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Cipm ATt A& ) —BARFEZFEH . WA, FAE R
BRI, EIeB0s. IR, PREEK . Ml . 55357, #ik
1. BET | W/NE, KRS EREARB B S S0 R ; B
Aot WMLt BRKERK . B AHE. WRKLAL. Mt
L+ G R RSO RE, U T L.
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Fit: REEBER., BURKY:

. MRl ¥z, Middlebury College
B ORBUEHEER, BUARKF
B RUIH#EFZ, Wellesley College
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BHE: W/ANEHE, PPk

SENE: MR, Cheifgike”

WL BREFHEE, GAKF
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1378 K o 7 MR R b 15 b SORR B B2 A0 4 T, AIBR4S B i
PR 2 LUk i ZiE, Bl Tk, RERFENELEFE
B 2 IR I F 2 BTG TSRS A St T i 5 3 SO 5E
&, XN FEE .

SEBESSaat, ZHENRARKEN LGS, KIEE &
b SKAEER e . VOIS AE MO R AT AR T, kiR S A
DSEAATEEGHIR . WOBHRER S EMfEMHRETARES
Lt EH MR A R B SR | XA g A AR B R
HoAt AR R AR, e —IF 0. A RRAR ARG b K te B S R
Schofield Publication M H % B ; %500, h, NFRSE G KM PO
TREAL, BB

LA, 2285l Arthur E. Kunst ( 1934—2013 ),
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CFPAET i) T R R T e rh v [ 7 S A G A R
—. XEhEEEE, WHUE S PR AR, MR E L
BlHATERN—RIEHIE TR ER". KEME, HRE
R, w2, WeR iy mORAAE . MR T 4
Z, KR Ehs, LEARkAIRZ .

SRTA A5 58 8, IE R il T At e 0 A v [ 2R T kR 2 A
i, 0% SCIRFTAR PR K J1 RO LAZS B 2 BRI . b B SeE e geh
AT IE IR MR MR KT A RS A i B sh, iR E
B, R SCE RIS, SULE R PR R, sEIE A
BORMERESE. “IFI" Z 8%, K ARtk A 3RS D L R R L B3
AR, T S e 0 B I PR T 0

ABFAHEHIER . ZARFRER TIPS — A AL
Mtk ol A UG A3 miRERFIR. BhRiEE . B
WIESHEH, LRIOY AR AT LES. o1&k AR TR
WAIT, WA, M. B R 2, A0k, FAR . SGRMIBGR
HE %, REAEAR, BOATRRASR, AL 578" —F
CREZARNAE, SAEMSE, MEARR, BoAfEE, HRU—RRE
FRMfEIL SN, BESCRRR, ZREFEMEZIEA.

HEEMR, FH" OFETIFAMR A e R E
BT fMEE A BB IR S 2, & R, SR A% /K (Martin



Heidegger ) |f£i# ( Theodor Adorno ), M 7% 52 ( Cleanth Brooks )
F {5 (Paul de Man ), & 25 B 5 524 R0 48 5 4748 35 AR Syttt
R R AR . 471" A THREZREZEFEMNEN: BE
BRELAC AR, AR S U L1 BRSNS I8,
i BIE ¥ aEE; BERIE E Y, R a R .
A Erie i E R X i EE N EE.

el T R B AR R TR, A S A 0 s R R KA R
T AL T4 1 i 302 5 S A D B AT AR i b T T .0 5 7 53X Bif
CRFTIE T IE R T th TR 7 AN 23716 08 R 53R AT A LA fa]
KUK ? ke ) AR A B IARHTIS M 8, A% CEE “The Lyrical
in Epic Time” i5# A&, “Time” BR TH¥ “mHE" F1 “BHL7, ddg
WEARI T, (e, A BRI A GRS MGEE, A
S — A BHACRR RN T 75, SRR K ST 75 e A g
TR EMBE. ' " 5 R R, RN
AT 9258 (Jaroslav Prisek ) ()i &, 1 B , FFH§A0
SRR B2 B SO ST RIS RURIAAG , ) S Bk — R 5 (e
SFHEA A RNER A “IRIESEH” ( structure of feeling ). '’

A ESERA ERERIF. B, T b B K
FRUEA— "BHE" 5 “fa" —EHEGT. KRB TR
H—FSE, KIEA ocieiR = ffl, IREDETE “gaT ST T
16" SHMKE LR Sy 05" REGE, wRAN. 1, 2A
HRNECHEAR, WRERHEMERRE. 52, “F" BER
L MAAE, 2w i B MIEE T .

