1965) 7 4 1) “Fuamfh . REiL. FEARLL™ /Y€
SRR, )R/ 22 (AL SR A 2 5 SR AR B AR ) ARRKR
RSB — P HE R QIERE b b TER RS, Emff, T
M, Y —HNMEEE S AR, AR TR AR ST R, (R R
N EEAR B 1 5 7 T EE . IR EE MR S AIE, AR
W Rt S 2, AR D E R AR AR B SR, LE)T R
INREEPAGPIBOT IR THEZ . BB B T AR 40 S it e iy ( 2R
weH ). FEE P L XA BB T )5, T el R e e
MR AR E R T &0lk ), SEHEER AT A 1 b E/NMESE i E
Rl RE I Bk—— /R ZF R 22 il CRR IR S ), RATH A L&
(PrZihas) o [EEHUEA TR0 CRFN0) . ZRokan iy e & i+ ) Al
Tt R 4 BN V30 ) S5O0 75 A fli 2k

F w9 & (1966—1976 ) £ “SCH” Wila], /IMEZFQIE I A 5¢ 45T
Ve it 5 B R i 22 50 BOMGE ) S A, S /MRERTTER T 2R AR
an CBHYG IR AT R IR T B 6 )R I RUR ) 45 — Bl 225K
WA TRWEATS], Gkl se (6 0 C TAEMBRR IF T 4E ), 2% F L i (RIS
WO, MARMCREH) %, SAFZEMQUPH PR ) 5. Xk
Ve B2 Ryt e, (BRAERIVE Tk D RABE I ZARME, REF %
T /MES IR, MRS Lk . RBFEN =%
HIEFVF.

% 24 (1977—1990 ) SO IFHOE K 1 EARME, ANTHERENLEHI
BRI PO RS, QUEBM b S8 2 oo bR TE . e By
A BAR ClhZ ), PG CIFH S8 55, EAH5EH
AR i g i COGLL A ).

%7~ & (1991—2015) Hp [E A i AL TR A 7 2 BRI EEL /Y [F] i
X 5L h E S ge A T [ SR eIVEESR . B . Bk T
B, AR —AUEMZAE RS AB-H 8, ki (4 i
SRB) . BABEI CHORA) . BRI CIEIRms ). 22 S T GO AR (it
FICRHAED 55, #BIRIG L A LB




%Xk (A A, 1959—2019) Fip E Rz Lok, KA /MESED 2
i CRR LA S P& ) AR = 09 M 24 BE RN %2, (HSEBR bl R
BRI AR BRI, AT 2 55 19/ INE SR D 23 il A AR A 2 8 1 T8 L AL
23 M, FRATREHSCR T 9 B BA RN/ NMES I IER . %6
PR T R B, AR SR RISk AT ). R A (L1R8 P
Zh). TR s GRE ) LRSS i CRRIK) 240, 2R D4
Pk TR RTE, A X SOAE S RBARAS 3 AR RO A T 22 O T

[l /MRS Z R AR R IIFE, DA X S0 55 (1) /MR SRR &
Z W PER A H Z 5, CaTtte. BUE s b 8 4R scfb i %
SEWAET, I LACRA Y o [ XURS 7 thE B SR 2R S R UK AR )
AR, At B SRR R R R AR, /MRS R A
VEDS SR SRl A HLANS ). MG ZE TP EMEI R . MEFRNILFE S F,
TE R/AMESZ A S CHF T, v E A/ SR 2R A 16 B 5L e H T
HH Il RS 2 T AR 2

£ 2015 4F [ /N B2 s AR 4 b, (b [ /IR 3R 4 T AR 28
(1919-2019 )) Ay Zat 6 RT3 1 TAEAF 2 1305 A 44 /N SR 25 B ) AU i
AR 1 3CRE . AR R0 TAE R &R & FI LS, g ok U AR G
GF MR 2R BERBELLEINE, BRTTHARIMESSAL . 414802
FOR Ml B AR S TAE . FRATHRAS RN 1T g3 RSB A SC S . &8I 1A
AR G, fEI— IR R AL .

