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1988 F, F B B WP IFEH L - L% # (Philip
Johnson, 1906-2005 4 ) 7 % + A+ E#& F ( Mark
Antony Wigley ) tthB) T, ZAARKZAEDIE
( Museum of Modern Art, R MoMA ) 23 7 —X "f#
MEXBAR", BH 7 URRITAER, BFHZw - &
B sl HE - BARE. ARBRR - BAFE.
BHTE - R EN - FEISHA I R AR FIR TS H
PR BAAX 7 AIAIB S BRI AS FHIFHE R &
#E X" ( Deconstruction ) 81X s, HERHEE LT EHE
FEFIMS "HRE, e, RERRAE (BR&T)
XESHR "BHEX" ZHET, FANBREEXE
et AT - {28k ( Jacque Derrida, 1930-2004 7 )
FFFBRBME N BRAFER, EERRRAME RS
R E X BRRFHR
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XEBAR" BEMN 7 BRITNER, ek "#
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REoER, HERTHXRER, BXRA: XEHEE
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BAR" PERRENENIT, BREEEXAAXNBHEX
HARNE, hEER "BRE—MHBEEXE BIA
BHELLSHEBER, EEBIAREBRBIBREEST
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BE,

In 1988, the renowned architect Philip Johnson
( 1906-2005 ), together with Mark Antony Wigley, or-
ganized an exhibition on Deconstructivist Architecture at
the Museum of Modern Art in New York, featuring works
by Frank Gehry, Zaha Hadid, Peter Eisenman, Daniel
Libeskind, Bernard Tschumi, Rem Koolhaas, and Coop
Himmelb. Despite their approving the idea of “Decon-
struction” only partly, these seven were “crowned”
Deconstructivist architects. Afterwards, British Archi-
tectural Design published consecutively three columns
of Deconstruction I-lll, elaborating on Jacques Derrida
( 1930-2004 ), founder of philosophy of Deconstruction,
and works labeled as Deconstructivist architecture.
This has raised a wave of publicity of Deconstruction in
global architectural community.

If we analyze closely the 1988 Deconstructivist Ar-
chitecture exhibition in New York, we may find it a mere
form of propaganda more in name than reality. Decon-
struction in architecture is a hyped “theory” rising out of
nothing. The author of this book has visited the majority
of “Deconstructivist” buildings worldwide in recent ten
years and referred to large amounts of related books.
All facts point to one conclusion: The bulk of what is

called "Deconstructivist” architecture are products un-
der the influence of Constructivism, including Parc de la
Villette which was cited as prototypical Deconstruction.
Bernard Tschumi got his inspiration from Point and
Line to Plane by the Constructivism theorist Wassily
Kandinsky and was independent of Jacques Derrida’ s
philosophy of Deconstruction. So-called Deconstructive
architectural form should be referred to as “Dynamic-
Construction”, an architectural conception developed
from Constructivism.

The three architects mainly presented in this book
are Frank Gehry, Peter Eisenman and Zaha Hadid.
Frank Gehry was the most highly experienced architect
in the 1988 exhibition. Gehry himself however has lit-
tle interest in Deconstruction, he once defied “ | am
not a Deconstructivist, | am actually perplexed by the
term...| have been an architect for more than 20 years
long before the term was invented.” In his work we can
see Gehry’ s contemplation of dynamic construction
and artistic Packaging. Peter Eisenman is acclaimed as
“the Philosopher of architects” . He often introduces
philosophical approach into his architectural design.
Although much interested in Deconstruction, Eisenman
believes it is a form of ideology, an idea of philosophy,
having no bearing on architectural style. The impact
of Constructivism on Eisenman’ s works is altogether
much stronger. Zaha Hadid once said frankly, “My
works is influenced by early Russian pioneers. Construc-
tivism works by Kasimir Malevitch, paintings by Moholy-
Nagy. and serial works and sculptures by El Lissitzky
all have had influence.” However, Hadid did not confine
herself to these influence, her designing maturity is per-
fectly embodied by her curving expression of dynamic-
construction.

