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It is with great pleasure that I, Berthe H. Ford, current president of the International Chinese Snuff
Bottle Society (ICSBS), and John G. Ford, former president, write a “Preface” to this catalogue,
which introduces a large compendium of works painted by Master Wang Xisan. This book may be the first
publication to illustrate the full artistic efforts of Wang Xisan, per the many photos of works exemplified here
with as displayed at the 50th annual convention of our Society.

I'd like to give a background of the ICSBS, its work and influence on the world of snuff bottle collecting. It
was started as The Chinese Snuff Bottle Society of America, Inc., formed in 1968 as the first society to honor
Chinese snuff bottle collectors and to publish scholarly articles about snuff bottles. In action taken during
the London Convention in 1974, the Board of Directors decided that the society should take on an international
character by changing its name to The International Chinese Snuff Bottle Society, reflecting worldwide
membership and conventions. Edward Choate O’ Dell served as its founder-president until his demise in 1981
when John G. Ford, my husband, took over from 1982 through 2005. Then, Vincent Fausone, Jr., another dedicated
collector took over the presidency until 201 1.

The goal of this Society has always been scholarship to foster connoisseurship and by having dealer members
attend conventions and meetings, to provide bottles to our membership. A Journal is published three times per
year presenting scholarly articles as well as information about collectors and collections throughout the world
along with a membership directory by state and country as well as dealer listings. A dynamic convention is
planned in a different location each year around the world so that many private and museum collections can be
seen by the membership.

The International Chinese Snuff Bottle Society (ICSBS) has had a long-established association with the Ji
School. It was during the 1981 Honolulu convention that we had the privilege of having our first meeting with
Wang Xisan and seeing him at work in the Friendship Arts and Craft Store. He was asked to participate in
our convention program and to authenticate his bottles as well as demonstrate the art of inside painting. He
attended subsequent meetings and this cemented our relationship. Subsequently, the Board of Directors awarded
him an Honorary Membership into the International Chinese Snuff Bottle Society.

In May of 2011, a major step was taken when | represented the ICSBS at the opening of the China Sﬁuff
Bottle and Zisha Museum in Beijing. It was a memorable occasion as it created an ‘important bridge linking
both Chinese and Western collectors with the emphasis on International.” Then, we travelled to Shijiazhuang,
Hebei, to visit and see the Ji School artists at work and admire their exhibition of bottles. This interaction has
fostered connoisseurship and friendship with all Chinese snuff bottle lovers and has been as positive force in
spurring artistry and creativity.

Without question, the interest in modern inside-painted snuff bottles in China is growing by the day. At our 46th
annual convention in October 2014, a dual city convention with international members travelling from Hong Kong
to Xi'an and then Beijing where an exhibition of exceptional bottles was displayed at the Curio Antiques Center
from the Ji School's top students. It was a memorable experience for all participants. The inevitable outcome
of many artists working in the medium of inside painting is constantly raising artistic standards.

Wang Xisan is a master of his art. His list of titles and awards attest to this fact. With the publiéation of
this new volume concurrent with the exhibition at the Baltimore convention, it not only celebrates the 50th
anniversary of the founding of the ICSBS, it is also the 60th anniversary of Master Wang as an artist! | have no
doubt that the inspired creations of Master Wang in snuff bottles will inspire future generations to seek his
bottles as well as expand the appreciation of the art of inside-painted snuff bottles. The Society welcomes the
growing number of new members from China and its many exceptional artists, many trained under Master Wang
Xisan!

Berthe H. Ford
President

International Chinese Snuff Bottle Society
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Gentleman's Style, Pleasure of Elegance

-- Styles of Wang Xisan's Art

It is my great pleasure to write this foreword in this special year of Wang
Xisan's eightieth birthday and sixtieth year of his art career.

Inside-painting snuff bottle was born in Jiaging era of Qing Dynasty. It combines
the plastic art of snuff bottles and traditional Chinese painting and calligraphy
to achieve the effect of 'expressing the big world in a small bottle'. Inside
painting is praised as 'Chinese unique skill, divine workmanship' by the world. It

has made snuff bottle an exquisite artform.

Wang Xisan, whose original name was Wang Ruicheng, was born in Beijing on May
24, 1938. His ancestral home is Yang Village of Fucheng, Hebei. Wang was the
president of Xisan Inside Painting School, committee member of the 7th, 8th, 9th,
10th, and | | th Chinese People's Political Consultative Conference (CPPCC). Wang
was also a member of China Federation of Literary and Art Circles. Over the two
hundred years history of inside painting art, Wang Xisan invented the widely used
'hooked metal brush', succeeded in using oil color in the inside painting, introduced
'tearing-hair method', presented 'inside-painted portrait snuff bottles'. His inside-
painted portrait snuff bottles were given to the foreign leaders multiple times

as national gifts.