(1] AREEEME, T Siehifk.

[2] XT3k (literary culture ) (9143€, W Sheldon Pollock, “Introduction,” in Literary
Cultures in History: Reconstructions from South Asia, ed. Sheldon Pollock (Berkeley:
University of California Press, 2003), A % Michel Hockx, Questions of Style. Literary
Journals and Literary Societies in Modern China, 1911-1937 (Leiden: Brill, 2003),,

[3] Raymond Williams, Marxism and Literature (Oxford: Oxford University Press,
1977), p. 131.
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oAk, FEarree R TRObA KBURTTE), tkAAL
BRI TRAE S A s R 52 AR EAE AR HERR R, (R TRk — I
CUEMEE R UE LA K SRR A, — 22 sh 0 A0 4TI i
RO B AU B ORI, A BRI LS Re e R R fik & 1)
FIE: AR A KRR AT GERE & 2 E 5 RN A, FERAER
JE A& ] RE A4 e FH fel BOBR Ry HEng . SEA LA, T4 RGBT 2SS BE
Z, TEATRELL A S—— M A FRAEA], BIDIER, 2 A 4—RCH.

Hk, TIAHX—IFEEEAAIE R R R, b E %S
BIGEP. DGEPE 1P ZFE TP E, [ EA B &0
MR, R FBUR AR . FTE A B o R A S A T
SR S AR e R A . (H B P T 0 R 1R 1 e vh 27 P, A
EEhF R v, MARZEAEI R g, A & 3 SRl R, AR
WRMAT. MIEZT, TERITHEERNREBAY. Zit, A85%
EHONEREME, ERE I 5 R KEEANKR.
I A BAE D E AL G R R 7 R R W E B TS 4.
G2 S A A 1) IR R ARE A 2 T 1 5 A

A2 h I TS 10 0R S AH P S B sl S Se R, IR
MR RE T AR E iM% . F5E 1, A& Camt A R,
R ARSETA R e A B b [ 302 R BRI BOHEPE, FRAG R R,
HAPE CLZBUALT MEPLER B T80 RO EaET—
—RREEIRY, A H R ITIE S E— RO s, S AR Y il
i1, “HoFEaAmEME L, RN RRRACHIFRE" 2 1Y
XRER AR T4 R AR

ARSI S T AR S TR, AR, K
PR ERAREBILH “fiKIFFEZEE" ( The Great Chain of Being ),
iR — R R W] R MR R PR, REER, R
AESFIE AR ER BN P ESCF  BAR B RS HO 2, ¥idr

(4)  Karl Marx, The Eighteenth Brumaire of Louis Bonaparte (New York: International Publishers,
1994), p. 18.



JASMBC T AR Z 2B HXH, HARITRE AR 6, H
S G AT, SR SR, B B T

ERIF A4 SRR, Fofi A LB H AT RIS AL
SOURER, B, EA0ESOE, kR EE, X
foshbl “RsE" 5 AT BT RS, O R IER T T i
BOAZAYIME, TR RBIFRT ; PikA Sy, Emes,
SRR E A | SRS S5E B2 4 BRI UL, SR, A
Wit 5 RS AR TBURERMREEIYE, AR TR
BAIBGATT IR & B, WRHFTRE ., SARO%s M. x4
L E SR 2 AR BRI, RS AS SEAEI 3 S A e,
A B 95 10 St 30, TE A T4 R R
KIEE . RN AT AR SR B R BRI
B, BABOOAER . 132 HBRRE T S R B

2B RMIER ARG S, B, A MR R 2 P
TR, ALT-ENHIE T ARG B ITHS th RS TRl —— iR
SRR T, R EIE R b, LSt e
W, e, MBI RE . HS . AR, AR A
(EEBARIE S A —Fh “JRAELE” ( strong thought of modemity ). '’

(5) M2 EFE - e A HERET A% 5 8" EierRm. FRENW
SEAHFERERRE R b oA E, WEFE, (BES5HCMNELEE), (h
EIAEREE ) (dest: FRAhREE, 1987), 5 7—50.

