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Abstract

In order to promote the existing multilateral mechanisms and regional cooperation between China and relevant
countries, the "Belt and Road Initiative” has emerged as the times require. In terms of ancient and modern changes, the
"Silk Road" is not only a road of economic cooperation, but also of cultural and artistic exchanges between the East
and the West. Mogao Grottoes in Dunhuang are the group of Buddhist grottoes that have been continuously built for the
longest time and the largest scale in the world. Dunhuang frescoes are a famous world cultural heritage. Dunhuangology
(Dunhuang Studies) has (have) already become an internationally prominent school of studies. Furniture, as an important
part of design, not only shows people's life style, but also reflects their inner thinking. The reason why the Chinese
people's daily life style evolved from a low sitting position to a high sitting position lies in the influence of the “Silk
Road” culture. The Dunhuang furniture schema is an important testimony of that.

Schema is closely related to images, which are results of human creations and have certain cultural connotations
and extensive visual forms. Schema is the presentation of images with stylized and structured features. Once formed,
it also has stability and conceptual features. Furniture schema is a systematic way of furniture image presentation with
certain stylized, structured, stabilized and conceptual features.

Through the study of the furniture schema in Dunhuang frescoes and the images of furniture in Dunhuang
sculptures, this book is to reveal the millenary changes of Chinese ancient furniture. This research, drawing on the
achievements of archeology, philology, graphics, Dunhuangology and fine arts, takes the methods of multidimensional
textual research and interactive interpretation. It attempts to establish the theoretical basis for the study of ancient
furniture patterns through Dunhuang frescoes, to outline the relationship between traditional Chinese painting and
furniture patterns, to analyze the furniture in paintings and furniture paintings, and to explore the relationship between
traditional Chinese furniture and painting lines, colors, compositional techniques and implications. Also, a more
systematic study was conducted on the background of high-type furniture entering China, the continuation of the low-
lying furniture pattern in Dunhuang murals, the development of local furniture patterns, the integration of high sitting
furniture patterns, the localization of foreign furniture patterns, and the creation of distinctive furniture patterns. In the
overall description and in-depth exploration, focus is on the in-depth image description, analysis and interpretation of
representative furniture patterns. Based on this, the book sums up the cultural representation of Dunhuang furniture
schema, namely the convergence of different furniture cultures, the vivid witness of the furniture evolution, the macro
display of ancient Chinese furniture, and the full reflection of Buddhist elements.

This book also collects more than 30,000 words of furniture materials recorded in Dunhuang documents and
has them categorized. It makes a text analysis, based on the comparison with the documents of furniture history and
Dunhuang furniture schemas.

A total of 864 images (337 illustrations and 527 schema classification and analysis) are collected in the whole
book, which can be called a Dunhuang furniture pattern integration. It is of great significance for the in-depth study of
Dunhuang furniture and related culture.

This book attempts to establish the research foundation of the Dunhuang furniture texts and schemas, and to further
the research on the ancient design of the "Silk Road", providing concrete and objective results for highlighting the
positive role of Dunhuang in the cultural exchanges between the East and the West.

Key words: Dunhuang, Furniture schema, Frescoes, Texts, Millenary changes
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