Works introduced in this book is mostly contempo-
rary, reference books of Chinese version are rare and
rough. Therefore, the author, as usual, strives to give
as many details as possible and amplify his remarks
with more than 330 pictures. It is so that he believes
the readers, especially those who have not been to the
scene, can fully admire these works.
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Deconstruction and Deconstructivist Architecture

1988 fF, & & BINIHIEF L - 987 ( Philip
Johnson, 19062005 F )7 S5 A. E#&F( Mark
BB T, EANIRZEARE
¥ 1€ ( Museum of Modern Art, & X MoMA )
ERT—R "BMEXBRE", BHT7UER
meafEdn, BiE#H =% - &2 ( Frank Gehry ).
04 - 1581 (Zaha Hadid ). #5 - BRHFS
( Peter Eisenman ). #E/R + 21887< ( Daniel
Libeskind ). {H%%7% - J& K ( Bernard Tschumi )
% E 48 - FEHET ( Rem Koolhaas ) #0315 X 4
BRIt e B PR/~ 3 ( Coop Himmelb ), =
RIX 7 NBRIFSBRRIT AT HERRE (B
’F’AJ$>‘<> M S, ENEAEE L T R E XBRD
B R, G, RERREAE (BRRIT)
( Architectural Design ) X % 4: ) kk 3 Hi& FI

2 “fR % X" ( Deconstruction I-IIl ), 40t
BETBHIMME X RRIER, EERRRFRE
— KB fF A I XCRIRFHR

FriB# "M E ERP" JFF%’I‘@IS(?Z?
F, BMEXTFHONEART - i ( Jacque
Derrida, 1930-2004 £ ) \ﬁ$n%$%m
AAEZXER, WEHEN, TRERNERE
RAEEHKR, £ 2K 20 4 60 FRIRH
W—RE2ER, BERANMRABEMEX
( Post-Structuralism ), #4493 XIAAEMEX
( Structuralism ) &= BEEF M LF, &I
f. By, Efs#EExhRHETF "R

"o VERKREZERAAN, HETFRREF

Antony Wigley )

002

T, 19F#ZEFS, 1980 FH BT FE L%
I, BFXEZ % (linguistics ) PR E X
( structuralism ) B9t , EEX U (X FIBESZH)

(FEE5RR)I(PEEER) ZBHREERME
XHHHSL, /G, AMERIA, F= - BRE.

TR RR - BEERRAROHBHEX
B, MUMEXBRNFRRR PO, KA,
R-jxtin, RIEBNEWER, ERATEF
EX FHFOHEE, RE S5 5E, &7
ERWHEE, PORKERE, HERBRES
tﬁﬁ%oﬁiﬁxmzzoﬁﬁ FHAMAL
BHHREAY, hEBEFE EHWURAHN

A%:‘z— =

EREMNBRFRENE, FAthEMAEN
REARTRREBRIAMA "BEEX" BE, A
FrBM@aE XBRERPITUEL, RRUN
R "KROKRE", AfPHEN “HB4E" I
FEBRAYNE, RETEELHINET N

BUERR, UREITH A SOMEEN, RIESH.
KW, FE®, £hi. TRENFEETLE
BFE, NMXEERNT,

1983 F, EERFERPEMOFEREL
( Parc de la Villette ) —E#1A A 2 4403 X
BEARKRMNER, “ HEXFLAEHEITA
BHE - EXRDE LA BREEXBRANER
X, BRBXIEDEEZREHIEREITESR
HIXE, RHAREABNRRSBEENRST
fhE EFFER AN E, 2012 FH RN EKRZE

£ (B3R
concepts
AfES, ES
HHKE,
EREELL

)