In 1957, nineteen-year-old Wang Xisan succeeded in entering the Beijing Arts

and Crafts Institute and began his study of inside painting snuff bottles under

Ye Xiaofeng and Ye Bengqi, the sons of the famous inside painting artist Ye
Zhongsan. Wang showed his passion at painting at a very young age, he would
learn from anyone that he could, and he would pay attention to anything that was
worth painting. As the first foreign disciple of the Ye Family, Wang would miss
sleep and meals learning to paint. His hardworking would be way beyond ordinary.

In the first half of the 1960's, Wang mastered himself with the techniques of
Ye's inside painting. Later he introduced 'tearing-hair method' to depict the hairy
texture and the watery eyes of cats. The new method solved the stiffness of the
traditional freehand Chinese painting. He has accepted four groups of apprentices
since 1967 and created the well-known Ji School Inside Painting. In 1979, Wang
won the honorary title of 'Chinese Arts & Crafts Artist' (later called Chinese
Arts & Crafts Master) from the Chinese government and became the youngest
person to win the title at the moment. In 1980, his inside painting was honored
'High Quality Products' and 'Famous Products of Hebei' by the ministry of light
industry. In 1982, his first series of bottles, Portraits of the Emperors and the
Empresses of the Qing Dynasty, was commented as 'incomparable treasure’ by the
media and audiences in America. In 1983, on the |5th annual convention of ICSBS
in Toronto, Wang became the first Asian honorable member of the International
Snuff Bottle Society. In 1985, Wang made a breakthrough using oil color to paint
the second series of portrait bottles - the series of American Presidents. The
series was awarded 'Golden Cup' in the National Arts & Crafts Competition of
Hundred Flowers Awards. The Hengshui Inside Painting was on the first list of



National Intangible Cultural Heritages in the year of 2006. In addition, Xisan
brand inside painted snuff bottles were acknowledged that these handicraft
products confirmed to the rigorous standard set by the UNESCO Craft Award of
Excellence for Handicrafts (formerly known as Seal of Excellence for Handicrafts)
program. In November 2008, Wang was conferred the title of Crafts Master of
Asia-Pacific Region by the World Crafts Council, the Asia-Pacific Region Branch.
In 2010, he was honored the Lifetime Achievement Award by the China Arts &
Crafts Association. In recognition of the support and contribution made by Wang
Xisan, he was titled as 'Master of Inside-Painted Chinese Snuff Bottles' by ICSBS
in 201 1.

Besides inherited Ye's decorous style, Wang drew lessons from Lu School's smooth
painting method. He introduced basic methods of Chinese painting into inside
painting: 'wrinkling, rubbing, coloring, dotting, inking and tearing'. He would use
‘wrinking' to express the creases of clothes; 'rubbing’ to transit between colors;
‘coloring' to paint clothes, and 'tearing' to present the hairy cats' fur. Wang
mastered different styles of painting, either fast or slow, light or thick, lift or
press, turns or smooth. He put all of these traditional Chinese painting techniques
into his inside painting creation, and upgraded the aesthetic value of inside
painting.

After he mastered the inside painting skill, Wang started to focus on the study
of traditional Chinese culture, western art form and concept. He extended the
topics of inside painting: landscape, personage, flowers, insects, grass, etc. No
matter which topic he chose, he painted it very vividly. His inside painting art
is informed by his personality and diathesis. Something worth to mention, Wang
realized that Chinese calligraphy was the basis to learn Chinese culture, so he
worked hard on the skill of inside painting calligraphy. Wang's running script is
delicate, bold and pretty. His clerical script has the charm of the running script.
The lengthened character gives Wang's clerical script a unique classical taste.
Wang's superb skill of calligraphy not only improves his artistic taste, but also
becomes a representative for the elegant style of Ji School Inside Painting.
Wang 's art has a gentleman's style. It is a pleasure of elegance. After years of
precipitation, the vivid spirit of Wang's artwork still pleases audiences with true

beauty in our lives.

Zhang Rong

The Palace Museum
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History Behind the Changing Studio Name
-- the Story of Wang Xisan's Studio Names

Artists are meant to be influenced by social environment and changing of the era.
The success of an artist is determined not only by his talent, but also by the trend
of the times, which may be a path strewn with roses or one of adversity. There is an
old Chinese poem, “The best poem was produced in the worst environment. Any poem
that concerns about the reality will look good in readers’ eyes.” People experience
vicissitudes of life through many ups and downs. For an artist, a name change of his
studio reflects different social situations of the time.