(6] HMEAEE, BERKE, (TEEROEI— RN RZIRESEEXL) (5EH: 3
MR HRRH, 1986), H—7.

[7]  FAGiERZR T Gianni Vattimo fif 4211 9 weak thought f 2. UL Gianni Vattimo, The End of
Modernity, trans. Jon R. Snyder (Baltimore: Johns Hopkins University Press, 1988). & Vattimo #
RIREHT, WL Snyder B9t R T BISCAYICST T MIREOE IR RRA RENETHEIE T L8 L L MfE
FESEH9 (k. Vattimo Y5 G SLAYIEME, AR TEST () i FEAE S BT B AT EE 1L,
R A6 — DI A RS WA TIFAE RS0 iE 2 T RE MRy — R 7.7
( xxii ) Vattimo f1J weak thought fit) Bili{ H I8 T X844 /K weak ontology AYf#iE, Z W0 86.
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EPE, X—RAEERETRE. LN, HFEEFRMUCER&E,
AWTVRRGEE S B RIRME. RIME, R — LB 22
W, WEREAMBERR, BRBEWSR, vl “Srme” ", W
BHsiEm “KE" “KF" 2889 (25X RIEKR, XFHZTF,
P55 TR BT EBIRE, PR Z AR MR,

SR, 2 v R ZOR 25 AR 50 B0l O AS RE 4 B — 14 iR 3%
WEITE FTHESS , TOLRTIRR S, Wl RER kA HE. B, SR (m
) AR ) ZArUEES AL, SHERRN TEHNEMSH,
A R R TERME T AT MR ., S H AWM .OE
5 (#F) #%{E5 8K ( Leonid Andreyev ) [Y/)NistiiE & A0 . JH/E
N TUSE o H A SE 27 i o [ e b Ao I 1 C AR AT, TR 2R Ak R
HERE L, RMEAURZI- R, dR O EA R EER. " s, £
PEARI R S F AR 20k B SR TE S . T2 i 2 T VR 8 A e ALK
FRAESR . " EMPER - E ARG, MR R S,
T 7F J B0 AR O A4 Bt .

[8] Ban Wang, The Sublime Figure of History: Aesthetics and Politics in Twentieth-Century
China (Stanford: Stanford Univeysity Press, 1997).

(9] WEDESCERMIFR SEH TP ARBEE S WRRT ORI, X ks
HE# BRI AR RSO 5047, BT EEERFRhEE “H" MBoR IR
A, CHHET AT AT 5 CEEshtET 2SR SUILER AT RE. mE AR,
W EPFIE A EGR AR R B . WAL 20 TR S, 308 "l
LA CHET AR, MIEZ T, SRFERE T R M OCEGRT MRS
B S S AE PR e 0 SO SR

[10) ' Paul Pickowicz. Marxist Literary Thought in China: The Influence and Ch'u Ch’iu-pai
(Berkeley: University of California Press, 1981), pp. 15-16, 39-42

[11) ' Chunchou Zhang and C. Edwin Vaughan, Mao Zedong as Poet and Revolutionary
Leader: Social and Historical Perspectives (New York: Lexington Books, 2002). Eif%
PAEFAERMUM AL T hxt CRERE) MM5E, HZE 1958 SFMUIARME S A4, 1959 4F,
flodt 2= T2 ARBEER (F), HEPLSWPGTE, WHEE, (EFERZH) (K
F: EMARMAREE, 1993), 51 103—105; &MBF, (EFERHUME BERR)
(Hdb: BREMmAE., 2012) ( 1), 5184,

