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PREFACE

Japan does not have a long history of hotel architecture. The con-
struction of hotels began in earnest only after the Second World War,
around the time of the Tokyo Olympics. At first, hotels were intended
mostly for Western visitors, but they have gradually become a part of
Japanese life. Various changes have tcken place in hotels in this short
30-year interval.

In editing this collection of drawings, we have selected primarily
distinctive city hotels and have focused on their guest rooms. Guest
rooms, even in medium-class hotels, ore approaching international
standards of size, but in part because of high land and construction
costs in Japan they still seem on the whole narrow. Although the focus
is on guest rooms, no collection dedicated to hotels would be com.
plefe without reference to other hotel facilities. Where possible, com-
plete plans are therefore included. Detailed sections and other de-
toiled drawings of exterior walls are also included, with the focus on
guest rooms.

The location of a hotel has very important implications for plans
and elevations. That is corroborated by this collection.

Furniture and fixtures are also important factors in determining the
level of omenity of a hotel. We may have an opportunity to deal with

them on some future occasion.
Winier 1993

YOzZO SHIBATA, editor

SUMMARY

HOTEL IL PALAZZO
(designed by ALDO RoOssi/MORrS AbiMi, SDA U.S.A. Associated
architect : MiTsUrRU KANEKO, Dan architects)

Hotel Il Palazzo has become a Fukucka City landmark with which
all citizens are familiar.

It is located in 3-chome Haruyoshibashi, a disorderly area of wood-
construction buildings both large and small. The developer intended
the hotel to stimulate development in the area. The design takes into
account the level of the Naka River and the level of the street ; it also
establishes o piazza level. The design is intended to integrate the
image of an old church in Parma, taly and the image of Fukuoka.

This building blends in with the disorderly environment because it is

an architecture that is composed essentially of a piazza plus a facade.

HOTEL MONTEREY KOBE
Idesigned by KajiMA DESIGNI

The image and potential of Kobe, the complex topography of a
neighborhood in which a quiet shrine with many trees and an area
bustling with pepole coexist,and very strict legal requirements-these
provided the context for the hotel. After carefully considering that
context, the architect decided that the original solution —a monastery-
like spatial structure with a courtyard surrounded by a corridor —was
best. The couryard surrounded by a high-rise block accommodating
standard guestroom and a low-rise block accommodating suites
provided the nucleus around which were planned the public facilities
and the emergency evacuction routes. The lobby is o series of small,
discontinuous spaces that seemingly have been carved out. The result

is a labyrinthine spatial quality.

HOTEL OKURA KOBE
{designed by Kanko Kikaku SexkzisHA Y0zO SHBATA & Associates-
Architects & Designers)

This hotel, located in a corner of American Park in Kobe, consists of
a high-rise block with balconies that serve as places of evacuation in
emergencies and a horizontally-extended low-rise block. The high-rise
block has a central core, and every guestroom has a splendid view.
The interior spaces including the main lobby has the quiet ambience
that has come to be associated with the Hotel Okura. The exterior
space, with a detached Jopanese-style building, is integrated with o

Japanese garden and has the ambience appropriate to o resort hotel.

KITAKYUSHU PRINCE HOTEL
{designed by Y. IKEHARA Architects & Associates)

In recent years, the view that urban spaces themselves must have
diversity has often been voiced. If the city becomes a collection of
zonses having the same quality, goes the argument, then the city will
lose its basic reason for existence. Zones that have become uniform
ought to be made heterogeneous once more, and the spatial scale of
the city ought o become more human. The city should not consist of
just new things. Good existing things in good condition ought to be
integrarted into a new plan, and a new quality achieved through o
mixture. The Kitakyushu Prince Hotel was based on such an approach

and is conceived as a multi-functional resort hotel in the urban center.



OTSU PRINCE HOTEL
ldesigned by KENZO TANGE Associate urbanists-Architects)

With respect 1o the design, there were two conditions. One was
that all guestrooms have a view of the lake, and the other was that the
building be a skyscraper. The building was consequently made a
tower with a semicircular typical plan served by a singly-loaded
corridor. This had the effect of minimizing the corridor length, which
increased efficiency, minimizing the building's exterior surface
volume, which led to savings in cost, and increasing the thickness in
the middie of the building, which gave the skyscraper a structural
advantage. All the guestrooms have a wide-angle view of the lake.
The hotel was completely clad in reflective glass so that it would

reflect the sky and clouds and blend in with the environment.

KUSHIRC CASTLE HOTEL
(designed by KikoH MozuNA Architects & Associates!

The architect took great pains to give this building an expression
appropriate to the cultural zone along the river. Unlike Otary or
Hakodate, Kushiro does not emphasize preservafion in its develop-
ment policy. Instead, it is oriented toward the kind of development
found in New York. That development image inspired the fantastic
light fower on top of the hotel which is intended to provide an urban
landmark. This tower, which soars like a skyscraper, belongs to a
realm halfway between dream and reality.

Kushiro is a marine city where fishing vessels from all over Japan
gather. Like the ship of salvetion that appears at the end and the
beginning of an era, this building has appeared at the foot of
Nusamai Bridge, dressed in new attire invested with the memory of a

marine city, suggesting a primary landscape that has existed for ages.

HOTEL SEIYO GINZA (GINZA THEATER BUILDING)
{designed by Kume Sexxet Co., Ltd. « KIKUTAKE Architect & Associates)
There is nothing more “metabolic” than a hotel that undergoes
remodeling and change with time, or a theater that might possibly
undergo rebuilding from the stage to the seats depending on perform-
ance. The facilities were arranged with the idea of providing a
banquet hall on opening or closing night so that the audience and the
actors might get together and tatk,
So-called “event columns” that incorporate various devices have
been arranged in the pilotis in the front of the building, and these are

expected to help enliven this Ginza plaza.

KYOTO TAKARAGAIKE PRINCE HOTEL
(designed by T. MuraNGO & MORI Associated Architects office)

The plan and exterior appearance of this building are based on the
ideas of the late Togo Murano. Many subsequent studies were carried
out. Thot is how we fried to pay our respects to our teacher, and our
effort, for better or worse, was o kind of requiem dedicated to him.
No matter how others may evaluate it, we believe that the project’s

true significance lies in the foct that we carried it out.

ANA HOTEL TOKYO
(designed by KankO Kikaku SEKKESHA YOZO SHIBATA & Associates-
Architects & Designers) .

This hotel is a part of the Akasaka Roppongi Redevelopment

Project. It plays an important part ini this project, whose public goal is
comprehensive community development. The plan is based on a tri-
angular grid. The high-rise portion has a sharpedged design, while
the low-rise porfion has the continuity and extension characteristic of
a triangular grid. The high-rise portion has a high ratio of usable area
on a typical floor. With respect to the structure, the high-rise portion
features a triangular core composed of steal-plate anti-seismic walls
and a pure rigid-frame structure made up mainly of extra thick H-

shaped steel members.
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