2 AFRAR—FFE) ( Architecture
red is not a color ) R4 M4 7
Aé”?“&%%/z}i PELFHL

EROHMEDIF TS AR
ZFEIRI A EE FEEBR AR R

/\i

£ # £ 3L (structuralism ) A& & 3% T 10 w20y —F F ki, him
+i5 T F K £ 4% R (Ferdinand de Saussure, 1857-1913) 4] 4,
Zi AR ATIE . ke AR A, JElk, L& P4 - Mo
W, T2 mdk FARBE, ARG, Fairk kAl
KREPF, SRHSKERGEFLLHN. AEA (Jean Piaget,
1896-1980) & (£ EL) —F Piad: QHAMA TR, #
AR ARF =5 AHbGTRHASGERHTAT,
TEh TorEG B £, Prdss iyt Ailey, 3HH 6

Heh- LAXEFAFFE, 0 LT FEMRELGEHLAE
Z—, BFBHELGREAY, 1983 FRIECREG RS
MR A 4, BB RYFFRABART—IERK, FZ
TGN F LAHIE, HBRAR M ELTFORAA, o) S0 A
20 #4260 FARLG AL T BRI, A A B E Jo ORI AT X
Moy Adh, 2Rk FIE T E A RA A F 6 e, bt
EABARGHRE LN RCRRL—. LRAMH (LT
F) (1967 F)(FFHRR) (1967 F ) (H B 5 LK) (1967 %)

(#3&) (1972 £ ) (FF etk )(24m ) (1972 5 ) (F4h )(1974)
(AW B ) (1980 4 ) (AERILEF Loy MFEE) (1990)(H

AEe R ) (1993) (5 #HaMian ) (1997) ( LF473 ) F
REAHBR-AARBARKSL. B TEHERPELYF
FARMIHEFHEARA, B R R & E G F R ER
sy TP F 2, WAKELRELESH, FARHERSF, R
ANEHFHIERE . Mo SRR S HRF A TR,
ANARBIRT ®F LW, 2004 5, HRREHKE, FEERF
ALK R PR EARMN T 22 A A ok B S A R L
MR TRk B A T H, E A AT AR K eh
FRAFHE K IR EF AT FLYmedAd. "

Andrew Benjamin. Derrida, Architecture and Philosophyl[]].
Architectural Design: Deconstruction in Architecture, 1988: 8—-11.
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BEw - ZERE "MMEXEBRE" $EE
RENBRID, BAEERM A "BUEXER
ZRX", BREBRAXNBME XHRRENE,
thEEE "BRAE— I BMEEXE! BIRIEH
KLSHBRMIR, ZHEDPARBLBIREE
LT 20BFERAMT . * RBHOERRS, fb
NBRARIETMRER, HRXEISREEENE
Wb, APHNERE—ERFFANB.

BES - RHSHEN "BERAMIHTER",
BAREE, AR S AN R2BUL G L2 HE,
MR ABEXHE, WERRHTFELEZH
SEMEXTEBRE SO, 20 H4 80 F£R,
IR T ZEEFRMER - BEEA, ¥BHEEX
REXE, tIEEEETRERARBE, EE,
BRHFEBINAN. BUEXE—MEIRTE, %2
BERBRRELEX, SEAITEFTENER, &2
WM E X ( Constructivism ) X3 & 5 1
HFEZ L,

HG - BEERPHRERELERI,
1950 FH 4 FERKIEX, AREBMEIHZ
R, 192 FHARBNWEREKE R (AA,
Architectural Association ) & ] 8 31 %, 1977
FREVHRGRBRAKBEFA RO T FN, 0§
18 K 2 [E) X 20 FR AR F IR Z KRR
M, BIEREXR - BXEHET - TIEFY
F ¥ X ( Suprematism ) FO3pHIE KR - 24
P, BB - REHEOMAEN, © ALIK
ZAREYBSRBEEXBREZEXEIZEI—

RERE, NA 20 FREFHOITRIRZAR,

FRR - BEfiel— "¥RHR" NE
RIF, WRARATEZA, XBREZ&EEWR
BRERBABRRNERE, BRSS9 ERKRE
JFREE, FRRABH S, RRMEMAEER,
1953 FE AR =B E R, 1959 F, HE
FR1IBLZVERHFEREEEURIXLES
% ( America Israel Cultural Foundation ) % =
+, RERATEUES, MEXBRIAA,
BRHFSAEANERTPEE, HAKRZEFEIT
R, BREDNEBRR, FlE, BAHESMEHK
AEHM, AR7T B CHNBRIZITAT. 1987 £t
REFE—MERME "HHREREYIEART,
ML R EMIE RS BEFRER A X thE B 48
&, 2003 FREAHESHEAANMRR S P
ERETIE B EMYBRRIN, BXIER T fmHsE
No BREBBHEHAREZ R "BBEX", ER
bR RIAH 50 R 42,