[12]) XEMBMEFRM (BRTAE: BFBM—) (1957); (ICEBWR: £X) (1935); (G%E
) (1958). ZWH3trA R CRMPIFEE S, CERARRHAE) (JLat: B Aok i,
1996 ), B 100, 52, 104
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FIk A, “mBEYE" WRMFRIGE, SAEMEAEY . MAEERR.
WG ZATIEREN A . EafrshaeE R fify, HEE N T
HGHEE-TREN., Mo B LT (singular plural ) B 2363
. U RAE AR, SRR (1899—1972) # K I M Ay
M sl f e, “MERET WE R, KA CHERET eRS A% S (Heri
Bergson ) WA . AR E%, AT XK, 4R
i, DA A W B AR AT B CMERE” RIS
HAlE, B RGh. HENATER, ELRBEKEEER NP
EEAMER “Rse” ZiEBERY R CHEa” WA S H R
Hl, AR SR, AR S AW R, (] OO e A e
ABEZER BT R RN S, DUHAE A ELEIR S
WA TR SER BB A, U LA, R AR
AW HHEBA. FAa R OE . T ARREN CEAKT BA
BEXH SR E Y, REEY. HREE b, —HF LA
Rz W BT A AR Tifh e “E R ZER YL, MR
B AR

RAE AR, R S REHE” UG AL

[13] *“Singular plural” % W, Jean-Luc Nancy, Being Singular Plural, trans. Rober Richardson
and Anne O'Byrne (Stanford: Stanford University Press, 2000).

(14) ‘Rz, (&), CABEE), WA CREEZICE) (RMNETE HiRHE, 2002), 553 &,
BU101—106. € &3m ) WAL “MERGHT S MR, 19224E kR T (RE) H3 &
35, Wk, (AMENS E E R — R A IR e B RER ), (R
ME), 2006 4510 A, 51, BU172—191, Ak (EaEs) wWihe, W
Tie Xiao, Revolutionary Waves: The Crowd in Modern China (Cambridge, MA.: Harvard Asia
Center, 2017), chapter 2. MEUCHEERSEEES, SRAH, (20 bR FEMT

R BT ) (B BWEARGMARAE, 2011). HOCKRMHE, WH 3 FE.

(15] I'E]‘E (5

(16) ZEPRME, (LMD, WA (% =4) (B LROCE ML, 1999), 5 531—
535, Liu Kang, desthetics and Marxism: Chinese Aesthetic Marxists and Their Western
Contemporaries (Durham: Duke University Press, 2000), pp. 163-180.

(17]) ZEBRE, GELHMES REL ), (AR EAKE ) (K. Kt aflEm
fkt, 2008), 1 203—252; (ffAlk: PIRPIETE S Ar ), CARED RAKIE),
255—280,
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MEC o SCRIZEACAPLIMEY) £, — Bl . " 2ot i H4E by
MUBAE G, Rl AR RRERUEOSR. ik —R
RN SCHE" SRR SE, WA R 55 S iU AR
2y BRATEHRE L, o E R A REHRE AT R 0
BEEEE. AFmARE, S BAHRZE, 25ESE LK
i A Fe A . Y MR, X T RSCHETERA TE e
AL 2005 AEEFHRE CREREST P 2013 AEMAEME R E AT,
WA TIFH GBS, 2017 XA “PHERKELRERLF, WK
o “BANOHE, ZEFH", ERMERRR . ithzE, &
EXHMBERIESWEDN T EGS L F, BEMBZLE, $2ZU0
B, ITHET Z0E,

B AR SR EE X R E SO SR R R A A /AR, 1R
A NS HLRT, BT A R b E SRR RS
mHYEE" . ZEEAEBACSCA RGN T REEREI, P
B AT X v [ B B ROB A — Fp 32 B AR 4518 . i 4t &
MBUA LS E R 8 E RIS b A, D28 ®Er

[18) "SEEKEHE” KAAE 1956 & 1964 4F, BH INHXFHHEH =M EIRES: #5505
SRR BEAL, BB L 32 ) AT W LA R e B o R AT ST w2 1Y
ZEHIE, ZEFIERA B AOLE MO £ T, R R DT Uit &
FIFREMAAE S EWM R G M PR REE" EiHE SRR, I HiRiE
HA B S E R ARSI BN EZ R A,

[19]) XTFEFEFEMNPELFELMER, Wk, (EFRESHACFENES) (8
B (LRI, 2012).

[20) Z=E@E, GRS AIHdE S REacfe ), (NS RAkie ), 71 158—251; Liu Kang,
Aesthetics and Marxism, p. 175.