Here is the story of Chinese Arts and Crafts Master Wang Xisan:

Wang Xisan, whose original name was Wang Ruicheng, was born in Beijing in 1938.
In 1958, Wang started to study inside painting from Ye Xiaofeng and Ye Bengqi. His
studio name has changed four times in the sixty years of his art life.

Taiping Zhuang (196 1-1966) (Peaceful and Happy Life Studio)

At the beginning of his career, Wang was working in the Beijing Arts and Crafts
Institute. It was a place filled with art talents all over Beijing. For example, it has
Pan Bingheng, master of Jade carving; Yang Shihui and Yang Shizhong of ivory carving,
Bi Shangbin, Zhai Deshou, Zhang Guanghe from the filigree artwork; Master Chen
Zhiguang from the porcelain carving; and Lang Shaoan, master of traditional dough
figurine, etc. The institute created a perfect environment for young Wang Xisan who
Jjust stepped into the art world to study. He cluld see not only beautiful art works
here, but also the devotion of the old artists, which left a lifelong influence on him.

In 1961, the Institute moved from Gangwa to North Taiping Zhuang. ‘Taiping
Zhuang’ , which means peaceful and happy life, such a beautiful name! This was
exactly what Wang Xisan had been pursuing. From then on, Wang changed his signature
from ‘Painted by Wang Xisan in Beijing' to ‘Painted by Wang Xisan in Taiping
Zhuang’

Bannong Zhai (1967-1968) (Half Farmer Studio)

Luckily, Wang took back three unpainted snuff bottles with him when he left Beijing.
Though Wang had to face hard farm works, he finished those three bottles in his
spare time. He found a chance to introduce the finished pieces to the village leaders.
Meanwhile, Wang had reached Tianjin Handicraft Import and Export Company to sell
his painted bottles. Wang's inside painting became the first subsidiary business that
brought genuine income to the village. In 1968, Wang returned to the creation of inside
paintings in Hebei. But he still had to farm during the busy farming seasons. Therefore,
he named his studio ‘Bannong Zhai’ , which meant being a half-farmer.

Yihu Zhai(1968-1988) (One Bottle Studio)

At the end of 1972, the Chinese government issued a new policy that allowed artists
back to their careers. Wang Xisan was distributed to the State-Owned Factory in
Fucheng County to continue his inside painting creation. A famous Tianjin scholar Gong
Wang happened to know Wang Xisan's situation through their friends. He asked his



friend, a famous calligrapher Yu Mingshan named and inscribed ‘Yihu Zhai’ , which
meant one bottle, on his Song dynasty xuan paper as a gift for Wang's new studio. The
name came from Book of the Han: ‘Zhong He Shi Chuan, Yi Hu Qian Jin'— a gourd can
save your life when your boat sinks in the middle of the river. It means, an object will
be invaluable when you truly need it. From then on, Wang Xisan signed ‘One Bottle
Studio' in all of his works. With his hard working, ‘One Bottle Studio’ was well
known and beloved by art collectors both at home and abroad. The name of the studio
became to a famous inside painting brand all over the world.

Yihubade Zhai (1 988-present) (One Bottle Eight Merits Studio)

After the Reform and Opening up, in order to make his students to succeed in the art
circles quickly, Wang decided to strengthen the standard to appraisal their art works.
Students were only allowed to use his studio name ‘One Bottle Studio’ when their
works met Wang's strict criterion. Also, Wang registered ‘One Bottle Studio’ in the
trademark administration office to prevent the counterfeit. Unfortunately, because
of lacking knowledge of trademark laws, Wang didn' t register the trademark under his
own name, but in the name of the Special Crafts Factory. In the meantime, Wang was
the director of the factory during that period, he wanted to bring honor to the whole
inside painting family instead of his own studio. However, Wang' s selflessness was
sowing the seeds of troubles and chaos in future.

In 1988, Wang was transferred from the Special Crafts Factory to create ‘Hengshui
Xisan Inside Painting School’ . Shortly after he left, Wang received many complains
from foreign collectors about the abuse usage of ‘One Bottle Studio’ on the market,
which was out of Wang's expectation. The reputation of “One Bottle Studio” was
going to be destroyed by low quality inside painting works. Wang felt both anxious
and disappointed. He reached out to the new director of the Special Crafts Factory,
who was a student of his, to control and prevent the abuse usage of ‘One Bottle
Studio’ before the situation started getting worse. In addition, he required the
factory to recover strict standards and quality of products to protect the name
of “One Bottle Studio” . Wang went to the patent office to retrieve the management
of his own studio name, but the negotiation didn't work out. Helplessly, Wang Xisan
changed his studio name to “Yihubade Zhai” which translated as ‘One Bottle Eight
Merits Studio’ . The name came from his motto ‘When you focus on the bottles, you
will realize and follow the eight merits’

Liu Fulin
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