WM FEXEREPNEE  ZFISHTAE KA
WIERBAHAHAEBZL, TERMBLER
i, BACLFLFE, B2 2002 FMEILR
Bt P RBYEREF A, ERHTREH
MIRA KT, FEIEHRITHNPREME
BAMERRE, ENMhiks, A&¥H 5012
TEME, —BREHEIR 2002, BRYMIH
BELH, SMBERYNOTEE, ALEMAHE
ZHRM, HERE, TEZEBBEWNITERITE
RERNEUECHEESH "HE", flwdkh=
W BEERMELI. BRI EEMRNET
Bk, FREENANEKER, FrARIEMUR
HET. ROBENRNEEEEHR", EBH
BFER, thEEPFEARNMTHRERT "X

HBHTSREBANER", SASH. "WRBE
—EHxH, AR RYRKENERUFEF
oz Bk, B 1992 F, RABAEMMRITH
# i 3 BI44F K4 ( Max Reinhardt Haus ) 75
RERUABFRMZ L, BiztbRi KSR
£, SHEHE. LALZF,

| 1 |

1.1-1 ¥ - E28K

@

Frank Gehry. The American Center in Panis [J]. Architectural Design:

The New Modern Aesthetic, 1990: 74.

© bbb @it fo S AR S PR T N R Y £
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KA T 2016-04-06,
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INE A — T AR SR EYE %D
M RMENXEAE RREHN T RAHNS
WIER, BERT "MUEINEAE 2145
THENEE, "B XEAS" B% "
Hikt, EPEBNER, ABIRYIFOHES
BEEMRAEXEBTH~Y, SFRNEXS

1.2 #ELSEERR

PEMS. L. BUROESIWAEXERRE
BE - REHEZE (M. LF)FE@) (Point
and Line to Plane ) H/87~. FFiBH “MHEX
BRIER" NYMzA "shAMAL" ( Dynamic-
Construction ), “&7ZSMAL" 2 B I XIEH H
k) —FRAEH SR E,

Constructivism and Dynamic-Construction

¥ A & X ( Constructivism ) £ 3¢ i#2 F 20
LY HANOEENEZARIK, MREXED
BERO—HRRESE. HWE. K, Kix=NE
BEMB AR, M EXRIBOREZE P K
N1E (movement ), MAREZGMEE EER
R, B, RE—EH;MNE, MM EX
BERTHREZAIKIROPHENRE, Bhs
B BRI DR, #HEAMENES, Bt
WU T N RIEE, NIKBBEREMEE
0, 1913 5, IR KR - HBHEH ( Viadimir
Tatlin, 1885-1953 F ) &AL (IR
HT B ER (BRENASROER), Bt
BT "MEEX" —i§, BEREEERSUL
B % - BEH1E ( Pablo Picasso, 1881-1973
F)OIEE, ENENHLEE X (Cubism)
BREMLETMN TR EEHRBER L, ¥ #
BFHREHT AR T RAY, 5 FIE
RARE, CLERHTRNEE. BR. Bzl

004

% #% ( Moscow School of Painting, Sculpture
and Architecture ) 23—, #h& 4idKF,
M9 FRMBESAER EZ AR B DR HES,
ERBRARSNZEAMA, THEME 1919 =
FRRIT M BRIER ( E=EFRL &) ( Monument
to the Third International ), = 400m, & %
KBRS, oJUFEERNIRIEREKE ( Eiffel
Tower ) ABEM4A, B2R (F=EFRLEH) K
RERARM, BRI ARREENSABTT
ARANENR, XEWEFZARFIRA (BEHE)
( Tatlin's Tower ) RNAEHRT B, AEEFRRRA
thEERBANZTAEsR.