(21] W Liu Kang, Aesthetics and Marxism, pp. 163-174; Gu Xin ik AFEFEM I+ E
MH R BRIRAM B AEMEEY, W Gu Xin, “Subjectivity, Modernity, and Chinese
Hegelian Marxism: A Study of Li Zehou’s Philosophical Ideas from a Comparative
Perspective,” Philosophy East and West 46, no. 2 (1996): 205-245. 55 4 L2 JE fit [a] 17 |
“Subjectivity and ‘Subjectality’: A Response,” Philosophy East and West 49, no. 2 (1999):
174-183.

(22] 2005 fFi 2 E ARSI EROERT “MiFH S O0E.: ek VBRI
—F S, SFMMChemAENHS. TR A RENHERE. EFF
e i R AL AR S B 2 A
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B P E AR, P R A HER b A e R,
TR G 2 3 # X i . JE A b B SCFE A aE SCfe b A/ I T R
" (primitive passions ): A [E 4 A L B2 M [6] LA S i S A9
AR5 L RN S5 F R AR, R B v D kB o BT A B B AR 3
ZURLAS, Y HEE (Jing Tsu) WS BB E B BOA R T —
B e elsgs” . " SitklEet, MR ( Marston Anderson ) FIARAR
WNE%mmum)@%ﬁ%TﬁAﬁﬁﬁﬁﬁ%“ﬁﬁﬂ[wﬁﬁﬁ
P RO B R EEa, 7 T #E 4R ( Gloria Davies ) Ml
AR B 23 S8 B R iR b g T IR ERT
BtE. Y A AR H R EREA X “SEIE4” (sublime figure )
MIHE . “TRATARET LU S F SR SRR, A
FIBUIE [ 0 5% M B0y Ay 138K, BEPSFE B 5 B i) B A By A AL
i, PER AR B AT SE T A SN, BHRRIBURTE SR, B Rl

(23) EEWEEEIHEERSHHEFRARGR: FEARG [R5 — O M B
B A AT, o [ SR it s B b R FEHLRT IR, LA E TRt o [/ ARG
1T s () 6 T R A X AP e T R R A T R R — Sy R A1 R
B B AR A, ST BT E T AR TR e B Y B (S SO AR AR
fl) KB f54&. C.T. Hsia, “Obsession with China: The Moral Burden of Modern Chinese
Literature,” appendix 1 of 4 History of Modern Chinese Fiction (New Haven: Yale
University Press, 1971), pp. 533-554.

[24] Rey Chow, Primitive Passions: Visuality, Sexuality, Ethnography, and Contemporary
Chinese Cinema (New York: Columbia University Press, 1995).

[25] Jing Tsu, Filature, Nationalism, and Literature: The Making of Modern Chinese Identity,
1895-1937 (Stanford: Stanford University Press, 2005).

(261 Marston Anderson, The Limits of Realism: Chinese Fiction in the Revolutionary Period
(Berkeley: University of California Press, 1990), chapter 3: Eugenia Lean, Public
Passions: The Trial of Shi Jiangiao and the Rise of Popular Sympathy in Republican China
(Berkeley: University of California Press, 2007).

[27] Haiyan Lee, Revolution of the Heart: A Genealogy of Love in China, 1900-1950 (Stanford:
Sanford University Press, 2006). % T heart/mind (9315 LA & o B 2 AR B A9 i — 250t
i, WERILE, (BB (JEs . duntRE i, 2007); XLZE, CLZHifb:
1895 F{FE IR BT ) (H4b: fTASUESEKE, 2011),

[28 ] Gloria Davies, Worrying about China: The Language of Chinese Critical Inquiry
(Cambridge, Mass.: Harvard University Press, 2009).
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NEE ARSI S M ARG AT . ER KXY
W, RATEALIEEEM VA At R, ik, k.
MR R ARG BB MW . AR AR, mlt, ot TFHE
AR TR TRAREEA"

3B 4 9 DL B 4 07K 2 M P o A AR L RS R AT A B
7 Caffect) B HEIRAR, WA, “HEBE" R —2h
AR PP A B R UM A A B S 2 T 0 R SR A AR
hEER, HRIIRAEZRER “TREEAR" GBE. EIN
O R, AU ARGERT H AR T Jhk R B TG i
A, HIZ T EE G R R S SRR, P, FRLUH SR
BRI, BORAM KM R CEIRZIT OO AL i
OO0 SR AR R . AT T
T (e A A T8 e T A
= NI, T AR AT O A T B B FaHE, T CE 4T
e OV HA R