M T g & EF K- A PR, ik TAEME SR A s AL 2, BUE KR
HEIFHEIE .

(PENREFESEELHE(1919—2019) B ZE R &
2019 £ 3 AT L&



Preface

/The violin, a major musical instrument in Western culture, was introduced to China some two
hundred years ago, but was confined to the amusement of royal families until 1840. The 20th
century ushered in a general interest in the instrument and its music. Violin performance,
instruction and construction emerged from beyond the forbidden walls, popularized through
the efforts of The Shanghai Workhouse-Protectory, Chinese Music Amateurs Association, music
training courses in Peking University and other institutions, as well as individuals like Si-tu
Meng-Yan. In November 1927, Dr. Xiao You-Mei founded in Shanghai the National Conservatory
of Music, the first music school in China. The professionalism and dedication of these pioneers
have engendered a love for the violin and violin music in Chinese people nationwide, and have
consequently produced outstanding violinists of world renown. This, in turn, has encouraged
Chinese musicians to compose for the violin with Chinese idioms, in indigenous Chinese style, to

the delight of the Chinese people.

These works are compiled into A Century of Violin Music in China(1919-2019) upon the request
of The Shanghai Music Publishing House. The collection features

1. Wide coverage: 101 works were selected from 500 or so composed for the violin since the
implementation of China’s Opening-up Policy. These include Nostalgia, Pastorale, Spring
Celebrations, Spring in Xinjiang and other staples from the repertory of 1950s, that reflect the
trends of the time in their artistry and originality, and have been popular ever since. One or two
of these have been little heard in spite of their musical value.

2. Chronological arrangement: Instead of categorizing them by composers, the 101 works
are arranged according to the time of the composition in order to give a general outline of
the development of violin playing and violin music composition in China from a historical

perspective.



3. Printed Music accompanied with audio compact discs. To comprehensively present all
of the 101 Chinese violin works, we collected or produced and published recordings of over 50
violinists, ranging from virtuosos of the older generations to players of the contemporary era.
Among them there is even a foreign violinist who loves Chinese music. We believe the variety of
these chosen performers should be able to meet our readers’ satisfaction. It is worth mentioning
that some rare historical recordings are also included in this set of discs. Despite the aged sound
quality, these definitive renditions are extremely collectable. Moreover, for reasons of different
editions and performers’ personal artistic choices, some recordings are slightly inconsistent with
printed music, in which case the printed music should be considered as the standard version.

4. Short scores: Even concertos recorded with orchestras are presented here in short score form

with piano accompaniment.

Volume I (1919-1949)

The first Chinese works for the violin were composed by Ma Si-Cong and Xian Xing-Hai. Both
had studied violin playing and composition abroad. Ma Si-Cong, the honorable pioneer, dedicated
his whole life to the violin. A recent musicological finding discloses an even earlier violin piece
than those Ma and Xian composed in 1935. It was written by Li Si-Guang, a close friend of Dr.
Xiao You-Mei’s. Li loved to play the violin and composed a song, Tough Journey, for violin while
studying in England. In reverence for this great Chinese geologist, we have included it in this
collection. Ma Si-Cong wrote many works for the violin which remain favorites of violinists as
well as the public. Among them are Nostalgia, Inner Mongolian Suite, and Pastorale. and Sang

Tong’s Night Scene attempts to apply atonality to the music of characteristically Chinese flavor.

Volume II (1950-1957)

During the first decade of the People’s Republic of China, composers largely used folk song
material. Mao Yuan’s Joy of Spring, Ma Yao-Xian and Li Zhong-Han’s Spring in Xinjiang, Ma
Si-Cong’s Folk Song, Li Guo-Qiang’s Fishing Boats at Eventide, Sha Han-Kun's Pastorale, Yang
Shan-Le’s Summer Night, Jiao Jie’s On the Northwestern prairie and Yang Bao-Zhi's Joyful

Encounter established a vocabulary of Chinese violin music idioms.

