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Section One

Poetry and the “1”
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“I celebrate myself, and sing myself,
And what | assume you shall assume,
For every atom belonging to me as good belongs to you. ”

CRREKFO. EERHC,
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Frik, BITHIER, T RUBERRES

A Tip: Poetry writing is less mysterious than
you think. Be confident that you are capable of learn-
ing to write poetry in English. As beginners, first of
all, you had better practice writing free-verse poems,
without consideration of regularity in rhyme, meter
and length of lines. Just get started. Read and write.
Write from the point of view of the “I”.

OFILL B L Eut s, (CRRREMHER - F ) (Jb 3T P E OB
MR H], 1985 4E), 85 10 T,

QIFE |, (ER B HFEREHE) (L. PEE L KR,
1991 4E), 55 1033 &,



Unit 1

Main Points

1. W RH 2 XA

2. 8 - AFRML AR RRIRE ,

3. FERM RS R AR () BT
URETSCEATIBE) " Z F X R

4. FFPRCRTSFEAZEM X R

5. A S &ZEM KR

6. FEFAKF - KERRFRFHHR"H I
g3

7. EHEPBARE-ERER TRV RHOAN

Objectives

1. To discuss the thematic and stylistic importance
of the “I”, frequently appearing in poetry.

2. To explore the various possible meanings of the
“I", the poet-speaker, an imagined person or a
dramatis persona . '

3. To understand some of the implications of the in-
terrelationship between personal life and social
life.

4. To be aware of the fact that poetry, as the oldest
genre of literature, is universally significant, and

try to relate the “I” to the “we”, the “you”, the



“he”, the “she” and the “they”.

5. To use the “I” as a center of consciousness, or as a
carrier of conviction, or as a mirror of reflection,
or as an embodiment of feeling, and begin to

experiment with the first-person point of view in

poetry writing.
Poem
1’ m Nobody! Who Are You?

I’m nobody(1)! Who are you?

Are you nobody, too?

Then there’s a pair of us—don"t tell!
They’ d banish(2} us, you know.

How dreary(3} to be somebodyi4)!
How public(5), like a frog
To tell your name the livelong(6) day
To an admiring bog(7}!
——Emily Dickinson(&}

Notes: (1) nobody /s A#1  (2) banish B % #F#  (3) dreary
IR LA (@) somebody XA ¥  (5) public 23
PR {6) livelong B IKH (7) bog 1R ¥R B 1K (8)
Emily Dickinson K i - 5 % 8 (1830-1886 ) fty XM, 4 BY Bk
AP TR, U AN, A AR, AR



Questions for Comprehension

1.

Who is the “I” in this poem? Do you think that

Dickinson’s life affected her writing?

. Explain the meanings and {unctions of the “you”,

the “us” and the “they”.

How do you contrast self-im posed solitude with
complete lack of solitude, and nobody with some-
body?

Exercises of Imitation (Choose only one topic)

1.

Write a short poem beginning with “I’ m...!
Who are you?”

. Write a short poem beginning with “How dreary

9’

tobe...V’

. Write a short poem describing “an admiring bog” .

Exercises of Writing (Choose only one topic)

1.

Write a short poem, equating the “1” with your-

self.

. Write a short poem, using the “I” as an imagined

person.

. Write a short poem, using the “I” as a nonhuman

being.

Supplementary Reading




From “Song of Myself” ( Chant 21)

I am the poet of the Body and | am the poet of the Soul,

The pleasures of heaven are with me and the pains of hell
are with me,

The first | graft(1) and increase upon myself, the latter |

translate into a new tongue.

| am the poet of the woman the same as the man,

And | say it is as great to be a woman as to be a man,

And | say there is nothing greater than the mother of men.
——Walt Whitman(2)

Notes: (1) graft H (2) Walt Whitman K55 - B8 (1819-
1892)M SO : B I FE R, BB K, Rk, R, 8
FHY, vEe,

More Exercises of Writing (Choose only one topic)

1. Write a short poem about the attitude of the “I”
towards the “we” .

2. Write a short poem about the attitude of the “I”
towards the “you”.

3. Write a short poem about the attitude of the “1”
towards the “they”.

Glossary

thematic B poet-speaker (£E FEP1) 7524

stylistic CHK BUR & B A



