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Preface 1

The World Expo displays great pioneering work in the history of mankind and
it has extensively and profoundly affected the development of the world within the
last hundred years. Today’ s World Expo has the dyal perspective of showing
the achievements of all countries and jointly discussing common propositions of
human beings. It reflects both what the world is like and its latest achievements. It
also discusses and predicts development trends of the world via the interpretation
of different themes and concepts. This is the main thrusts of the World Expo.

Shanghai University is a comprehensive high-level university and a
participant in the “211 Project” . Shanghai Academy of Fine Arts at Shanghai
University is one of the key professional academies in Shanghai with advantages
such as a collaborative platform equipped with doctoral degree programs and
academic disciplines. Shanghai Academy of Fine Arts also has the advantage
of an increasing number of established cooperators and other social resources.
Thanks to those advantages, the Academy makes contributions to the cause of
World Expos in building the teaching system and theory research for them and
consistently taking part in relevant project services and design p‘ractices.

The Academy has been involved in basic research of the history and
status quo of World Expo since the beginning of this century. The Academy
staff respectively visited Expo Aichi 2005. Shanghai Academy of Fine Arts is a
member of a professionally integrated team and is engaged in creative design
and production for the Pavilion of Urban Civilization, Pavilion of Urban Footprint,
an environment sculpture of Expo Shanghai 2010, and public art for Mercedes—
Benz Arena. The Academy participated in design and research of China Pavilion

at Expo Milan 2015. It also became a great beneficiary of the World Expo while



serving and contributing to it. In the past decades, the Academy established a
course in Exhibition Technology and Art, Digital Interacition, Art Theories and related
majors, forming a teaching system closely related to World Expo. It also studies the
history and theories of World Expo to educate professionals for World Expos. The
Academy takes “Real Design for World Expo” as the priority to develop subjects
as Exhibition Téchnology and Art, Technology and Art Interaction and Research on
Public Art Theories, and help educate talents for World Expos.

The 1% Academic Forum on Creative Exhibition Design from the World Expo
Perspective themed by “Building Visions, Making Connections” held on 3" of
November 2017 Was a great strategic step for Shanghai Academy of Fine Arts
concerning World Expos. The main forum was held in the Lecture Hall of the
Administration Building at Shanghai University. Nearly 100 experts, scholars,
designers, artists and well-known entrepreneurs who deal with domestic
and international art, design and humanities regarding World Expos attended
the Forum to discuss frontier issues from the World Expo perspective. This
accumulates theoretical and practical experience for development of future-
oriented exhibition disciplines and help the Shanghai Academy of Fine Arts
develop at a higher level. The results of the forum will be compiled in an anthology
and will also certainly exert profound influence on our future World Expo practice
and provide reference and enlightenment for the cause of World Expos.

Shanghai Academy of Fine Arts serves World Expo through Expo
teaching and Expo theor'y research. It consistently strives to improve the
cause of World Expos by organizing internal resources and cooperating with
other institutions.

Our aim and vision is to follow,study and serve World Expo.

By Dawei WANG, Executive Dean of Shanghai Academy of Fine Arts, SHU
8" of May 2018
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Preface 2

In November 2017, Shanghai Academy of Fine Arts at SHU held
an Academic Forum on Creative Exhibition Design from the World Expo
Perspective. Experts in World Expo design and research from all over the
world gathered for the Forum. It was a grand meeting for the collaboration
and integration of creativity and wisdom between people of World Expo and
exhibitions. | would like to congratulate Shanghai Academy of Fine Arts, SHU
for successfully holding the Forum and publishing the compiled anthology.

The Expo demonstrates results of humanity’ s efforts in many fields
and looks into the future via cultural creativity. As the most important form
of expression for World Expos, exhibitions usually take new and advanced
technologies as “the form” to reach “the spirit” of interpreting and spreading
new development of ideas. During the Forum, on the professional level, the
traditional experience and transformational innovation of the Expo exhibition
will be discussed from dimensions of planning and interpretation, exhibition,
architecture and environment, and media and vision. On the conceptual
level, the grand narrative context of World Expo’ s concerning for urban
renewal, national image, future transformations and challenges will be studies
and analyzed, and the possibility of integrating into the social transformation
and development via participation in World Expo will be explored. On the
educational level, Shanghai Academy of Fine Arts declares that “Real Design
for World Expo” is a major strategy to develop disciplines and educating
talents. As an influential art school in China, the Academy strives to explore the
“beauty” of superorganic World Expo concepts with the “skill” of metaphysical

exhibition creativity. In addition, it seeks to excavate the potential of social
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