Volume III (1958-1965)

In answer to the call for “revolution, nationalization and popularization”, great numbers of



violinists (orchestra members, teachers and students) went to rural areas and/or construction
sites to pursue ideological re-education. Where one violin was not loud enough to be heard, some
ten played together, with an accordion for accompaniment. Players took upon themselves the job
of transcribing folk tunes and songs for the violin; some even tried their hands at composing with
folk tunes as material in order to foster interest in the instrument among the working masses.
The Moon Mirrored in the Fountain and Tune of the Four Seasons, The Road of Village is open
to Traffic are fruits of such efforts. This experience fostered quite a few amateur composers
who later turned professional, and gave birth to The Butterfly Concerto, a crown of historic
significance. Other works like Harvest Celebrations by Zhang Jing-Ping and Tone Poem at the
Seashore by Qing Yong-Cheng, At the Ruili River Side by Shi guang-Nan belong to this period as

well.

Volume IV (1966-1976)

In spite of the depression imposed by the Cultural Revolution, violin music survived. Chen
Gang and Pan Yin-Lin produced together quite a number of exquisite works for violin, such as
Sunshine Over Tashkurgan, The Golden Furnace, Morning in a Miao Village. A-Ke-Jian’s Caprice
of Hong Hu Red guards and The Iron Tree In Blossom, 1i Zi-1i’s Fishermen’s Song at Harvest, He
Dong’s Festival of Li People and some Violin Ensemble works as Red Flowers Blooming All Over
the Mountain by Liu Qi also belong to the same group. Though mere transcriptions from songs,
they require professional virtuosity, help develop violinistic technique, and deserve love from

professionals and amateurs alike.

Volume V (1977-1990)
With China’s Reform and Opening-up, musicians were once again motivated to think, write and
compose. Qu Xiao-Song’s Daughter of the Mountain, Quan Ji-Hao’s Alegria of Festiva and Yang

Bao-Zhi’'s Ambush on All Sides are representative of the variety of violin music of this period.

Volume VI (1991-2015)

Chinese composers are ever ready to study the experience and experiments of modern music, and
to learn new theories and techniques. Many notable compositions have resulted, such as Heaven
in Fire by Zhao Xi and Song of Gusu by Chen Shu-Ying, Skirt by Li Xun and Ding Dou-Dou.

Many of these compositions have earned approval and acclaim from professionals.



Volume VII (Concerto, 1959-2019)

The Butterfly Lovers is often regarded as the one and only Chinese concerto for the violin. As
a matter of fact, there are other concertos, 20 at least in number, among which are The Legend
of the Deer, YangZi River, Mongjie by Zhang Li-Da, Flying Song by Sheng Zong-Liang etc.
Concertos by Du Ming-Xin, Wang Qiang, Huang An-Lun. Regretfully, most of them have had
little or no chance to be performed, much less presented at concerts. We feel sorry that this
collection could spare room only for piano scores of shorter concertos, and movements from longer

ones.

While classical music has thrived for centuries in the West, the history of violin in China is just
beginning. Chinese violinists and composers, though late-comers, are determined and confident

of winning greater love and larger audiences at home and abroad.

A Century of Violin Music in China(1919-2019) received recognition and acclaim from
professionals and authorities in the field at the annual meeting of Chinese Violinists Association
in 2015. As the intiators and organizers of this work, the relevant leaders and editors of
Shanghai Music Publishing House convened the editorial committee many times for discussions.
They also carried out the works on copyright negotiation, audio and video recording organization,
etc. And we got the entrusiatic attention from relevant leaders, professors and students of

Shanghai Consevotary of Music. Their encouragement is deeply appreciated.

Editors
March, 2019 in Shanghai
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WNRE . & IR/ Violin: Chen Su
MEAR A . IMAE / Piano: Sun Song-Qing
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