(29] Ep¥. "#EHFE, (3IF) (HLMEHELR: —HHLPEHRFESEG) (L
e bl =BA L, 2008), T2,

[30) ZERAR MM AR E 30 FOR B A 1 B R OB 0T . X — GTBlE 44 (0 AR DG 35 1R LG
BRE R, (30" A RRIGEMIR) (dbat: JLatksflifet, 2008), 55 %
(BAEBHEMERLSES "XFEEE"); KEF, (ERREEREEETFHR) (dL
7 PEIESEEEN R, 2007), 28 (ARG — T KR FEEEER
SERWGE ). B3 (R — R KRR ERPEEEAME ) N, (B EE R
fPeE ) (Jbmt: A0S - - B =IKHE, 2003), 3 &, H10F(HRZRK
SR ). WS R EMFE, W Viren Murthy, The Political Philosophy of Zhang
Taiyan: The Resistance of Consciousness (Leiden: Brill, 2011)

(31) SRAHE-EBTEMITIE.

(32) WA DY T8 2 iU IR E »

[33]) 4Pt % lF" — iRt vk I SCHE v s IR T IUI (1 2 A 0 S AR A, LTE S it (K
WA TR A ), CTERHLA ) CEEM.: MTLHRREE, 1987), 5T 104, 3
FZ B SCAEDT R 9% b A SO A R, L B A RN B S 2 5
AR S EEARBI . AT A B PE S LI ARAY. (LA Lie
UAZE AR A, ASIE T AR ARS8 AR BRI TR SGA R SO IE
i & AE R P R R M E. R B, (EMASC: ACSEE) (K
W EEHR, 2005), 5123,
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i SR T D A 5 B R — PR B B A S B R
HIEPEER, DWNARS TP AE AR P IESE, BB A kit
A L SE R A o [ A G SCAL T RO UL i, R B SOR
{037 8 FJ2 SR FIME 548 ( Max Stirner ), il FLA575 [ M08k . R B 1 o
W, ) T [ A 3ok P S o R AU A S A I P AE AL,
B BB b8 R, RGBS A R B AR B .
B, DICEAAR, das R mkgiFe. %
BT AR E MO PP, I R R SRR R o
EEGRE, LA — (B2, H&. WKE—AMHIHREE, O
eAh, BB T 1 e R 2 vh 4R U HEE R . N
R ABORIER: K2, 2EH . KA. WAL, FZibmpss
et B

-t AT R SO I AN RSO R ST E L H MR, %
K2 7E (M) —hE AR e —— B, RS E R
BB EREA, WOHIFERR, ME RO A LIRS
SR BRI . T 2K 2 MO B RZI 0 T TSR E T “RlL
ek, % AR A R A B 5 5 A A AR AR ) D
SRS E A, WRIRA & OF R Y CE RS

(34]) 0% FA GRS o [ 14 500 & 45 & Z€, W Eileen J. Cheng, Literary Remains: Death,
Trauma, and Lu Xun's Refusal to Mourn (Honolulu: University of Hawai ‘i Press, 2013), chapter 2..

(35] Wil B TR LLEEmss, WE S, CRGHERSETRE) (Jbat: BFEnditm,
2011 ).

[36) R B2 FAE R b E 62 UL R e 22 S AT, W, (Rafks
R REEE) (dbat. dbatReEtiReE, 2010),

(37]) ZFRkZ, (HiRAH) (st Jesmdiimit, 2003), 5149—S51.

(38]) WXIfh, C HAMA S EBMASCFERR: UATHE, G, A WLSEHER B0 )
(dbmt: ARMARAL, 2011), 351 % (4. “HANA" ShEBRCENR ). &
28 (PEBACCERSE N CHAKA” S I0R ),

(39 WknE, (HRAU) 13T (ARG —FREMEFL 0" Filig).
BB AMBZOMPEZL—3CF SR GE) b, NHRELFELROE
Mo KR TR AR R A KB 5 B R SCIR BUR 5 T A X £ ¢ Kirk Denton,
The Problematic of Self in Modern Chinese Literature: Hu Feng and Lu Ling (Stanford:
Stanford University Press, 1998), chapters 1-3.
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