0HLHPNHEETEZARKETZ
MBFENZAR, Gl 3545 (Kazimir
Severinovich Malevich 1878-1935 4 ). FE &
(1866-1944 F ), &/R - B R E (El Lissitzky,
1890-1941 4 ) %, °

&R - BPIRE ( El Lissitzky, 1890-1941

®) ZAREL (Cubism) ZBFARER LT RHAR, LK ELY

EARERAE . MAF, FHASMERAR, AHFERABE
RAMHAtd, LRELERRERN—AS@PME f AWM
shat G, KA RMRA TAGH R, MRS GETHE
K, FEL5E@G T MLLFH, £&@e)Ed LA
BEAk e, TRE L LARR EEARRAM R A& Ao 42
Bk A& TR, MRR, FEAXLEER, SFAKEL
oA HEdud R o A G M A e RN L RE, 20
HRRBRGERRA . EmkESREEE S, BAM "2
Aok KA FER T RN Rk S EMEAMK, Ml
So BATHE 37000 4. (TS Y o W — 8 B AT B ALY 8GR
FAUREF M EAAL KB P E R, @ LR G50
RERE E—REGMER, €L TR LA
&b 5 MRk Ao—adbdh, WATH THX SR HE

) REMARKTMA, WELBRRBEKFRME, F—K

HERREM A HRE. RAEGRLE, RTMERY E b

b FARBAB AT EERGHF, REMAHOFERELR,
1922 AN EM, F—RRIELFEMGRZREK, REMHALE
LR M AERR BT E AR K, TLE] 1934 AR EH . RAEME
8RR B A iR e e e B @ AE T R IF, LB TS
Feh A EESL, L 1911 F e (32 K24 ) ( Concerning
the Spiritual in Art ) #IA A XM E L KERGE T, 1926 F H i
& (&, Z£5%@ ) (Point and Line to Plane ) % f£ 61, 4 M7 6485 543
HEAE



F) REEMREXVEEIAR, tHETH
ZHrw BN ROETERE T, BEE—DEET
50 AR A NEERAFM KX P, hEFFHZEIN
BhHiie, HERABHEZHEXNENE’,
B R B X 4G BRI A e, 1909 &,
P EEHEEEZAZRES, BEIEE,
RIEDEBNMEREAATERUEOILAZE
HHETHHAEES, Bit, AR EFIREEZR
3, HEBERFE KRR K, 1921 F, EfR
FEBFEER, EEE. m=5mt, EBE
BT RN M ERAIAR EXE, MAAEXH
TARBEBILAEBRNERHE FERE, MAEX
£ 4 R # Kk ( De Stijl ) 5 & % 7 ( Bauhaus ),
MR E X MBRRFFBWA HING, HFEETEKX
B, 1925 F, ERHEDIEHBITENE
HFEIE, —EE 1930 F,

20 L MEAMBRA K IBERE R D EMAK
X H1ESR, BlEmEr- A - Z - F (Mies van
der Rohe ) # % AH{EEM S MEIRITIRIR A FTIEE
FXESR. BE - FHIRIE - #i%F ( Frank Lloyd
Wright ) &1 8977 7K 51 2 ( Fallingwater ) #0755
B &7 (Taliesin West ) BI#IRABINER, Y
BRENKEREEERTENELAESEA
REENEES, EETE, ROMROIIERE,
MEAMERES, NYSEMEEXHER, ©
14 ER ( Le Corbusier ) MR % Tk,
fth7E R HHINIRZITE "B EER R " K
VAR E X R T M ESR,

1955 F, PRIATEREMNEE (EEFE-2)
# "B %" (Reflection) —ZdkFx7 —I8H
“zip-a-tone" R BB R, © IT%HH—?@J%E@

. BMOTFHANGITER . ST XHEHE
1%, $i#h EERR M AR AR R EEM B A LA
BR2NAEHTRE, ARENRIMIR,
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